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RockPower turn up THE RADIO COMPETITION 


€PHILIPS personal 
C.D. player! 


Welcome to the third and final (for now anyway) “Rock Power _ Each radio station listed below gets a Ist prize, as well as the 
Turn Up The Radio Competition” Rock Power office closely guarding our own 1st prize, which 
Yet again, Rock Power have supplied those stations means an extra chance for any of you who don't catch the rock 
listed below with a set of fantastic prizes, with the shows to win one of these amazingly flash portables! 
first prize this time being a Philips personal CD 
player, which is bound to make your friends 
green with envy should you be a winner! 

The Philips Personal CD comes packed with fea- 
tures, which makes it ideal for home or 
portable use (if you find yourself preferring 
your CD to the live version when you're out 
at your next gig) and each one comes with 
a luxury case, in-ear headphones, 
detachable shoulder strap, on- 
nection cord and wire remote control 
to complete the package. 


PHILIPS; 


So listen out for details on how to 
enter your local radio rock show's 
competition or alternatively, dial this 
number: 0898 345 032 and see if you 
can be a winner! 


Features include: 
@ Programmable memory, introscan and 
shuffle facilties. 
@ Forward/backward music search. 
e “Next” or “Previous” track selection. 
“Hold” key to prevent accidental play interruptions. 
@ DBB - Dynamic Bass Boost. 


Multifunction display. 
Headphone socket with volume control. 


@ HiFi connection cord. STATION sHOW ‘TIMES 
Wire remote control. " , Downtown Rock File Mon 9-10pm. 
@|n-ear headphones and hard protective carrying case. (Belfast ‘Steve Wood Show Tues, Weds, Thurs, 9- lpm 
Radio Clyde Tom Russell Fri 12pm- 2am Sat 
(Glasgow) Rock Show 
DON’T FORGET THE SMALL PRINT... | 
To enter call 0898 345 032 (or the Rock Power competition hotline given out by your | rade cal Robson Rocks Sat5-7pm 
local radio station listed here) and leave your name, address and answer 3 simple | 
multiple choice questions. BRMB John Slater ‘Sat 8-10pm 
fe (Birmingham) 
All correct entries will be entered into a draw and the winners for each competition willbe | | AIREFM Colin Stade Sat 6-8pm 
picked out of the hat after August 15th 1991. (Leeds) 
Piccadilly Key 103 Chris Tetley Fri 12pm - 2am Sat 
@ All names selected will be the final prize winners. (Manchester) 
‘© Entrants can enter the competition twice, once on the telephone number shown on Ae AE paca 
this page and once on their local radio rock show's own competition hotline. aaearais| Pree 
© Only one prize can be allocated per person aay peat ie 
: Arthur ¢ 10-L1pm 
€@ Rock Power regrets itcan notenter into any correspondence with regard to this ee pee, 
competition. 
GWR Julia Simpson Sat 1-4pm 
A ull list of winners is available on request from Rock Power, 193 St John Street Lees) 
London, EC1P 1EN Radio 210 Brian Pithers Sat6-10pm 
(Reading) ‘The Rock Show 
Calls on the 0898 345 032 number listed above are charged at 34p per minute cheap — reckon Sat 6-10pm 
tate and 45p per minute at all other times. (Nottingham) Saturday Night 
Experience 


(pat 

7 y/ 

4 
Rd 
An 


es 
( 


al 


Hotshots pg 20 


Managing Editor Ray Bonici 

Associate Editors Mark Day, John Duke 

Media Editor Liz Flavell 

‘Special Features Editor Andy Stout 

Sub Editor Trish Jaega 

Photo Editor Mark Webb 

US Correspondent Paul Suter 

Technical Editor Tony Mitchell 

Contributors David Galbraith, Richard Heggie, Alan 
Jones, Chris Marlowe, Jim Stevens, Keith Cameron. 
Editor of Judge Dredd Steve McManus 
Production Manager Neville Lloyd 

Designers Andrew Medlock Kim Colley, Kevin Walsh 
Advertising Managers Michzel Jupp, 

Ray Venables, Steve McTaggart 

Advertising Assistant Bobbie Thorne 
Marketing/Promotion/Merchandise Sarah Kaye 
Executive PA Jane Southwell 

Publishing Director Henry Olberg 

Managing Director Peter Welham 

Deputy Managing Director Ray Lewis 

Rock Power Magazine, 193 St. John Street, London 
ECIP 1EN. Editorial/Advertising enquiries, 

Tel: 071-253-4478 Fax: 071-253-5409 


Printed by BPCC Magazines (Colchester) Ltd. Tl: 0206-85165, 
Crawford Passage, 


Distribution IPC Marketforce, London. Te: 071-261-5000 
Foreign language distribution: LP.V./0.P.V Postfach 10 16 06, 
WendenstraBe 27-29 0-2000 Hamburg. Tel: 040-23711-0 

‘© Maxwell Specialist Magazines 1991, a division of Maxwell Consumer 
Magazines, Greator London House, Hampstead Road, 

London NW1. Tel: 071-388-3171 

|SSN 0962-7065, Published on the 3rd Thursday of each month 
receding cover date. 


AUGUST 1991 ISSUE 3 


BOOTLEGS 22 


What, where, how, and are any of them any good? 


MARILLION 26 


Of cocktails, Edens, and the ghosts of albums past. 


VAN HALEN 


F.U.C.K. on the twenty third floor in Los Angeles 


30 


MOTLEY CRUE 36 


Deacadent dancing and kick ass rock with Nikki Sixx. 


ANTHRAX 52 


Clash Of The Titans and the weirdest weather in the 
world roll into Denver, Colarado. 


GUNS N’ ROSES 56 
Exclusive pics from the American tour. 
THE BEYOND 62 


Pool playing with attitude with the road rats from 
Derby 


CYBERPUNK 74 
The vicious edge of SciFi in the 90s. 
SILENCE OF THE LAMBS 78 


UK AOR. Valid musical form or record co 
dodge? 


CHER 83 
Life styles of the rich and famous chapter 2; the press 
conference. 

QUEENSRYCHE 84 
‘Very wonderful indeed live pics from their US tour. 
JUDGE DREDD 88 
Another exciting new adventure 

HOODOO GURUS 96 
Not alll rock in Australia is Ayers 

CIRCLE OF SOUL 108 


Inspired rock (for a change) from the City Of Angels. 


PIC: PETE CRONIN 
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REGULARS 
3. COMPETITION Win a personal cd 
~ player, eds to play on them, gig tickets 
and other stuff. 
6 POWERPACK Featuring not only but 
also...Fudgetunnel, Lynyrd Skynyrd, 
Revolting Cocks, The Power 30, plus 
the latest from the US. 
HOT SHOTS Celebrity charity baseball 
LA. style. 
41 ROADWORKS Ranging from Finsbury 
Park (The Mission), to Reykjavik 
+ (Thunder), to Denver (Slayer, Megadeth 
etal). Global, huh? 
BRING THE NOISE Hot poop on the 
new Soungarden album and Silverfish. 
HARDSELL Rock Power girds its collec- 
tive loin and goes beer hunting. 
POWERCUTS Part One, the music 
videos. 
FASHION Harley Davidsons and 
leather. 
_ BOOKS Pat Mills on Sidine. 
POWERCUTS Part Two, films. 
HI VOLTAGE Drumming vids with Nicko 
McBrain. 
ALBUMS Including Dan Reed, Van 


Halen, and Alice Cooper. 
105 LETTERS 
Biss MY RECORD COLTECTION Desmond 


ROCKFILE Nuno Bettencourt and 
Lenny Wolf. Weird combination? We 
think so. 
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Probably the closest Britain has to an equiv 
alent to the Seattle Sub Pop phenomenon is 
Nottingham and Earache 
with a record label dedicated to the careful 


@ provincial town 
nurturing of bollock busting noise. So it's 
hardly surprising that the only band really 
capable of standing tall next to the likes of 
Tad and Nirvana should hail from the Trent 
Valley, Fudge Tunnel’s debut album ‘Hate 
Songs In E Minor’ (out now on Earache, of 
course), is a worthy addition to the classic 
canon of blackened rock noise that's taken 
shape over the last couple of years but 
mainly been the preserve of the Yanks 
Trouble is, hére in Blighty the kids don't 
seem to wanna know 

“it's incredibly frustrating,” says guitarist 
and vocallist Alex Newport. “We've made a 
record we're pleased with, we always get good 
reviews yet no-one ever comes to the gigs.” 

Even in Nottingham? 

“Especially in Nottingham. There's a lot of 
great bands here, bands that are far better than 
us, and no-one goes to see them, because they're 
from Nottingham.” 

This seems pretty ludicrous when you con 
sider ‘Hate Songs’ - brooding, precise riffs, topped 
off with Alex's wounded zombie roar and the 
Fudgers’ sweetly sick sense of humour. And their 
version of Cream’s ‘Sunshine Of Your Love' is so 


KEITH CAMERON hails the 


‘blackened rock noise’ of abra- 
sive grungers FUDGE TUNNEL but 
the lads themselves claim that 
they're not even the best band in 
Nottingham! They may be a power 
trio from hell but they're not 
about to give up the day jobs... 


heavy it apparently melted Eric Clapton's credit 
cards. But maybe they should hit the States 
instead, where their craft might find a more will- 
ing audience? 

“We'd like to,” says bassist Dave Ryley. “In 
fact we were offered a six week tour with the 
Melvins, Nirvana and Helmet but we couldn't go 
because of our jobs.” 

These men are insane. Passing up the oppor- 
tunity of perhaps the heaviest four-header ever 
conceived just because they've got jobs?! Give up 
the nine to five, boys, there’s rock to be done! 


HHUA 
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All men play on ten! Or at least 
Fudge Tunnel, Band Of Susans 
and The Revolting Cocks do. 
Also this month Jon Bon Jovi 
fixes it for his old mate Aldo 
Nova to make a new album and 
FFW claim there’s nothing offen- 
sive about being Freaky Fukin’ 
Weirdoz 


Edited By Mark Day 
U.S. News Paul Suter 


Fear anil loathing in 


“Oh no,” says Dave, somewhat appalled 
‘We'd never do that. You see, none of us is 
interested in spending six weeks away from 
home. Touring to me is very like camping. 
You do it and have a really miserable time 


sleeping badly, eating awful food and gener- 
ally wishing you were back home, Yet after 
it's finished you only remember the good 
bits, and then someone'll say - let's go 


camping again! It's the most intensely bor: 
ing thing you can imagine. Being in a band 
is a ludicrous thing anyway, so to do it for a 
living would be even more ludicrous! 

How quaint. The most evil-sounding 
Brit-noise band would rather sit at home 
with a mug of Horlicks watching ‘Songs Of 
Praise’, Still, this obviously gives them 
plenty of opportunity to ponder the human's 
mundane everyday existence and then document 
life's more ludicrous aspects in song. 

‘Boston Baby’, for instance, is about a guy 
from the Lincolnshire town who punched his 
pregnant girlfriend in the stomach, thus killing 
their baby. Are they attracted to real-life macabre 
tales like this? 

“Not attracted,” says Alex. “You just can't avoid 
them. Especially around here because there's so 
many nutters.” 

Fudge Tunnel - perhaps the sanest men ona 
Very strange planet. @ 
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DEBUT ALBUM 
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OUT NOW 
INCLUDES 
ONE STEP TOO FAR 
& EMPIRE 


LP - CASSETTE - CD 
ON TOUR - JULY 


6 SWINDON Wyvern Theatre 
10 LEEDS Duchess 

a LONDON Borderline 

12 BATH Moles 

13 BIRKENHEAD Stairways 
16 DERBY Wherehouse 

17 HULL Adelphi 

18 GLASGOW King Tuts 

19 AYR Pavilion 

21 EDINBURGH Venue 

22 NEWCASTLE Riverside 

24 MANCHESTER Boardwalk 
26 St. HELENS Pavilion 

27 BRADFORD Queens 


30 (CARDIFF University 
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Weirdin’ out 


If you like your metal mental, with a little psy- 
cho-delia thrown in for good measure, then 
FFW's latest release ‘Weirdelic’ could be right 


down your mental ward. This manic Munich 
four-piece’s latest offering has influences so 
diverse they border on the schizophrenic. Rap, 
reggae and jazz-fusion rub dirty elbows with 
bruising guitar riffs and snarling vocals to pro- 
duce what must be the best thing to come out of 
Munich since their legendary beer festivals. 


Death by feedback 


Guitars have been trashed, smashed 
and generally abused by all manner of 
rock ‘n' roll reprobates, but never 
before have they been revered as 
much as they are by New York's 
Band Of Susans. Over three albums - 
the latest, ‘The Word And The Flesh’, 
is out now on World Service - the 
Susans have established themselves 
as masters of a sound that's huge, yet 
minimal, using three guitars while 
stripping away all excess baggage. 
Their six-string devotion even extends 
to sleeve artwork, which invariably 
features a G&L axe or the innards of a 
Marshall amp. 

“In our weird little world those are 
‘our icons,” says bassist and vocalist 
Susan Stenger, “It’s what we worship.” 

The Susans’ altar is small but per- 
fectly formed. Their songs are hugely 
emotional swathes of noise grounded 
in the New York experimental tradi- 
tion that still acknowledge the exis- 
tence of the outside world. 


IE Rock Power | 


“Also our guitars are louder than 
anyone else's,” says guitarist, pro- 
ducer and songwriter in chief, Robert 
Poss. “We're quite proud of this. | put 
‘ona record by Sonic Youth or 
Motorhead or AC/DC or Dinosaur Jnr, 
the full range of guitar bands, and 
what | generally hear are drums and 
vocals and a whole bunch of fuzz in 
the background. 

“When you put on a Band Of 
Susans record you get what you paid 
for, you get that guitar on the cover 
right in your face. That's the point.” 

“Robert said that when he was pro- 
ducing this record he wanted to turn 
people's speakers into guitar amps,” 
‘says Susan. 

“Yeah,” laughs Robert. “We've had 
‘some reports of people putting on the 
record and their nice little KEF speak- 
ers suddenly start to mould into 
Marshall stacks! We should do a 
video like that.” 

Yes, indeed.e Keith Cameron 


Sporting the latest New York subway mug- 
ger look, a fine line in smart-arse lyrics and 
with a major record deal with Arista lined up in 
the States, these Bavarian boys look poised to 
blast a good number of their blow-dried deadly 
serious brothers away. 

But first there was a little problem with the 
name. The Freaky Fukin Weirdoz isn't exactly 
the kind of monicker likely to secure them the 
next lucrative Pepsi commerci 

“ don't like Pepsi, I'd rather drink Coke” 
confides bassist and rap-maestro Gringo. “Our 
name's not offensive in Germany as it's a for- 
eign language. It was with the English and 
American companies that the problem started. 
They said “Nobody's gonna touch it - not even 
an independent! There seems to be no problen 
with violent names like Slayer or Megadeth. 
People seem to be bothered by Fukin, so it's 
gonna be FFW...” 

One track on the album which (rightly) 
seems to be raising a few eyebrows is ‘Bitch 
Make Sandwich’ - a poignant tale of male bond: 
ing, where hunger, lager and testosterone 
meet. So was it directed at any one ‘bitch’ in 
particular? 

“Well, AKA, the singer wrote most of the 
lyrics, but we had the idea together. We were 
hungry, waiting for this catering girl to bring 
some food and someone said ‘Bitch, come on 
make the sandwiches’ Ah! we thought, that 
makes a good rhyme, let’s make it into song!” 

Very Fukin’ weird indeed. Michelle Olley 


BAND OF SUSAN 


OUR NEW 40 PAGE FULL IP tae GUNS 'N ROSES 


COLOUR CATALOGUE. 

‘THE ULTIMATE RANGE OF WIN! 

HM CLOTHING AND. HOLIDAY TO SEE 
MERCHANDISE FROM. THEM IN GERMANY 


BRITAIN’S BIGGEST MAIL 0898-886-913 
ORDER COMPANY voeNTi 

ORDER COMPANY | SJUST IDENTIFY GUNS ROSES 
HEAVY METAL FAN. 


peccuvarstia 
atts 
0522-500577 iat eae 
MON-FRI 9.30-6.30 SAT 9.30-12.30 DIAL ANYTIME TO ENTER 
RING NOW! FOR YOUR FREE COPY & |) oniwsucsnsst ua scot wn 
FREE COLOUR TOUR SHIRT CATALOGUE! 
OR RING OUR 24 HOUR ANSWERPHONE 0898-886-910 QUICK QUIZ 


ceoue eae 960 


mar | 7] OO 


CASH EVERY MONTH 


Pe OFFICIAL TOUR SHIRTS £9.95 


AVAILABLE IN MED/LARGE/XL 


Sepultura—Arise M677 SacredReich 
EnuffZ'Nuff- The American Way 
Strength Tour'91 M673 Motorhead- 1916 
CHOOSE ROM THESE QUESTIONS ONCE OW UNE 


Mr.Big-Leanintolt”  USA234 Nelson 
Tour Afterthe Rain e195 | CIRC 
Megadeth USAZ36 Damn Yankees-World _] Ebene ech soa 
“Oxidation” Tour Tour 90-91 £11.95 & —_—_ 
Gunsn Roses USA2I1 LovelHate- Z 


HOW TO ORDER Bc BlackoutlnThe 


E- He wid Lee Rot Red R r 
ON HOTLINE David Lee Roth led Room £11.95 


Euro Tour'3t GERS67 Krestor- 
1599 5 | | Almighty- ComaofSouls £10.95 
ILL 2500577 a Sou! Destruction M657 Napalm Death 
ACCESS * VISA * CASH ON DELIVERY Janes Addiction Lite 
Just ring in your order any weekday before 2pm and we will RitualDeLoHabitual M655 Morbid Angel- HORROR HEALTH WARNING! 


despatch the same day, for next day delivery. Free catalogues sent Warrant 3Crosses 
with all orders, Cc m * ‘HAVE YOU GOT WHAT IT TAKES 
Cherry Pie Tour’91 


8Y POST - HM GEAR PO BOX 157, LINCOLN LN6 3RU Living Colour-Band FoR AN APPONTMENT CALL DAEON 
Justsenda cheque or postal order payable to HM Gear tothe above Annihilator 0898 345 073 


ces ae Meson 8 2 ere 
AMOUNT OF ORDER UK 
£0-£10 £1.00 
£10-£15 | £1.75 
£15-£25 £2.50 
£25-£40 £3.50 
£40-£60 £4.50 
£60+ £6.00 
EUROPE x 2. WORLD SEA x 3. WORLD AIR x6. comes 
You may also order out of normal hours ‘UME CHANCES ON 
(C.0.D,, Access & Vise Only) by: abr OF VERT WOT 


Fax: 0522 500988 (Anytime) 
24 Hour Hotline: 0898-886-910 (Anytime) 
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Blood on 
blood 


‘Aldo Nova’s hardly an old man, but his principal 
claim to fame - his debut hit single ‘Fantasy’ - lies 2 
whole nine years back in rock history, and his last 
album ‘Twitch’, a flop which even he didn't like 
thanks to the work of the co-producer he was 
forced to work with, his label president, came out 
six years ago. He returns to recording with ‘Blood 
On The Bricks’, the debut release for his producer 
and co-writer Jon Bon Jovi's label Jambco. 

After being forced to turn ‘Twitch’ into an album 
he hated, Nova determined to sit out the rest of his 
contract, and ended up back home in Montreal, 
producing French language acts and making vari- 
ous commercials. 

Which was all very well till Jon Bon Jovi came 
into the picture. Aldo had guested on Jon's debut; 
now Jon wanted to sign Aldo to his projected label 
and more than repay the favour. 

He goaded me out of retirement, got me 
pumped up about music again. | was making all 
sorts of excuses to my label when they got wind of 
Jon's interest, told them | was insane, but the fact 
is that | don't think he would have wanted to make 
this record for them. But then my contract was up 
and Jon was starting his own label and did | want 
to be on it. what are you going to say - no?” 

The possibility of Aldo being overshadowed by 
Jon was a real one, but it wasn't seen as a major 
problem in this particular situation. “That's been a 

bigger issue with other people than with Jon 
or myself. If I'd never had success before it might 
have bothered me, but I'd sold a million records 
before he even got a deal. Listen to ‘Fantasy’ and 
anything off this record - it’s the same guy.” 

The bottom line is that Also maintains he's 
made the record he wanted, not one that was 
forced on him. 

“The music has to speak for itself -ifit's a good 
song it'll get played,” he shrugs. “And Jon’s not 
going to be up there on stage, it'll be me, and I've 
got to sell myself. If! suck, | suck. 

And no, Jon Bon Jovi doesn’t have Aldo’s pub- 
lishing. So there. Paul Suter 


ALDO NOVA 


~ BRILLIANT 
DEBUT 
ALBUM 


LY VINYL JUNKIES NEED\APPLY! ~ 
SEE siubrunie ON TOUR IN THE-UK 
Siri 


incestuous, self congratula- 
tory, back slapping bollocks 
this side of a Conservative 
Party conference. None the 
less it has thrown up the highly 
amusing, if tediously self 
promotional, team of Milligan 


THE HIT LIST 
Stephen Chareaux - 

Kik Tracee 

1) The Andy Griffiths Show - (US 
late night TV sh 
at Ban 


- Who wo 


form of mi 


ar into roc 
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3) Fan Mail - It’s 
Christmas 365 days of the year! 

4) Performing - It's like standing on 
top of the world naked with a killer set 
of headphones on, listening to any Kik 
Trace track but particularly ‘Don't 

d Rules’ 

5) Captain Crunch - (US breakfast 
cereal) - the only cereal that doesn't 

en eating it since | 

d. Sometimes with a 
ries and sometimes with 


ke having 


go soggy. I've 


was five 


few strawh 


bananas. 
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The Hit List 


PIC: PAUL BERGEN 


Walter Trout may not have quite the same ring to it as Blind Lemon 
Leadbelly Otis McBlues, but none the less ol’ Walter is building quite a rep 
utation as a white bluesman. Here he picks five of his biggest influences 
1. BUDDY GUY: Listen to his albums, or better, go and see him play live. 
He's the ultimate example of a man who has taken the blues and expanded 
upon it, broken down its frontiers. It's important to know the traditional 
blues players and to respect their traditions, but you shouldn't let yourself 


be bound by them. 

2. HOWLING WOLF: He introduced into the blues some really strange rhyth 
mic ideas, a lot of what he did was almost poly-rhythmic and was the pre: 
cursor of the music of Captain Beefheart and such like. Howling Wolf was 
another who wasn't chained by the ‘norm’, 

3. FREDDIE KING: One of the first to incorporate rock and roll into his guitar 
playing. He puts a lot of energy into his playing and it's like he made it okay 
to really go for it and still retain that certain something that makes the blues 
what it is. 

4. OTIS RUSH: He's not as heavy as some of the rest of them and I’m not 
sure that | like what he's been doin; 
better. | like Otis though and I've pl 
tarist he's a better songwriter. He's written a lot of stuff that went on to be 
stolen by people like Led Zeppelin 

5. MICHAEL BLOOMFIELD: His playing on the first two Paul Butterfield 
albums and his own Electric Flag material was the inspiration for my pick: 
ing up the guitar. Bloomfield’s playing changed my life more than any other 
musician | can think of, he was the person who made me want to do this 
for the rest of my life David Galbraith 


ently, his earlier material is much 


yed with him but while he's a great gui: 
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4 SLAVE TO THE GRIND Skid Row Atlantic 

2 PORNOGRAFFITTI Extreme A&M 

3 FOR UNLAWFUL CARNAL KNOWLEDGE Van Halen 
Warner Brothers 

4 TIME’S UP Living Colour Epic 

5 UNION Yes Arista 

6 MARQUEE METAL Various Marquee 

7 SLIPPERY WHEN WET Bon Jovi Vertigo 

8 DEDICATION - THE VERY BEST OF Thin Lizzy Vertigo 

9 SHAKE YOUR MONEY MAKER The Black Crowes Def 
American 

10 SOUL DESTRUCTION The Almighty Polydor 

411 ROCKING ALL OVER THE YEARS Status Quo Vertigo 

12 CORNERSTONES 1967 - 1970 Jimi Hendrix Polydor 

13 YOUNG GODS Little Angels Polydor 

14 MANE ATTRACTION White Lion Atlantic 

15 RED HOT CLASSICS - 18 Rock Classics Dover 

16 DON’T COME EASY Tyketto DGC 

17 APPETITE FOR DESTRUCTION Guns N' Roses Geffen 

18 HANDS OF TIME Kingdom Come Polydor 

19 BLAZE OF GLORY/ YOUNG GUNS II Jon Bon Jovi Vertigo 

20 BACK STREET SYMPHONY Thunder EMI 

21 PALACE SPRINGS Hawkwind GWR 

22 FOUR SYMBOLS (LED ZEPPELIN 4) Led Zeppelin 
Atlantic i 

23 LEAN INTO IT Mr. Big Atlantic 

24 CRAZY WORLD Scorpions Vertigo 

25 RITUAL DE LO HABITUAL Jane's Addiction Warner 
Brothers 

26 ARISE Sepultura Roadracer 

27 REMASTERS Led Zeppelin Atlantic 

28 RECYCLER ZZ Top Warner Brothers 

29 BAT OUT OF HELL Meat Loaf Epic 


30 JANE’S ADDICTION Jane's Addiction Triple X 


Getting 
the horn 


“Basically, what makes a great band is a bunch of people all 
working together.” 

Dave Alvin, vocalist with WHITE TRASH from Queens, New 
York, thinks it’s easy. Working together is an essential fact of 
life for White Trash who have stretched the traditional four 
piece line up to include a three-piece horn section, the Bad 
Ass Brass. Their eponymous debut album proves they work 
together harmoniously, if busily. White Trash dive into a big 
funky rock'n'roll pit and they don't come up for air. 

Where did they find the funk? 

“That comes from Aaron and Mike, our rhythm section 


guys, who really drive it all along. And I'm a big fan of Prince 
and James Brown”. 

It shows. 

“Yeah, | love all the early ‘70s stuff and the way he impro- 
vises. Our song ‘The Craw!’ is full of James Brown”. 

And Dave Alvin's vocal style is full of Ax! Rose? 

“Sure, there are a lot of similarities, but he’s not an influ- 
ence. Aerosmith have been more of an influence on me. I like 
the way they use a variety of styles and aren't afraid to try 
different things”. 

White Trash have tried something rather different by sign- 
ing up old mates, the Bad Ass Brass as an extension to the nor- 
mal band line-up. 

“| think real horns are so much better than samples and 
session players are fine but they can’t be a real part of what 
you're doing. We like to work with people we know. We're all 
great friends with the guys and they come out on tour with us 
so it’s like a big family”. 

Harder hitting than The Jacksons, dirtier than The Osmonds 
and even better looking then The Nolans. Who could possibly 
ask for more? Richard Heggie 
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of the Revolting Cocks’ Mark Durante. The reports 
he band's Felliniesque stage act 
included simulated sex with mechanical bucking 
broncos, live cattle being herded into the audience, 
strippers, blow jobs and general butt-scratchin’ 
crotch-fingerin’ lewdness, All good unclean fun. 
They've made two albums - ‘Big Sexy Land’ and 
s, Steers And Queers’ - as well as releasing the 
classic biker song ‘Stainless Steel Providers’, a sort 
of ‘Born To Be Wild’ for the "90s. Fusing hard rock, 
ind difficult 


revealed tha’ 


sampling and electro-dance they're a t 
to categori: 

The Revolting Cocks is a collaboration involving 
Skinny Puppy's Kevin Ogre, Jourgenson's Ministry 
partner Paul Barker, Finitribe’ hris Connelly and 
ed hangers on. A satire on redneck American 


assor 
values, their tours are described as being like a 


drunken frat party on the road. The RevCos are, as. 
Jou it, “A roving party direct to 
vinyl, and at a party you don't have one subject 
that's not talked aby You have a person in the 
corner with a lamp shade on his head. You have 


nsen descr 


another person sipping martinis and discussing the 
Iraqui invasion. Then you have another person 
talking about Tupperware, That is the Cocks. 

The ‘serious’ side of Chicagoan Jourgensen 
projects like Ministry and in his 


work as a producer. Unfortunately, tabloid hysteria 


shows in othe 


from the likes of the Sunday Sport and the Star has 
labelled him with the ‘joke band’ or ‘obscene band’ 
tag, a contrast with his work with Ministry, a band 
with a sound similar to the Cocks, but intrinsically 

US, itis pri: 

1 and collabora 


darker and far more political. In 
marily for Ministry that Jourgen: 
wn. Last year’s ‘The Mind is A Terrible 
Thing To Taste’ was a classic of heavy metal in the 
the word. 

at the mouth. Even our There are other spin offs: Lard is an occasional 


tors are kn 


proper sensi 


the commu 
own Teddy Taylor MP, tt 


ate of the death p 
to seek a ban on his pr UK visit after those turing an amazing version of ‘They're Coming To 
a e ann caring people e L far saw Take Me Away’, while the latest project is 1,000 


fine, God-fearing advo- _collaboration with Jello Biafra, the recently 
and the birch, was moved _ released ‘The Last Temptation Of Reid’ album, fea 


r of Homo DJs, who recently released their cover of 
b Black Sabbath's ‘Supernaut’, backed with ‘Hey 
says the man who wants to corrupt our Teddy Taylor is wel to come down and Asshole’, said to be dedicated to Teddy Taylor 
impressionable youth, kick ass with the Revolting Cocks,” said mainman With Al's other role as a producer keeping him 
AL JOURGENSON of shock rockers the A! Jourgensen, going that Teddy proba- _ busy, the tabloids probably think they've suc 


re skeletons in his cupboard than are to _ ceeded in saving the nations youth from further 


at their show corruption. But with a new Ministry album threat- 


REVOLTING COCKS 


ened for later in the year and the possibility of a 


Forget Blackie Lawless. This is the man who has al ly Un 
the entire post-PMRC redneck Ame q bothe s RevCos return visit, there'll be plenty for them and 
upstanding members’ o 7 s Texas Teddy Taylor to get upset about.e | Tommy Udo 


Revolting Cocks 


Nin i ; ae 


bashing bible-thumping 
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Okay, I know this is supposed to be 
an American news column, but a 
brief jaunt north of the border 
recently revealed that there's a few 
things happening in Canada on the 
hard rock front which are more than 
worthy of note, 

For starters Lee Aaron has just 
started work on the follow-up to her 
first major domestic success, the 
nearly double-platinum ‘Body Rock’ 
album. Production falls to Brian 
Allen, former guitarist for the band 
Toronto and co-writer of Heart’s 
‘What About Love.’ Lee’s own gui- 
tarist John Albani will once again co- 
produce. Meanwhile another of 
Canada’s fiery females, former 
Headpin, Darby Mills, has a new 
album out on Warners entitled ‘Never 
Look Back’... 

Back in America the main theme 
is touring woes - only a handful of 
acts are making money on the road, 


so there are very few breaks for new 
bands, with major acts taking out 
bands of similar stature in order to 
sell as many tickets as they can. 

Tattoo Rodeo are amongst the 
few winners since they share man- 
agement with Damn Yankees and 
have therefore been added to the 
Yankees trek with Bad Company. 
Cinderella scheduled Nelson to open 
for them but that didn't last long - 
and the incompatibility factor killed 
off the schedule. For a while there 
was a planned package of Cinderella 
taking out Bullet Boys and Lynch 
Mob, but now that's been cancelled 
with Cinderella joining the belea- 
guered Dave Lee Roth, who had to 
cancel his projected tour plans twice; 
Extreme have been added to that bill 
following their European visit. They 
should be good for a few ticket sales, 
as ‘More Than Words’ is currently the 
No.1 single here. 


PIC: LYNN McAFEE 


Brighton Rock and 
Honeymoon Suite, two other 
Warner acts in Canada, are also 
slated to release records shortly. 
This would seem to be rather opti- 
mist in the case of the 


Honeymooners since they have yet 
to find a producer or book a studio. 


US News...US News...US News... 


Not due until next year, Faster 
Pussycat’s Taime Down reveals 
that the band is taking its time 
working on new material for 
what should be their break- 


through record. They're deter- 
mined to work with in-demand 
producer John Jansen again, so 
you can be fairly sure that the 
record won't see the light of day 
before early 1992... 


On the other hand Brighton Rock 
have already finished off their third 
album in Los Angeles, with noted 
engineer Toby Wright getting a 
shot at production. They're down 
to a four piece and a more basic 
metal sound with the departure of 
keyboards player Johnny Rogers... 


It’s been an underground buzz for 
two years, intermittently raising its 
ugly head but then submerging again 
into the septic tank in which it was 
spawned, the by-product of stray 
nuclear waste and producer Dirk 
Vespucci's flushed-away fantasies. 
Yes, it’s Skrapp Mettle, but now it's 
here to stay - the US indie label suc~ 
cess story of the year, Skrapp has 
now been acquired from Par Records 
by Giant for a quick one behind the 
bikeshed. ..er...I'm sorry, for world- 
wide release. 

The album's now called 
‘Sensitive’, the original ‘Rock Out 
With Your Cock Out’ having been 
deemed a real problem in getting 
anyone to ask for it, but there's still 
some finely immodest tracks on the 


‘Swallow That Load’, ‘Shoot The 
Sherbert’, ‘Pearl Necklace’ and ‘Muff 
Diving In The Eighties’ (that’s how 
long ago it was recorded). 

The Skrapp project scared every- 
‘one silly when it was first recorded, 
but finally a small LA indie, Par 
Records, dared to take the plunge 
this spring - and in only a few weeks 
some of the less explicit tracks were 
getting played on over 200 radio sta- 
tions nationwide. 


record, with such subtle inclusions as 


Skrapp Mettle 


Everyone seems to get off on the 
record, but they're getting off on the 
identity controversy even more (so far 
the record seems to have stunned the 
PMRC into silence, so that contro- 
versy will just have to wait) 

Just who the hell are Spunk 
(vocals), Snuff Buzzsaw (guitar), 
Nasty Gerbilo (keyboards), Beef 
Injektor (bass) and Scrotum Pounder 
(drums)? Nobody's saying anything, 
and radio interviews have all been 
done over the phone, with electronic 
effects on the voices to prevent any- 
one recognising the voices of artists 
whose labels - and maybe even 
bandmates in certain cases know 
nothing about their involvement. 

Could that really be Coverdale on 
‘Retire Or Die’ crooning ‘Oh you're 
such a wanker? It sure sounds like 
him, and producer Vespucci admits 
that there were in fact three vocalists 
on the record, so the fact that it's not 
Coverdale offering ‘you're so sensi- 
tive/now piss off’ on the title track 
doesn't really affect the possibilities, 

Other names put forward as pos- 
sible guilty parties include Sebastian 
Bach, Slash, Jimmy Page, Debbie 
Gibson (?!), Phil Soussan, Bret 
Michaels, Lemmy, Axl Rose, Rikki 
Rocket, Yngwie Malmsteen and Jeff 


Scott Soto, the latter two actually get- 
ting special thanks credits on the 
record - hmm. 

Unfortunately clues from some of 
the radio interviews are all that we 
have. Spunk 2's band would be an 
opener at LA’s Forum rather than a 
headliner, Spunk 1 has performed at 
Madison Square Gardens, but 
wouldn't say in which slot, or indeed 
whether it might have been on the 
platform of the subway station there, 


and Snuff was once in a band which 
toured South America. Certain of the 
players are known to be on the road 
right now and have started sending 
taunting postcards to radio personali- 
ties, Who are these guys - and maybe 
gals? Nobody knows but Dirk 
Vespucci, he ain't telling, and claims 
that torture won't work because he 
enjoys it. Rock Power offered to 
refuse to torture Vespucci, and he stil 
ain't speaking... @ Paul Suter 
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US News...US News. 


Bret Michaels and writing 
partner Pat Schunk, were. 
recently to be found at 
‘Sunset Sound Studio here 
in LA producing Stevie 
Nicks. 

the pair wrote a song for 
her entitled ‘Love's A Hard 
Game To Play’ and there's 
every chance of it being 
on her forthcoming 
album. Unlikely but true, 
huh?... 


Noted producer Bob Rock's fin- 
ished his stint with Metallica, pol- 
ished off a few tracks for Motley 
Criie and returned to his former 
vocation as a guitarist, putting a 
band together in Canada for Capitol 
Records...while on the subject 
Vince Neil, who recently won an 
award from Reebok for his charity 
work, has had to check into a treat- 
ment centre for those same old 
Métley Crile problems. The press 
release refers to ‘personal family 
problems' as the cause for the singer 
falling off the wagon, these presum- 
ably being the marital discord men- 
tioned in the last issue. 


e Vanilla Fudge is due to start tour- 
ing shortly with a line-up of Carmine 
Appice on drums (the only original 
member still involved), former 
Nugent man Derek St Holmes on 
guitar and vocals, Juan’s big brother 
Tom Croucier on bass and vocals 
along with former Lita Ford key- 
boards player Martin Gerschwitz. 
Meanwhile John (Blue Murder) 
‘Sykes is trying to lure Appice back 
after sacking him! He's now faced 
with the quandary of which way to 
go, but in the meantime he is play- 
ing on the sessions... 


@ The Night Ranger reformation 
reported last month has already 
undergone a transformation and the 
band is now - you're gonna have a 
hard time with this, | know - a 
power trio! 

Guitarist Jeff Watson got the boot, 
and bassist Michael Lutz has been 
replaced by Gary Moon who, like 
Jack Blades, is also a lead vocalist... 


es 


Power surges... 


‘@ So what's the chances of a 
Contraband tour? Getting better it 
seems, with touring packages look- 
ing like the trend of the summer. LA 
Guns are obviously the potential 
headliner once they finish with 
AC/DC. Vixen are available as they 
are now concentrating on writing 
before going into the studio for 
Geffen later this year. Shark Island 
and MSG both have new albums 
about to come out (Impact via EMI 
in Europe), and Ratt...well, Ratt 
have been trying to organise a tour 
all year and this is probably the only 
way they'll get to play before more 
than three men and a dog. The plan 
would be for all the bands to play 
theirsets, and then conclude the 
evening with a bunch of tunes from 
the Contraband line-up. 


@ In that fine city, Toronto, at Gil 
Moore's Metalworks Studios in fact, 
yours truly got to hear three tracks 
from the forthcoming Triumph 
album, and if you ever loved the 
band but thought they'd wimped 
out, this is for you. 

The band seems to have got all of its 
old fire back, and although as yet a 
replacement for Emmett has to be 
selected; the band has been using 
Mladen Zarron from Phil Naro’s 24K 
for the sessions, has apparently his 
own band has label interest and so 
he’s planning on staying put so 
Triumph will have to look else- 
where. So what is the number for 
Rick Santers anyway? 


@ Graveyard Train are currently in 
the midst of negotiations with Geffen 
Records. The band sneaked up the 
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US News...US News. 
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outside track without spending a 
year doing the Hollywood rock 
clubs, and actually has a degree of 
quality not very common round 
here these days. Singer Todd Griffin 
is going to be a major star... 


‘@ Seemingly Geffen are keen to 
sign Vixen. Meanwhile Roxy 
Petrucci is participating in a refor- 
mation of Madame X along with 
sister Maxine, Chris Doliber and 
Brett Kaiser. The idea is to secure a 
new deal to put records out but 
Roxy will remain primarily commit 
ted to Vixen... 


@ Back over at Geffen, Little 
Caesar have parted company with 
guitarist Apache, who has joined a 
local act called Bombs Away. 
Former Dirty White Boy, Earl Slick 
recently filled in at one show and 
has been asked to join the band on 
a full-time basis. At the moment 
he’s busy working on a solo guitar 
project which has been signed to 
Metal Blade... 


@ Rumour has it that Jani 
(Warrant) Lane's girlfriend, model 
Bobbie Brown, has been rewarded 
with a record deal. As yet the guilty 
party has not been identified, but 


will doubtless justify themselves 
with the fact that Susie Hatton of 
Bret Michaels fame is actually 
being rather well received, and she 
recently shot a segment for the new 
late night rock concert series which 
ABC has just started to broadcast. 
Not that this has anything to do 
with the fact that her management 
controls the TV show you must 
understand... 


@ Ron Keel’s all-girl backing band 
hasn't lasted long, at least in its 
original form. The best player in the 
band, their formidable drummer 
Stephanie Leigh, has quit, and 
along with her went English gui- 
tarist Tina Listo, who's actually a lot 
more capable than her involvement 
with No Talent (oops! | mean No 
Shame), might lead one to believe. 
The pair are making plans for a new 
band together... 


@ And finally, to answer a question 
recently posed about Dio's former 
guitarist Rowan Robertson, young 
Rowan has been in the throes of 
assembling his own band, which 
will reportedly be closer to 
Aerosmith territory than anything 
Dio ever did...that’s all for now, so 
until next time... @ Paul Suter 


Winner of this month's ‘Spot The 
Bozo’ competition is DOGS 
D'AMOUR frontman Tyla, who 
recently made a complete arse of 
himself here in LA ata gig at 
Florentine Gardens. The colourful 
character (charitable description) 
decided to do an Iggy Pop, 
smashing a beer bottle and then 
slashing his stomach with it whilst 
on stage; everything seemed to 
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be tasteless but not too nasty 
until he moved and opened up all 
the cuts. Splat went the blood all 
over everyone; he looked down at 
what he'd done and promptly 
passed out. The damage was for- 
tunately not as bad as it might 
have been, and he will reportedly 
be back in circulation soon... 
though rumour has the Dogs on 
the verge of a split. 
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So what do you do when when you're famous 
and got a day off in Los Angeles? Raise money 
for charity of course, what else! And do the big 
stars of the rock world (L.A. Division) do this by 
trudging door to door in Beverley Hills with a col- 
lection box? Nah, they play baseball. 

It’s in a good cause, The T.J. Martell 
Foundation has raised $35 million for leukemia, 
cancer , and Aids research over the past sixteen 
years. Whacking balls with bits of wood this year 
were Alice Cooper (with custom bat out of hell), 
and Tommy Lee (wearing sunglasses and 
draped with women), members of the Damn 
Yankees, Faster Pussycat, Badlands, Love/Hate, 
and Little Caeser, captured in action by the fast 
camera of LYNN McAFEE. 

Celebrity baseball with the added attraction 
of Roseanne Barr.What better way to spend a 
sunny afternoon. Beats knocking on doors! @ 
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They are as much a part of 
the life of the avid rock fan 
as T-shirts, posters and 
videos. Thousands of 
people spend countless 
weekends in search of them. 
In 1991, bootlegs are 
bigger than ever - so big in 
fact, that this year well over 
one million pounds will 
change hands in exchange 
for them. 


he record industry would have us believe 

that the bootleg industry is booming because 

of cynical profiteering by criminal ‘pirates 
Though that allegation holds more than a grain of 


truth, those seeking to stamp out this illegal busi 
ness face one problem- the obsessive mentality of 
the rock fan. 

Can you blame any Led Zeppelin fan for buying 
Tangible Vandalism’, an album of rehearsal takes 


from ‘Physical Graffiti? Which Van Halen freak 


id refuse a copy of the self-explanatory ‘Out 


s From Van Halen 1'? And how many Guns N’ 
addicts wouldn't jump at the chance of 


collection of early live shows and prac 


5 entitled ‘44 Caliber Horticulture’? 
yas there are fans, there will be 
bootlegs. imple as that 


The British Phonographic Industry have bee 
hot on the heels of the bootleggers for years. Tt 


Anti-Piracy Unit’ has organised several successful 
busts of dealers and wholesalers, and their barely 
concealed contempt for the people behind these 

illegal releases runs deep 
xist?’ 


ad Honcho. “Why should peo: 


Why should th sks Tim Dabin, the 


unit's hard-faced h 


ple take advantage of other people talent and cre 


ativity, making money on their bac 
The artist isn't rewarded, and the industry 
undoubtedly loses indirectly” 
Whether the money-hungry record companies 


do actually suffer as a result of bootleg material 


bought by collectors hunting down every legal 
release with equal enthusiasm is doubtful. The 


URES 


BPI, however, feel that this point pales into 
insignificance when compared to the question of 
sts they protect. 

says BPI publicity man 


the ‘integrity’ of the a 


“As a music lover 
Jeremy Silver, “ you've got to make a discerning 
decision and say, ‘hang on a minute, this may be 
fascinating because it wasn't supposed to come 
it who does that show respect for? It's like 


saying that Madonna's underwear is fascinating. 


out, t 


DAVID WAINWRIGHTE RELAY 


ct there.” & 
as ‘respect’ ever meant to the die- Guns N’ Roses are the most recent favourite of the bootlegging barons. One bootleg of them was 
Y're in love with a band, you want to _ reportedly sent to the pressing plant under the name of Weapons N’' Flowers’! 


There's no 
But what 
hard fan? If y‘ 


HA Rock Power | 


GUNS N’ ROSES 


WELCOME TO HELL 


RECORDED LIVE IN CONCERT AT THE LOS ANGELES COLISEUM 


see more than the sanitised picture presented b 
official product. You want to hear them mess up 
make mistakes in front of thou 
awful that no-one in their right mind would go near 
them. Bootleg freaks are dying to know their 
heroes - warts and all. And they'll 
amounts to do so 


BOOTLEGGING - THE HISTORY 


When youth music was merely ‘pop’, a throwaway 
life 


nds; sound so 


y extortionate 


instant commodity with a limited si 
bootlegs didn’t exist. But as thi 
close and ‘pop’ became ‘rock’ - an art-form 
cherished by earnest fanatics, the demand for 
unofficial re 

The first illegal rock 
Bob Dylan, and by th 
note has dozens of 
were good days for the bootleggers 
progressive rock’ saw thousands o} 
ters snapping up bootlegs by Yes, ELP, Gi 
and their ilk. Hard rock acts like Led Zep} 
Black Sabbath proved to be big earners; and '60s 
heroes like Hendrix and The Who continue to 
attract collectors to this day 

These names still form the core of t 


60s drew toa 


red the work of 
ery artist of 


the birth of 


Bob Dylan: the first artist to have his work 
bootlegged on vinyl. 


market, but new stars are added all the time. As 


BOOTLEGS AND THE LAW 
The latest anti-bootlegging law in the UK 
is the 1989 Copyright Design & Patents 
Act, which makes bootlegging a crimi- 
nal offence punishable by a sentence of 
up to two years. Before this, most busts 
were carried out by civil action under 
the 1956 Copyright Act, resulting in 
hefty damages payments to record 
companies and artists . 

In January, 1991, Tim Smith and 
Roberts Andrews were sentenced to 
suspended sentences of two and three 
months respectively. They had ordered 
2000 copies of Prince's infamous ‘Black 
Album’, a studio LP that was pulled from 
being officially released, from a press- 
ing plant in Sweden, at a cost of £1.15 
each, which were later sold for between 
£17.00 and £20.00 a go (now fetching 
a lot more). 

Plans are currently being made to 
change the laws in European countries 
to stop a flood of bootlegs into the U.K. 
when trade controls are due to be 
relaxed in 1992. @ 
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BOOTLEGGING 
THE NEW VISUAL FORMAT 


With the music industry finding more 
formats with which to release material all 
the time, it's not surprising to discover the 
more enterprising bootleggers exploiting 
the different technological avenues. With 
the advent of the CD, came the CD bootleg, 
and likewise with video the same has 
followed. 

This new style of bootlegger uses vari- 
‘ous means to obtain his material. There is 
now the camcorder-toting pirateer who 
infiltrates and films gigs for posterity. A 
riskier business than getting caught with a 
run-of-the-mill cassette recorder, although 
with the video bootleg retailing at anything 
between £10-20.00 it’s obviously a risk 
they don't mind taking. The quality varies 
from the shaky to the amazingly profes- 
sional, sometimes even equipped with 
‘stereo sound’. 

More often the material used is 
creamed off MTV and foreign television 
concert coverage, accessing the die-hard 
fan to live visual footage of the likes of 
Guns N’ Roses live from the New York Ritz, 
to the uncut, rather raunchy version of 
Madonna's ‘Blonde Ambition’ tour (both 
taken from satellite TV). 

As the law over music bootleg video 
remains sketchy and undefined, it appears 
that none of this new wave of enterprising 
pirates has actually been taken to court as 
yet. As for what format next, it’s surely not 
that long before the bootleg laser disc is 
introduced to an ever expanding and prof- 
itable market. @ 


Trish Jaega 


There are two varieties of bootleg - those of live 
recordings, and far more desirable collections of 
Material for the 
lous record 
company for studio employees desperate for some 


unreleased studlo-quality tracks 
latter tends to come from unser. 


pin money, “Strict security is enforced when peo: 
ple go in and out of the EMI vaults,” says a 


spokesman for the company. "We take any allega 


tions of material being leaked very seriously.” 

Yet the leaking goes on, and out-take bootlegs 
(recently made more attractive by the appearance 
of bootleg CDs) continue to sell by the cartload 
The production of live bootlegs is a much simpler 
business, mainly dependent on the sneaking of 
small-scale recording equipment into gigs. Some 
recordings end up on vinyl, better quality tapes - 
such as those taken form mixing desks by sly road 
ies - may end up on CD, but the majority are repro- 
duced on cassette in flats and houses and sold for 
less than £5.00 a go 

Only when vinyl and CD bootlegs are produced 
does the pirates business became complicated. 


Having got their hands on master tapes (frequently 
swapped through an international network), 
bootleggers send them to be pressed, a process 
increasingly undertaken abroad. Liberal copyright 
s like Germany and Spain may 
protect the pirates, the pressing plant may be des- 
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laws in coun 


PICTORIAL PRESS LIMITED 
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Robert Plant of Led Zeppelin: consistently popular to pirate whatever the decade. 


perate for ill-gotten cash, or the identity of the ille- 
gal material may be concealed - one Guns N’ 
Roses bootleg was reportedly sent for pressing as 
an LP by ‘Weapons N’ Flowers'! 


BLACK MARKETING 
The finished products, like most contraband 
goods, are brought back into the U.K. by paid 
couriers, while the bootleggers relax, safe in the 
knowledge that they won't be arrested for the 
mporting of illegal goods. They receive the 
bootlegs and either sell them themselves or oper- 
ate as wholesalers, passing the bootlegs on to 
hundreds of small-time dealers who play their 
trade at record fairs and on market stalls, 
Bootleggers profit margins can be huge, and 
their illegal activity is a big-time business. The BPI 
busted one bootlegger whose annual 
turnover was £100,000. finding all the signs of a 


large-scale enterprise - accounts books, huge con: 
tact lists - in his plush HQ. The mythical bootleg 
ger, a crazed fan sweating in his garden shed to 
provide a fellow addicts with rare music, no longer 
exists, according the BPI 
If you go back to the origins of bootleggin 

says Tim Dabin, “then maybe it was a very ama- 
teur, naive industry, It isn't anymore - bootleggers 
are totally professional. If they loved the fans, they 
wouldn't rip them off 

Fourteen years ago, the BP embarked upon an 
anti-bootlegging operation of unprecedented pro- 
portionis. Having received complaints from major 
record companies about the massive illegal trade 
being plied in London's Camden market, Tim 
Dabin and company dispatched snoopers to keep 
an eye on proceedings. Within three weeks, a list 
of the vans that kept the stalls stocked had been 
compiled, and numerous tipped-off traders closed 


Clockwise from top: Bootleggers delight - Van Halen, Jimi Hendrix and Ozzy in Black Sabbath days. 


their stalls. Eventually, the vans were followed to 
various addresses, and the snoopers changed loca- 
tion - walking up and down the streets of 
Shepperton, desperate for a glimpse inside one 
domestic garage known to be a bootleg goldmine. 

Eventually, they saw what they were after - 
racks and racks of live cassettes. Having gained a 
civil search and seizure order, the BPI team, super- 
vised by the police, swooped on Camden and net- 
ted 16,000 bootleg cassettes with a street value of 
£50,000. 

The man behind the cassettes was abroad, 
bootlegging a gig in Rotterdam, and finally returned 
to the U.K. two years later. He faced a civil action 
that resulted in a damages payment of - guess 
what? - £50,000. Nowadays, he'd face criminal 
proceedings and up to two years in prison 

But such penalties haven't stopped the bootleg- 
gers. Well aware of the profits they can make from 


an obsessive, die-hard market, they're still in busi 
ness, and their profits have hardly declined, the 

last twelve months have seen an average bootleg 
price increase of arouind 25 

On the continent, some fans have been saved 
from the jaws of the bootleg sharks by liberal copy- 
right laws. In Germany, for example, anything 
recorded up to 1966 is unprotected, and Spain 
boasts similar statutes. 

But where does that leave the rock fan, desper- 
ate for material released in the ‘70s, ‘80s and 
90s? The live album,once a staple part of any 
band’s back catalogue, has all but died out, and 
record companies are always reluctant to release 
rare studio material. The bootleg scourge seems 
here to stay 

“You can never wipe it out,” Tim Dabin admits. 
“It's like a disease. You can keep it down...but 
you'll never get rid of it." Jim Stevens 


WHAT'S IT WORTH? 

Depending on the scale of organisation, 
bootlegger’s costs are little more than 
those of legitimate record companies. 
Cassettes can be duplicated for the cost 
of a blank tape. Live cassettes give 
around a 200% profit, while with no royal- 
ties, studio fees, promotion costs or tax to 
pay, vinyl and CD bootleggers can look to 
making a fortune. 

“Bootleggers know they've got a captive 
market. They know the fan will pay 
through the nose to get hold of rare mate- 
rial, and take advantage.” Peter Doggett, 
Editor of Record Collector. 

The BPI estimated the total street value 
of bootlegs traded in Britain last year at 
1.6 million. But however tempting this 
may sound to those wanting to make a 
fast profit, the reality is that bootlegging 
is a risky business with a high penalty for 
those who get caught, and isn't as easy to 
set up as it sounds. 

Getting caught at a gig taping will 
usually lead to ejection and probably 
getting your equipment confisticated, 
while the would-be vinyl bootleg baron 
needs a lot of capital - official pressing 
plants refuse to deal with anything that 
appears bootlegged - and a lot of very 
expensive equipment. Even having 
achieved all this an outlet still has to be 
found to sell your stolen product. Not put 
off? Well, just don't be surprised when the 
BPI come knocking... 


HOW TO AVOID GETTING 
RIPPED OFF 

Check the source of bootlegged material. 
Recordings of radio and television broad- 
casts tend to be reliable, although it’s by 
no means certain that they've been taken 
from original recordings. Where possibie 
ask to hear the tape/record/CD/video you 
are thinking off purchasing. There are 
thousands of ‘bootlegs of bootlegs’ in circu- 
lation, particularly noticeable in the case of 
CD's - which are very often copied from 
vinyl, complete with tell-tale pops and 
clicks and whirrs. 

Live tapes tend to be of inferior quality 
unless the bootlegger has somehow 
managed to get hold of a copy that's been 
recorded through the mixing desk, a ra:er 
practice than you might think. 

For keen bootleg buyers there's 
Canadian bootleg friends who have been 
publishing ‘Hot Wacks’, a definite guide 
that'll guide you around the numerous 
bootleg pitfalls. Last year's edition is 
currently out of print, but there's a new one 
on the way. 

Each entry is graded according to qual- 
ity, and most decent bootlegs are included. 
This hefty tome retails for around £10.00, 
and is easily available. @ 
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‘Please don’t take us so seriously’ beg 
prog rockers as they continue to slim « 
sound to manageable, bite-size portico 
‘Holidays in Eden’. CHRIS MARLOWE ig 
pleas as she carries out a little psycho 
Snap shots: CHARLIE BEST 


Mar! 


Holidays in the sun 


sychiatrists use a technique call 
word association, where what the 
first word a patient thinks of in 

response to their suggested word is 

g the 

ersonality. Strictly in 


used as a key to unlockir 
patient's tru 
the interests of scientific enquiry, | try 


26 Te 


it out on Marillion’s Steve Hogarth and 
Mark Kelly, Ensconced on plush 


leather couches they offer up the word 
‘Grendel’, Their answer is both unex 
pected and revealing, showing a facet 
of the band that has seldom before 
now been adequately researched. 


"It's basically vodka, gin, and teq- 
uila ina pint glass,” keyboard player 
Mark explains. “Double shots. Then 
you add some Creme de Menthe, 
which gives it its characteristic minty 
flavour and attractive colour and some 
Advocaat, which is that sickly yellowy 
stuff. By then you're getting to almost 
a quarter of a pint of pure spirits, 

"To that you add some ice, a dou- 
ble measure of cream, and top up the 
remaining space in the glass with 
lemonade. So it's sort of fizzy with a 
pale green emulsion colour, and it 
tastes like a peppermint milkshake. 
Well, close.” When pressed, Mark 
admits, “The name is taken from a 
song that we never play 

Steve, the vocalist who has been 
enthusiastically chiming in all along, 
finishes Mark's sentence with, “But 
that everybody always wants to hear!” 


The two musicians stop goading each 
other on long enoligh for Mark to 


explain. “The song is one that we' 


written years and years ago, before we 
even had a recording contract or any 
thing. It's eighteen minutes long, and 
taken from a book called Grendel 
which is the story of Beowulf from the 


monster's viewpoint. So | suppose 
that's why it's called a Grendel, 
because it’s a monster of a drink!” 
Could this really be Marillion? Past 


masters of art rock, forever haunted by 


the spectre of sounding a bit like 
Genesis? Surely this recitation of 
inspired alcoholic blending runs 
counter to the way most people per- 
ceive Marillion. Mark agrees. "I think 
there’s two popular misconceptions 
about this band. One is that we're a 
heavy metal band, which is com: 
pletely weird - we're not! 


legendary 
n their 

n 

s their 
ysis. 


“Two is that we take everything 
very seriously and we probably sit ina 
circle and discuss the meaning of life 
Our music is important, but it's good 
fun. It's supposed to be a bit of enter- 
tainment, it’s not meant to sit down 
and get miserable to.” Steve picks up. 
on the point, adding: “A lot of thought 
goes into the music and the lyrics, and 
\ think that leads people to assume 
that that’s what we're like. But basi 
cally, we happen to believe that you 
can take what you do seriously without 
being miserable. And so as far as is 
possible without taking our minds off 
of what we're doing, we have a bloody 
good time!” 

Pushing his dark locks back in a 
habitual gesture, Steve explains that 
most people have only been exposed 
to the one side of Marillion. “I think 
that the big hit the band had, 


Marillion (left to right): Pete Trewavas, Steve Hogarth, lan Mosley, Mark Kelly and Steve Rothery. 


‘Kayleigh’, was a very serious song. 
And there was no humour in the video, 
because it would have been out of 
place.” 

"It's the only video we've ever 
made that hasit't had any humour in 
it.” decides Mark. “Most of them make 
us look like a bunch of idiots. ‘Sugar 
Mice’ is probably the most embarrass 
ing. | ended up playing the part of a 
barman, staggering around with this 
enormous great stomach!” 


thas been about two years since 

Steve joined Marillion for their fifth 

studio album, ‘Season's End’, fol: 
lowing the very public and acrimo- 
nious departure of frontman, Fish. The 
change in vocalists began a shift 
towards more accessible and less cos- 
mic material. Steve acknowledges this. 
“It’s because I'm writing the lyrics on 


this album on the whole. There's one 
song | didn’t write, which is the title 
track ‘Holidays In Eden’, but even then 
\ kind of twisted it around so that it had 
an added element of what was going 
on in my head in it 

“In the early days, the previous 
singer Fish used to write all the lyrics. 
And he was very...well, let's say he 
read a lot of books.” 

Breaking the tension evident in 
Steve's cautious comment, Mark jok- 
ingly interjects, “He was also on a 
different planet!” 

Steve doesn't find it too daunting to 
perform songs that bear the imprint of 
his predecessor, however. “It's only 
difficult if you can't relate to them 
‘Kayleigh’, for example. | know what 
it's like skipping across the fields at 
four in the morning with a girl, I've 
been there, | can relate to that. Prov- 


ided there’s images in a song that are 
doing that, it's just like you're telling 
the story again in your own way. You 
can then emotionally personalise the 
lyric. And if | can do that, then | have 
no problem at all 

“It was the same when | first joined 
the band. John Helmer had written 
about half of the lyrics for ‘Season's 
End’. But fortunately if John sends us 
a lyric that we like, he doesn't have a 
problem if | go wiring into it and throw 
bits out and pop bits in 

“So we end up with a lyric that just 
as easily could have come out of my 
head, had it not been for the fact that 
somebody else had thought of it. 
That's how | approached the lyrics on 
‘Season's End’. If we all liked them, I'd 
doctor them and make them more me. 
Just take the suit off the peg and have 
it taken in here and there so it fits.” 


Rock Power Fal 


Marillion’s sixth studio album 
reflects the fact that Steve has had 
even more input. “What I've been try- 
ing to do on this album is to relate 
events and emotions that are from 
specific occurrences, mostly real, in 
such a way that they stir other people 
Because that stimulates them to feel 
and remember what happened to 
them in their own personal scenarios. 

“The whole point of writing a song 
is to light litle fires in people, and | 
think that the best way of lighting little 
fires is to take what's already inside 
them and ignite it. | mean, | wrote 
"The Party’ entirely from memory, of a 
party that | went to once when | was a 
Kid. Like you open one door and 
there's two people making love, so you 
shut It again quickly. And you open 
another door and somebody's being 
sick into the carpet, so you shut it 
again quickly. 

It's just about the loss of virginity, 
really, Not necessarily sexual, but just 
getting into one of those situations 
when you're quite young and there is 
that sense of discovering something 
new which at the same time is very 
unnerving.” 

‘Cover My Eyes (Pain And 
Heaven)’, a sweeping, anthemic song 
which is the first single from the new 
album, Steve tries to shrug off, “It's a 
song about the fear of beauty, basi- 
cally, the deep-seated panic that is 
definitely something that goes on in 
the male: 

“When you're suddenly confronted 
by a person who is for whatever rea- 
son is extremely attractive, and you get 
scared and you become all fingers and 
thumbs. It’s probably the least deep 
and meaningful song on the album.” 
Steve tuggs at his oversized white shirt 
and squirms. “| feel like | should apol- 
ogise for songs that aren't addressing 
‘War And Peace’. We're that kind of 
band, you see.” 

Mark interrupts the discomfited 
singer to give an affectionate lecture. 
“Well, people expect that all our lyrics 
have to tackle giant subjects. So you 
end up thinking that you have to apol- 
ogise for lyrics that are about some- 
thing everyday. In fact, those things 
that aren't major tend to be more 
important to most people, everyday, 
because things that are major are gen- 
erally out of their control.” 


jot only are the topics more acces- 
Ne but the grandiose musical 

Jepics are also becoming a thing of 
the past. “That's the other thing we 
tend to find ourselves apologising 
for!”, the keyboard player points out. 
“The music is more accessible, but it 
isn’t 2 conscious effort on our part to 
make it so. It might be something to 
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Marillion; taking advantage of a sunny day to sit out their hangovers after a 
few glasses of their legendary lethal ‘grendel’ cocktail. 


do with our skills gradually increasing 
as songwriters. 

“Especially in the early days, we 
used to write great big long songs 
because we were bloody useless at fin- 
ishing them!” Mark laughs. “It's all just 
one piece of music, We thought that 
was great at the time, because we 
didn't have to come up with begin- 
nings and endings! It doesn't necessar- 
ily mean it’s better because the songs 
are all joined together or longer.” 

Steve struggles to keep a solemn 
face as he chides: “That's blown the 
myth, you know. You could have died 
and everyone would have thought you 
were a genius: Now you've gone and, 
been rumbled.” 

Seriously, Mark explains how the 
more commercial sound of ‘Holidays 
In Eden’ developed. “It's not some- 
thing that we even thought about con- 
sciously. The only thing we did to 
bring that about was bring Chris Nell 
in as producer. He’s got a history of 
working with pop bands, and most 
people would think, ‘why are they 
using somebody like that?’ 

“But it’s not the fact that he’s pro- 
duced Sheena Easton or Dollar, it's 
that we like the sounds that he got 
Also, if we write a song that has the 
potential to be a single, then Chris 


would make that a reality rather than, 
us getting halfway there and it being 
neither one thing or the other.” 

Marillion took this step deliberately 
to fight against the preconceptions 
they feel laden with. As Mark says, “It 
would be nice to have a hit single for 
that reason alone. Just so that every- 
body at least gets to see what we're 
doing now and if they don't like it, 
that's fine, but at least they'll not like it 
for the right reasons.” 


Oras Steve puts it, rather more flip- 


pantly. “The first way to break down 
those barriers is to have a couple of hit 
singles, to be honest. Because if you 
have a hit single, people have to listen 
to you whether they like it or not!” 

This is the next step in the strategy 
for proving that Marillion have 
thrived and developed since the 
sordid split with Fish, having previ- 
ously completed an extensive world 
tour that saw venues escalate from 
pubs to stadia 

The replacement singer in ques- 
tion: “It was a warm feeling to see it 
growing, after the kind of reticence 
that people had felt after | joined the 
band, about it being as good as it was 
before. It took the band back a stage. 

“It was very difficult for our agent 
and our manager to convince promot- 


ers that they were going to sell more 
than 5,000 seats, or 2,000 seats for 
that matter. And during that year and a 
half we saw a lot of that reticence and 
a lot of that doubt evaporating, which 
was nice. It wasn't like it was building, 
so much as it was like springing back 
to where it was before.” 

Both musicians object to any sug- 
gestion that they might have the right 
to feel vindicated, allowing perhaps 
only a gentler sense of justification. 

After much prodding, Mark admits 
to having being annoyed. “There were 
a few people, and the thing was they 
didn't say it to our faces, who were 
like, ‘Oh, Fish has left the band? That's 
the end you might as well pack it in, | 
mean the four geography students that 
were dragged up from nowhere by that 
great talent Fish.’ You know?" 

Steve is singularly failing in his 
valiant attempts to politely suppress 
laughing. Turning to his singer, who is 
writhing on the sofa, Mark continues 
“Where we were making the album 
with Steve and we were talking with 
people, we wanted to say, ‘Hang on a 
minute, Fish didn't write all this, we 
wrote it all.’ But we had to hold back, 
and wait and see what happened. | 
think now the point has been proven.” 

Asking if he is similarly willing to 
admit to any baser emotions, perhaps 
while performing to 70,000 people in 
Rio, Steve replies modestly. “! only 
had one moment, and that was when 
we got spotted in the King’s Road 
Chrissie Hynde was coming the other 
way, and this is nothing personal, 
because I've got masses of respect for 
Chrissie Hynde. But just as she got to 
the point where she was about to pass 
us, this chap came up, tapped me on 
the shoulder and said, ‘Excuse me, 
but aren't you the lead singer in 
Marillion?’ 

“He didn’t notice her at all, and | 
did have a brief moment of, y'know, 
‘Yes!’ But, you're still never really 
there. You're always on your way.” 


ith the murky waters of past 
W:=: now allowed to settle, 

Marillion have great hopes for 
their future, They feel more confident, 
asa band, as individual artists, and 
probably as cocktail chemists 

As Steve sums it up with charac- 
teristic good humour. “I think people 
are going to find it a lot harder to,hang 
labels on this current album than on 
previous ones. And in the early part of 
the band's career they were constantly 
being compared to Genesis; 

"| don't think you could compare 
this band to Genesis anymore. | 
mean, one journalist was on about 
INXS. | think he must have been talk- 
ing about my shirt!” & 
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rocking with laughter as yours truly holds up 
ja copy of a European rock mag, one step 

short of falling out of his chair as we sit amidst 
the understated affluence of his manager's 
offices, looking out over a smog-ridden LA from 
the twenty third floor of a huge tower block in 
Century City. No, he’s not become a literary 
critic, he’s just seen the German label's ad for the 
new album ‘For Unlawful Carnal Knowledge’. 
‘VAN HALEN’ it screams, ‘F.U.C.K.’. This is not 
something the band had considered as a viable 
marketing tactic here in super-conservative 
America, but 

“When we started the album a year ago,” Alex 
explains, “there was a lot of press coverage about 
stickering records and generally restricting 
people's rights here under the First Amendment, 
the freedom of speech. 

“There's a line between freedom of speech 
and outright bullshit, but who's to say where you 


S: here's Van Halen drummer Alex Van Halen 


draw that line? Is innuendo as bad as saying 
something outright? Sometimes innuendo can be 
just as bad. 

“Sammy always wants to find a cause of one 
sort or another, and he said 'Hey, we should just 
call the album ‘Fuck Censorship’!’ So a year goes 
by and now the issue's dead, and the press has 
shoved it under the carpet, but in the meantime a 
friend of Sammy's had now explained where the 
word came from. It’s an acronym for a legal 
phrase, for unlawful carnal knowledge. So we 
figured, why not? 

“It's really downplayed on the record, we 
didn’t capitalise the first letter of each word or 
draw any special attention to them, we just liked 
it asa title, Anyway, fuck doesn’t always mean 
the same thing; in Dutch it’s not spelt the same 
way but it’s short for your vocation, your job. 

“The point here is not to try to sneak some- 
thing by - if we just wanted to spell the Word fuck 
we could have used any four words starting with 


Life After Dave - 
no complaints so far... 


Their latest album comes 
with the charming 
acronym ‘F.U.C.K.’ but 
ALEX VAN HALEN insists 
that “it takes a dirty mind 
to see dirty things.” 

PAUL SUTER palys inno- 
cent and covers his ears. 


those letters and slipped it by. For unlawful 
carnal knowledge is a criminal charge and if it's 
that, how can it be obscene? It takes a dirty mind 
to see dirty things. | admit it's borderline but hey, 
we don't want to sound pompous but it is kind of 
enlightening - now you know where the word 
came from!” , 

Of course the band and label can't contiol ~ 
what other people are going to see in the title. 
Anyone trying to ban the record though is going 
to have a damn hard time justifying their stante - 
it takes a dirty mind etc - but there's no control- 
ling the, ahem, private enterprise which lives off 
major bands 

“The real fun will start with the items the band 
doesn’t put out, bootleg T’shirts and stuff. Then 
it'll get real interesting,” laughs the drummer. 

Fact is, the new album is Van Halen's finest 
work for a long time, certainly since ‘1984’. 
Forget all the Van-Hagar nonsense, this is a fully 
integrated band with no seams showing and 


getting up a good head of steam, with which to 
cauterise unsuspecting ears. And there’s a new 
name on the production slate too, the noted - and 
notorious - Andy Johns. What's the score on the 
volatile Englishman? 

“We're always associated with Ted 
Templeman, even though he wasn't involved 
with either 5150” or ‘OU812’. It just seemed 
about the right time to have somebody else 
record the band - it wasn't that we were unhappy 
with Donn (Landee, who handled those two 
records, the former alongside Foreigner’s Mick 
Jones), but when the band gets together the pro- 
ducer is like a fifth member and, in fairness to 
everybody involved, we felt that the fifth member 
should be different this time. Andy was available 
- and he lives just down the street from me, so | 
could pick him up every morning! 

“He got a lot to his credit - he recorded and 
mixed ‘Stairway To Heaven’! And the first time we 
met him something clicked, before even anything 
was said. That was it, certainly as far as | was 
concerned. We had a lot of things in common - 
he recorded a lot of the music we grew up on! - 
and it was like he took ten years off our lives in 
terms of our thinking. 

“Sure he’s volatile. | don’t want to make him 
larger than life - which in some ways he kind of is 
- but he’s an artist, he’s creative. 

“When he's fired up, he's really fired up. 
Yeah, there were lows, but the highs more than 
compensated. You walk into a studio and there's 
four walls and artificial lights - it’s a sterile envi- 
ronment. But not with Andy. He was unpre- 


dictable, but that made it more fun." 

Band and producer opted to take a more 
organic approach to producing the new record, 
abandoning the traditional production-line tech- 
niques for a fresher approach. The results speak 
for themselves. 

“Rather than writing the songs, rehearsing 
them and then recording - which seems like such 
a mechanical process, because you have to get 
so many songs together, then wait for the red 
light and play them. If something unexpected 
came up we could follow it through, and it 
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seemed a more natural way to make a record.” 


can indulge in. The studio constitutes the 
biggest part of any recording budget - figure 
$2000 per day and up. Moreover bands tend to 
have record company déadlines to meet, but Van 
Halen have now reached the stage where 
company pressure is probably counter-produc- 
tive, and any Halen album is doubtlessly simply 
welcomed with open arms whenever it should 
happen to tootle in through the front door. 

“Yes, we were lucky that we had Eddie's 
studio,” laughs the drummer. “If we had to pay 
the bills we'd have to sell about 150 million 
records just to do it! There were no constraints, 
and we could record any time we liked - 3.00am 
in the morning, holidays, Christmas Day; you~ 
can't do that with a commercial studio just on 
the spur of the moment 

“Like the song ‘In 'N’ Out’, which on the 
surface...you can fill in the gap there yourself, 
but what it’s really about is how it costs so much 
to be born, at least in this country, once you're 
born the bills keep on coming in, and finally 
when you die it costs to check out - who's going 
to take care of everything and pay for the burial? 
In between you're constantly in debt. And all of 
that came about because someone in the family, 


T: is not the sort of luxury that just any band 


very close and very young, had a tragic accident.” 


“The year actually went by really quickly, 
because the stuff was being written in the studio. 
Ed would just make the shit up as he went along 
~ okay, that sounds over-simplified, but that's the 
way we talk amongst ourselves - and then when 
Sammy hears something he instantly gets an 
impression and there will be the title, or at least a 
basic concept. Ed and Sammy start it off, but we 


take four-way credits because of the interplay 
whilst it's all coming together, one guy pushes 
the ball in one direction, then another will pick it 
up and run with it in another direction for a 
while, and it becomes a real group effort. No, it's 
a five-way effort,’ Alex corrects himself. “We were 
going to call this album ‘Andy Johns Presents..."! 
It's important to have a sense of humour about 
things. 

All good things must come to an end though, 
and the apparently endless recording marathon 
was one of those good things 

“There was kind of a finality to it all, One day 
everything was mixed and mastered and some 
people had come up from the label to listen to it 
Andy had this really glum look on his face, and 
he said ‘you know, I'm really going to miss 
coming up here every day, | don't know what I'm. 
going to do with myself.’ And he's right, that 
chapter is now history - but if Andy’s available 
he'll definitely be involved with the next one.” 

It's interesting to note the lack of lyrics in the 
package. According to Alex there is a specific 
reason for offering a CD booklet full of snapshots 
from the studio instead of Mr Hagar’s profundi- 
ties of poetry and prose 

“Use your imagination! We didn’t want the 
lyrics there, at least in part, because without the 
musical inflections and context they don't make 
sense on paper - you don't get the message. The 
lyrics are loud enough on the record - listen and 
you'll figure them out, Hear the music and 
perhaps you'll see what Sammy had in mind 
like | said earlier, as soon as he hears something 
he gets a mental impression from it.” 

And the one instrumental track, ‘316’, is the 
American way of writing the birthdate of Eddie's 
son Wolfgang, month before date 

“Ed was playing that song on acoustic guitar 
whilst the baby was still in the womb, it seemed 
to sooth him. Aaah, isn't that nice...?” 

And once on the subject of families and 
babies, Alex is diving for his wallet and pictures 
of his own 20-month old, already wielding a 
drumstick and a wacky grin, Which gives rise to a 
thought; proud papa Alex has been home to see 
his child grow, but with Van Halen facing the 
prospect of two years criss-crossing over the 
globe, is young Wolfgang going to have the 
chance to get ‘Dad’ into his vocabulary before 
he's three years old? 

“We're taking everybody with us, always 
have. Sammy has a six-year old, Mike has a 
seven-year old. Travelling and playing is our life, 
it's what we do. When Ed and | were kids in 
Holland our dad was a musician and that’s what 
he did with us, took us along to the shows. We 
moved here in 1962 - or was it 1963? - and that 
left a real impression that nothing was perma- 
nent, your roots are never so deep that you have. 
to stay where you are - the whole planet is home 
In Holland you drove home after every show, 
now we just drive to a different town and a differ- 
ent hotel.” 

Driving? Surely a band of Van Halen's stature 
flies everywhere these days? 

“No - what's the point? Flying is nice, but the 
novelty wears off real quickly. Most of our jour- 
neys are only three or four hours, and with a 
plane you can spend half an hour on the runway 


“There's a line between 
freedom of speech and 
outright bullshit, but 
who's to say where you 
draw that line?” - 

Alex Van Halen 


Waiting to take off. To me, that's far more frustrat- 
ing than being on a tour bus. 

“We use the journey to listen to the perfor- 
mance, we always tape everything and we can go 
through the whole show - do we like how we 
played? We are musicians after all; there are 
some bands today where the playing really 
doesn't matter anymore, just get the chorus out 
there and get everyone to clap their hands and 
the smokepots and flashbombs work, then it’s 
happening. Ed and | especially are very critical of 
What goes on musically; Sammy too, but his 
instrument is inevitably a little less predictable, 
the throat being what it is.” 

So given the plethora of live tapes, when are 
we going to get the long-awaited Van Halen live 
album? By this stage of their careers most bands 
of similar stature have put out a live recording, if 
only to give them a little breathing space in the 
need to continue creating new material 

“Maybe. Most of the recording we do is kind of 
live anyway, no audience, but before we record 
something we've rehearsed the shit out of it, and 
then before we actually record we'll play it 
through once, and either its there or it isn’t. And if 
it isn't, goodbye, we'll take the rest of the day to 
work on something else. There’s no sense in 
playing it ten times to try and get it perfect. So to 
give the public what's basically an audience track 
added to what we've already done seems like 
short-changing them. When we re-invent the 
Cream jam, do something that really knocks us 
on our ass, then, | guess, we'll release it 

“We have let out live stuff - in ‘86 we put out a 
ninety minute live video, one show from begin- 
ning to end - with a couple of pieces inserted. We 
shot two shows back to back, but the first night 
all the equipment fucked up and the film crew, 
well, | don’t know what they were doing, so the 
second show had to be it from beginning to end 
We were under the gun and well, there were a 
couple of glitches. But you've recorded on 24 
track, so you go back to the studio and fix it.” 

The tour actually starts in August, by which 
time the album should be firmly embedded in the 
public consciousness - for a change. After taking 
a year over the record Van Halen have released it 
in an almost undignified haste, but there's good 
reason behind the abrupt change of tempo, 
however much of a hard time it's making for 
manager Ed Leffler as he sits next door to us, 
steam rising from his brow as he pulls together 
the details in what little time he has left. It used 
to be worse 

“It's always a good idea to get your record out 


what about Europe, which has y 


before you tour, and in the entire history of this 
band, that has never happened. And that create: 
a problem - it’s a new tour but you're forced to do 
a lot of old material because the audience isn’ 
familiar with the new stuff and it's too much f 
them to digest. Example: the greatest song, 
Led Zeppelin do, ‘Stairway To Heaven’ and 
going ‘what is this?’ Then | heard t 
when | saw them do it a second time 
so much better. Same with ‘Black Dog’ 
they just went by me, it was way too much to 
figure out. 

“Okay, the record could ha 
months ago if that had been a di 
nobody set any kind of dead! 
know that we weren't going to 
And all we knew was that we 
during the summer.” 

Fair enough, that’s America sp 


for. But 
to see Sammy 
Hagar in the band! It’s bee: g time since 
that Donington show with the old guy.. 

“Er, hmm, well, um (plus other assorted 
noises of embarrassment)...there’s only twenty 
four hours in the day you know. Actually one of 
the main reasons was that we felt we didn’t have 
enough material that we'd done with Sammy to 
put on a two and a half hour show. People want 
to hear some of the old stuff and we'll play it, but 
the idea is to play the new music because that's 
how we feel at the time. It’s what gets us off and 
that’s what makes it a performance and not just a 
job. You can really feel like a dog during the day, 
but the minute the lights go up and you start to 
play, all the bad feelings go.” 


certainly raised temperatures on the Van Halen 
camp. In the course of promoting his new record, 
former frontman Dave Lee Roth made a point of 
introducing the notion of a possible reunion tour, 
explaining that he no longer held a grudge and 
felt that he could work with the band again. Well 
simply put, they have no interest in any such 
arrangement. 

Most of the reasoning behind this had to take 
place with the tape recorder conspicuously 
turned off - take it from me, you'd sympathise 
with their point of view totally - but Alex did have 
a little to say for the record 

“Number one: He knows how to use the press 
very well,and to his advantage, and | wish he'd 
stop using this band to gain press. What he's 
saying about a reunion is a direct insult to 
Sammy as a human being and as a member of 
this band - plus it's total bullshit 

“Number two: I'm not sure that this has been 
in the press before, and | may get into hot water 
for saying it...but his father called Ed, and to con- 
dense a half hour conversation to the important 
part ‘You know Edward, there's a lot of money 
these days in reunion tours.’ Didn't even do it 
himself, got his father to make the call so he 
could disown it and say it had nothing to do with 
him if he had to." 


FIREHOUSE are Jon Bon Jovi’s 
latest protégés but, as 

PAUL SUTER reveals, they're 
not the type to be courting 
controversy. They're simply a 


low key success story and a 
band with a plan. 


No False 


Some records come screaming out of 
the gate like a veritable banshee - 
everyone and his dog knows it's there, 
and the label is rewarded with either 
huge success in exchange for their 
publicity efforts, or an equal helping of 
embarrassment. Others tend to sidle 
along quietly, largely unheralded, but 
there if you know where to look - the 
label won't be embarrassed by dismal 
sales, and might earn a pat on the 
back for their apparent dogged persis- 
tence instead, 

And that's the story of North 
Carolina's Firehouse, whose stealth 
campaign has just netted them a gold 
album for 500,000 sales, and there's 
still a lot of mileage in this sucker. To 
all intents and purposes their album 
was a dead issue at the end of last 
year - when it had already been out in 
the shops for months - but 1991 has 
served them well. 

“It was strategy,” smiles vocalist 
C.J. Snare. “Until the Christmas sea- 
son was over we were treading water. 
We didn’t want to get lost in the shuf- 
fle with all the major artists releasing 
records. When the fervour died down 
Epic released ‘Don't Treat Me Bad’ as 
a single in January and now it's 
No.19 in the charts and the albums at 
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number 30. And we've probably got 
three more singles to go.” 

Heady days indeed for a bunch of 
cover band renegades. Firehouse 
dates back three years to a pair of Top 
40 covers acts, Max Warrior - which 
featured Snare and bassist Perry 
Richardson - and White Heat, which 
was home to guitarist Bill Leverty and 
drummer Michael Foster. The quartet 
got together when their bands broke 
up more or less simultaneously, 
knowing that there was more to life 
than copying other people's music. 

Nevertheless they didn't adopt the 
traditional route of piling into a van 
with their equipment and arriving in 
LA with nowhere to live and $100 
between them. Instead they chose to 
stay where they were, and now stand 
as living proof that Jon Bon Jovi does 
help bands without taking their first 
born in return. 

“It was never a business thing with 
Jon,” advises C.J.. “He was a real 
motivator for us instead. Bill got back- 
stage on the ‘Slippery When Wet’ tour 
and gave Jon a tape - when he lis- 
tened to it he sent some Polygram 
people into the crowd to find us and 
get us together, and told us that it was 
the best tape he'd heard that tour.” 


“Throughout our shopping for a 
deal he would help us out, critique us 
and offer advice, plus he got up on 
stage and jammed with us once. He's 
been a friend with some very benefi- 
cial advice; there was no attempt to 
do business.” 

Things actually started off quite 
modestly for Firehouse with and indie 
deal on Three Cherries Records which 
was never consummated - once the 
Bon Jovi connection started to work 
its inevitable magic the majors were 
on the trail, jetting into North Carolina 
(after first finding it on the map) to see 
the band, still known as White Heat at 
the time. 

“Everybody came out to see us, we 
didn’t even have to showcase in New 
York or Los Angeles. We did spend six 
weeks in LA though, doing our demo 
with Dana Strum and Mark Slaughter. 
We met them the same way as Jon, 
when Vinnie Vincent came through 
Charlotte (a place in North Carolina), 
and got them a tape. So the demo 
with them was what we shopped with 
to get a major deal, and we ended up 
switching from the indie Three 
Cherries to Epic.” 

Jon Bon Jovi also teamed them up. 
with a management company. 


Strangely enough it was a London- 
based company, and since the 
Firehouse album came out the rela- 
tionship has been dissolved. “Yeah, 
the impracticality was a large part of 
it, our phone bills were reaching the 
sky! There were differences of opinion 
over direction too, but finally we man- 
aged to arrange an amicable split.” 

Currently the band is enjoying the 
fruits of its strategy - or at least the 
label's strategy - as well as the con- 
nections they made in their early 
days, which have surely helped. After 
a heavy schedule of club touring ear- 
lier this year to get the ball rolling they 
were able to latch onto a series of 
dates with Slaughter, then briefly hit 
Japan and are now the opening act of 
a package with Warrant and Trixter. 

“A lot of opening acts don't get 
much of a response,” Snare knows, 
“but this has been really gratifying: 
When we go out there at 7.30 the 
hall's already full, the kids have 
Firehouse banners and stuff, and 
they're up on their chairs cheering for 
us. It's very rewarding.” 

The only question now is how 
much further the band might go. 
Sometimes it’s the slow starters who 
end up with all the prizes.e 


The ultimate Alice 
Cooper video. A 
comprehensive visual 
biography that will 
take you through the 
legend of Alice Cooper 
from before ‘I'm 
Eighteen’ to ‘Poison’ 
and beyond. There has 
never been anyone 
quite like Alice Cooper 
in the history of | 

Rock ‘n’ Roll. 


Featuring ultra-rare 
concert performances, 
television appearances 
and interviews, 
including never before 
seen footage — this 
video is a must-have 
for everyone from the 
most devoted Alice fan 
to anyone who has 
ever had the slightest 
curiosity about one of 
tock’s most electrifying 
and entertaining 
performers. 
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ALSO AVAILABLE 


gine AVAILABLE FROM WOOLWORTH 
rod AND ALL GOOD VIDEO STORES 


MAIL ORDER CREDIT CARD 
HOTLINE 081 960 1860 


AND JUST WHEN YOU THOUGHT IT WAS 
SAFE TO RETURN TO THE VIDEO... 


Wiss 


Alice Cooper's 
spectacular career is 
chronicled through 
interviews with Alice 
himself, Slash, Ozzy 
Osbourne, producer Bob 
Ezrin and manager Shep 
Gordon. All exclusively 
produced for this video. 


Of course, all the Cooper 
classics are here, 
including ‘Elected’, 
‘School’s Out’, ‘No More 
Mr. Nice Guy’, ‘Trash’, 
‘Only Women Bleed’, 
‘Under My Wheels’, 
‘Billion Dollar Babies’ 
and much, much more 
from the private Alice 
Cooper video vaults. 
Alice Cooper, one of the 
greatest showmen of the 
rock era, the original and 
still the greatest. 


ACCEPT NO 
SUBSTITUTE. 
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OTLEY CI 


Their history of sex, drugs and disasters, and the subse- 
quent rescue from the wreckage reads like a plot for a 
moralistic American B movie. Veteran rockers MOTLEY CRUE 
in their day have been to metaphorical hell and back, pick- 
ing up platinum albums on the way. Bassist NIKKI SIXX one 
of the great survivors of rock tells MARK DAY how they 
managed to stay the course when other bands were falling 


by the wayside... 


‘OTLEY CADE USED to be a glam band living out a rock 'n’ roll lifestyle. 


Now they're the reverse - a rock 'n’ roll band living out a glamorous 


lifestyle. They may not be the band who wrote the book as far as 

L.A. rock 'n’ roll is concerned, but they deserve a few chapters all 
to themselves. They predate the likes of Guns N’ Roses and have outlived 
their peers - the ailing Ratt and the 
long gone Quiet Riot. 

The long-running Métley saga 
contains all the elements required for 
a good, moralistic, action-packed 
American T.V. movie. 

DRUGS! At one point all of the signifi- 
cant narcotic food groups were repre- 
sented in their daily diet. 

GIRLS! A series of starlets, mud 
wrestlers and other assorted 
California babes have passed through 
the Matley beds, culminating in 
Dynasty star Heather Locklear 
marrying Métley drummer 

Tommy Lee. 

DISASTER! You'd have to flip a coin 
to choose between Nikki Sixx's 
heroin wipe out and near fatal 
overdose, or the car crash in 

which Razzle of Hanoi Rocks was 
killed and Métley’s Vince Neil nearly 
ended his career. 

CONTROVERSY! Motley left the McGhee management stable to set up home 
with Doc McGhee's former partner Doug Thaler in the wake of McGhee’s 
‘Make A Difference’ Moscow concerts when they decided that Bon Jovi had 
become headliners by default, with the aid of lights and pyros despite the 
equal status the Méts thought each band on the bill would be sharing. 
REDEMPTION! That Métley have dragged themselves from the wreckage (both 
metaphorical and physical) to the quadruple platinum U.S. success of ‘Dr. 
Feelgood’ suggests that you should never play cards for money with these 
guys. Somebody up there likes them. 


IE Rock Power | 


Pic: Ross Halfin 


more intelligent than his chosen nom de plume would suggest. At first 

determined to clog conversation with gratuitous plugs for ‘Decade Of 
Destruction’, the band’s tenth anniversary compilation album, but he soon 
settles down to a more relaxed conversation, He turns questioner himself to 
pick my brains about the vibe on 
Motley's Castle Donington slot. Are 
people excited at the prospect? Are 
the Crile seen as up to the job? 
Motley is Sixx's baby and he exhibits 
all the pride and worry of a 
concerned father. 

The first thing | get to ask him is 
his views on Metallica's current 
choice of producer, Bob Rock. 
Picked, apparently, on the basis of 
the awesome monster sound of the 
last Motley album 

“| think that's fantastic, I'm 
excited for them because Bob's a 
great producer and I've heard noth- 
ing but great things about their 
album. | would hope this shows 
we're just a rock 'n’ roll band. A 
people's band. We never wanted to 
be anything other than a rock band 
who'd attract all types of music fans. 
If someone like Lars who's in an extremely aggressive metal band can still 
enjoy the rock 'n’ roll of Métley, | think we're where we'd like to be.” 

| try him out on my ‘rock band/glam lifestyle’ analogy and he concedes a 
laugh but replies,“Oh, | don’t know if you'd call working on songs sixteen 
hours a day a glamorous lifestyle!” 

He explains that he’s anything but complacent about Métley's place in 
the scheme of things. 

"Sometimes things backfire on bands. They go out and do something 
they feel strong about - look at Whitesnake with all those ballads and now 
they're gone! It’s scary! But for us we have no intention of softening up. Our 


| EAVILY TATTOBED bass player and main musical mastermind Nikki Sixx is 
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Decadent Daze 


Motley circa ‘Shout At The Devil’, Dig that crazy stage-gear! 


Tracks mooted to appear on Métley’s ‘Decade of 
Decadence’ album include: ‘Live Wire’, ‘Piece Of 
Your Action’, ‘Shout At The Devil’, ‘Looks That Kill’, 
‘Home Sweet Home’, ‘Smokin’ In The Boys Room’, 
is Girls Girls’, ‘Wild Side’, ‘Dr. Feelgood’, 
kstart My Heart’, ‘Teaser’ (the Bolin cover from 
the ‘Make A Difference’ compilation), ‘Rock ‘N’ Roll 
Junkie’ (from the ‘Dr. Feelgood’ sessions) and a trio 
of brand new tracks, ‘Primal Scream’, ‘Angela’ and 
‘Punched in The Teeth By Love’. 

“It is the end of this era...yeah. All good things 
pass, y’know? 

“It was real hard, we just picked two songs from 
each album that were representative of those 
times. We didn’t put on ‘Don’t Go Away Mad’ or 
‘Without You’ on there, even though a lot of girls 
like that stuff. There’s only one ballad on the 
record. | think ‘Home Sweet Home’ is representative 
of what Métley does as a slow song. Thi: just 
what we did in a decade. Like, ‘Too Young To Fall In 
Love’ was a video and a gle for us but ‘Shout At 
The Devil’ is the song we’re known for. We wanted 
it as a single but the record company didn’t want to 
know. then we didn’t have any hits so we might as 
well have released it...” 


next album is really going to stretch out and up the aggression level.” 

Americans like to place visitors in a separate ‘guest house’, and Nikki 
keeps his Criie activities housed on the fringes of Chateau Sixx 

“| don't like to keep all that stuff in my home,” he indicates the trappings 
of a successful musician. “This is my work environment and | like to sepa- 
rate the two. But | don't do handstands over record sales and platinum 
albums. \'d be Very disappointed if anybody in Métley Crie thought selling 
records was the only goal.” 

He has some Métley memorabilia but laughs that he’s not as obsessive 
about it as some other musicians 

“| have some trippy old stuff, | just keep it all in a box and some day I'll 
have a look at it. But | gave away my last copy of ‘Too Fast For Love’ on 
Leathur Records!" 

So what's with all the activity from a band who were supposed to be 
laying low at the moment? 

“We got itchy. We planned on taking all of 1991 off, just maybe doing a 
couple of videos for the compilation album. But we got an offer from AC/DC 
for the Monsters Of Rock at a point when Metallica had not confirmed. Just 
enough shows to get us in shape for the next album. Then Metallica 
confirmed and we thought fuck it, we don't care where we play on the bill 
We just want to be a band and do it.” 

Nikki adds a promise which | hope he's going to keep. 

“We're going to play a shitload of club shows round Europe under differ 
ent names, depending on how we feel on the day!” 

GTLEY HAVE MAHAGEB to grow up with an ease that a band like Poison 
MM: kill for, ‘Theatre Of Pain’ represents a decidedly shaky patch, 

but the band were embroiled in their darkest hours drugwise at that 
point. Otherwise they seem to have moved from one guise to another unhin 
dered, Nikki's still aware of that some of the most die-hard fans are the 
band’s harshest critics 

“Miélley's always been about change of some sort. The only thing that 
stays the same is the four of us. The music changes, the look changes, the 
producer changes. That's how it stays fresh for us. This is a typical Métley 
Crile scenario - ‘| used to like you guys on ‘Shout At The Devil’ but | don’t 
know about this ‘Theatre Of Pain’ album. Then we did ‘Girls, Girls, Girls’ 
and It was | used to like Métley Crile on the ‘Theatre Of Pain’ album. | liked 
the way they looked in the ‘Smokin’ In The Boys Room’ video. I'm not so 
sure about this ‘Girls, Girls, Girls’ record’, Then during ‘Dr. Feelgood’ it was 
like | wish you'd do an album like ‘Girls, Girls, Girls'!” 

“Because we change we take grief but if we'd made ‘Shout At The Devil 
five times in a row we would not be a popular band. Plus we'd be bored!” 

On the U.K. leg of the ‘Dr. Feelgood’ tour Nikki talked about Motley being 
the filter through.which his more deranged ideas became fit for public 
consumption. He talked about releasing a book of his own ‘street poetry’ and 
more recently rumours abounded that each member would be working on 
individual products through the summer. Nikki's current focus, however, is 
strictly on Métley. 

“| just kind of put that stuff on the shelf for a while, | kinda lost inter: 
est.,.there might be some production stuff, we're not doing any solo albums, 
but we heard we were on the radio in Los Angeles!” 

In some ways Métley have replaced the increasingly homogeneous Kiss 
in the public eye as a quartet composed of four easily identifiable elements. 
The Motley line up has remained stable - barring a brief hiccup following 
Neil's notorious car crash - they've maintained this winning formula of the 
enigmatic one (Mick Mars), the goofy one (Tommy Lee), the artistic one 
(Sixx) and the out ‘n’ out rock star dude type one (Neil). 

“That was always important for us” ,he acknowledges."We always try to 
push each person equally. Mick doesn’t like to do interviews and sometimes 
it's hard. He doesn't care about photo sessions, all he cares about is music 
He says the rest is all bullshit. | say ‘Mick, | understand, but people wanna 
know where your head’s at.’ The rest of us are Okay, but I’m probably the 
least likely to do interviews unless they're in print. | hate doing MTV stuff 
where you sit there and go ‘Hi, I'm Nikki Sixx from Motley Crile, watch 
MTV’. That's gross! It takes away your charisma and your mystique.” 

Sixx and Lee form one of rock’s most up-front rhythm sections with their 
extensive tattoo work and, of late, matching mohawks 

Nikki assures me. that their buddy-buddy act isn’t a show put on for the 
benefit of the media 
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“We're very much 
alike and we're very, very 
different”, he explains, 
somewhat confusingly 
“We meet somewhere in 
the middle. Tommy's 
hyper and I'm mellow. 
I'm a little crackers and 
he can be very serious. 
We're totally different 
people and | guess that’s 
where the attraction 
comes from.” 

He adds, “I love Mick to death, we're totally in tune as songwriters.” And 
most tellingly of all admits: “Vince has become a very good friend...'ve 
found Vince to be a lot deeper than | ever thought he was. For years we 
didn't have anything in common except for Matley Criie, but as the years 
have gone by that's changed.” 

The vitality in the band is clearly as high as it's ever been. Nikki's hyped 
for the summer shows but with one eye firmly fixed on their aftermath. 

“it’s very hard to stop sometimes. We deserve a holiday but we some: 
times feel we're just scratching the surface musically. We just want to keep 
ourselves. it's like Bon Jovi is so 


going but we don't want to overexpose 
over-exposed | think people are so sick of that band, album, album, single, 


album...okay. 
“Rock ‘n' roll is about whetting your appetite, getting ready to get the 


Nikki at Donington in ‘84: 


jig hair and bad attitude 


“l've found Vince to be a lot 
deeper than | ever thought he was. 
For years we didn’t have anything 
in common except for Motley 
Criie, but as the years have gone 
by that’s changed.” - NIKKI SIXX 


album then going down to 
get it and putting it on...! 
don't think there's any 
danger of us rushing our 
seventh album because we 
want to stretch the music a 
little. We've been talking 
about doing a really long, 
Pat Travers-ish boogie 
instrumental, some interest 
ing music as well as the 
traditional Métley kick ass 
rock ‘n’ roll.” 
Nikki aspires to a record in the tradition of Zeppelin’s classic double set 
‘Physical Graffit’, He's come a long way from the Whisky A Go Go and a 
time when he admits he'd never even considered playing stadiums. 

“There was so much music on, that you'd have a hard time listening to 
the whole set. So we'll maybe do fifteen rather than twenty", he concedes. 

Their ‘Decade Of Decadence’ album might be neatly wrapping up the first 
stage in the Motley saga but for Nikki as one door closes another opens. 
‘Snake from Skid Row was at my house about a month ago. We were 
driving around in my Ferrari and he just looked over and said ‘Nikki, you've 
done it for ten years, you've influenced more bands than we could count 
you have a new son, a beautiful wife, you can do anything you want to do. 
Do you think you've made it?’ | said ‘fuck no! We're not even close yet!’ And 
he said ‘That's what | wanted to hear!’ " @ 


Motley Monsters 


Métley Criie opened the 1984 ‘Monsters Of Rock’ at 
Donington as part of what many consider to be the 
definitive line up in the history of the festival. They 
were followed by Accept, Y&T, Gary Moore, Ozzy 
Osbourne, Van Halen and headliners AC/DC. Nikki 
casts his mind back... 

“| just remember that I felt like we didn’t give a 
fuck. We thought that no one knew who we were and 
we didn’t care, we just had a bad attitude! Then we 
played it and the place went crazy and we freaked. 
We had been wound up by the other bands who told 
us we’d get shit ‘cause we were the first band on. We 
were already mad when we went on stage, like ‘Fuck 
them, they throw shit at us we’ll throw shit right 
back!’, then we went down good. I remember walking 
off stage thinking it was great. Then Y&T went on, 
and they’d been winding us up. At the time Y&T was 
England’s little favourites and they got booed!” 

As for this year’s festival? 

“We’re going to strip down everything. Drums, a 
bunch of amps, just come and fuckin’ play. No show- 
biz, strictly music, just Métley in the raw.” 
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Live reports on: 
Clash Of The Titans 
Slayer 

Anthrax 
Megadeth 

Alice In Chains 
The Mission 
New Model Army 
Killing Joke 
Henry Rollins 
And more.. 


Roadworks 


Slayer 
Megadeth 
Anthrax 

Alice In Chains 
Denver 

Red Rocks 


Unlike the cider, Red Rocks lives up to its name. It’s 
undoubtedly red and there are plenty of rocks in it, A 
natural(ish) amphitheatre, a stark reminder of 
nature's power and inadvertent beauty, a stunning 
creation, situated god knows how many feet up in the 
middle of nowhere. Sit at the top, look straight ahead 
and you can literally see Colorado. Alll of it. Look 
down any time after seven o'clock on the evening of 
June 5th and you'd catch Clash Of The Titans, 
American style 

Alice In Chains take to the stage before an audi: 
ence of roughly six thousand and proceed to go down 
badly. Very badly. t's not that Alice are bad, just stun: 
ningly out of place. The only non thrash act on the 
bill, the Seattle four-piece perform laudable outtakes 
from their powerful debut album of last year and the 
crowd simply refuse to accept it. They're not helped 
by lead singer, Layne Staley, an insane troglodyte 
who, when he isn't ducking an impressive variety of 
missiles, (most unusual: a pair of high heels, most 
impressive: a water cooler), is inviting certain sec- 
tions of the crowd on stage for either fisticuffs or fella- 
tio. Twas a pity as the band ferment a vitriolic chun- 
dering of the first order. Slow, stagnant, swamping 
and ultimately unloved. 

In the enforced hiatus between Alice In Chains 
and Anthrax, crowd-wise things start to get distinctly 
out of control. Paramedics are forced to set up in: 
store's at the larger of the two urinals and an under 
standably reluctant police cordon is silently congre- 
gating about the outer edges of a seemingly sick 


Left: Slayer’s Kerry King - a dark moody destroyer 
Right: vitriolic chundering from Alice In Chains 


Roadworks 
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From left to right: Megadeth’s Marty Friedman gets resigned to rhythm , Anthrax's Joey Belladonna 
gives it some aural mugging, and Alice In Chains vocalist Layne Staley ducks a passing stiletto 


symposium intent on smashing shit out of the stage 
and each other. A sad and confusing spectacle, espe 
cially considering that alcohol’s banned from the 
venue and the only drinks | spotted were definitely of 
the soft variety. 
Either these guys have enormous amounts of 

pharmaceutical naughties stashed in inaccessible ori 
fices or they've magically drunk themselves into a 


state of heightened craziness mere minutes be 
show began, Later on in the evening a policeman is 
bitten so savagely that the local S.W.A.T. hit squad is 
ushered in. But | digress. 


the 


Anthrax storm out just as the dying sun allows for 


suitable use of the light show. With a large alarm 


clock whirling away in the background, these latent 
lew Yorkers hammer into ‘Efilnikufesin’ with all the 
fury and spite of a worm infested pit bull, ‘Keep It In 
The Family’, ‘Got The Time’ and the bleeding rhyth 
mic chasm of ‘Caught In A Mosh’ are set up and 

sliced in two on gobbits of insane energy, the centre 


ttention a high stepping Scott lan who obviously 


doesn't give a toss that he looks like a paraplegic stalk 
with a severe case of rickets, A true star 


Anthrax work bloody hard, no two ways about it 
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Megadeth’s Dave Mustaine: practises his metal 
mega-ego sneer No. 149 


running around the stage like thyroid-ridden 
dwarves on overdrive, while a slightly nonplussed 
Joey Belladonna repeatedly informs the Denver 
crowd that they are the maddest motherfuckers he 
has ever seen 

Indians’ slows things down a pace or two, not 
the best song from probably Thrax’s weakest album, 
the set drill of poncing up and down stage in sack 
cloth and phosphorous feathers never really appeal- 
ing. But Trust's, ‘Anti Social’ goes down a storm and, 
along with the other cover, ‘Jackson's ‘Got The Time’, 
interestingly makes for two of the best numbers of 
the night. As a special treat the end of the set boasts 
the anti-censorship epic ‘Startin’ Up A Posse’, from 
the engorged EP, ‘Attack Of The Killer B’s'. Undoubt- 
edly it has the chorus of the evening in “Suck my 
motherfuckin’ dick!" A somewhat unambiguous 
command rapidly taken up by the entire crowd. 

An encore is as inevitable as it’s well deserved, 
and to the strains of The Who's, ‘Won't Get Fooled 
Again’, a revamped ‘| Am The Law’ leaves the crowd 
hunched and hurting in the aftermath of a strong 
adrenal blitz, Having coalesced their usual headlin- 
ing show into a viscous hit and run aural mugging, 
tonight Anthrax are trading on top form. 

In the Slayer, Anthrax, Megadeth triumvirate, 
Mustaine and Co. still come across as the odd beast 
out. The words ‘highly charged primadonna’s’ spring 
unbidden to mind. Taking well over half an hour to 
get it together, (thereby losing Slayer the chance of 
an encore) finally the lights dim, an interminable 
soundtrack shudders to a halt, and Mustaine is sud: 
denly etched centre stage. 

Wisely picking the prime cuts of what is at best a 
limited back catalogue, Megadeth heavily favour 
their colossal last album, ‘Rust In Peace’, while inter 
cutting old favourites such as ‘Peace Sells’, ‘Hook In 
Mouth’ and ‘In My Darkest Hour’. All clever stuff, yet 
what strikes home is four individuals operating at 
enforced tangents instead of a powering single unit. 
On vinyl perhaps no bad thing, but live it makes for 
uneasy spaces. 

It's also unfortunate that the manifestly weak spot 
in Mustaine’s armoury, his voice, is highlighted 
unmercifully throughout tonight’s show. Hoisted to 
immense amplification, at best it’s barely adequate, 
at worst it sounds like the guy's gargling with disqui- 
eting amounts of Listamint 

Painful to watch, as is Mustaine’s off-hand man: 
ner with the crowd. Only zeroing in to let loose an 
especial sneer or cutting comment, as the show con: 
tinues it becomes obvious that Megadeth are quickly, 
willingly, acquiring the trappings of a stereotypical 
metal band. They throw the same poses, indulge in 
the same interminable solos. Everything is cool and 
choreographed and ultimately hollow. 

The thrash ethic of ‘all for one and one for all’ 
seems to have been lost in four different strands try- 
ing to cover a host of rapidly discerning cracks. 
Crotch level riffing and the,odd mane vaulting toss 
can only take you so far. Ellefson perhaps handles it 
best, he knows how to share a stage with Mustaine 
and keep some sense of respectability, but poor 
Marty Friédman is almost resigned to the post of a 
workman-like rhythm guitarist. Whenever the poor 
sod is allowed an infrequent solo, he goes way over 
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the top, attempting to render the aural equivalent of 
Custer’s Last Stand 

Drummer Nick Menza fares even worse, proving 
‘on more occasions than not to be all kit and no para- 
diddle. Sometimes it does all come together, it would 
be churlish to suggest otherwise, but as ona track like 
Holy Wars’ or the aforementioned ‘Peace Sells’ it's 
more down to the innate power of the material than 
any particular effort on the part of the band. The atti- 
tude really does seem to be to get on and get off. A 
vociferous demand for an encore is jump-started by 
Mustaine going to town on someone in the audience, 
before the band launch into a lacklustre version of 
‘Anarchy In The UK’, In 1991 Megadeth have finally 
come together on vinyl. Live it'll obviously take a lot 
longer. 

From beneath the glowing red embers of a smok- 
ing lighting rig that by now resembles some sort of 
steel geyser, under a pitch black sky, Slayer finally 
take to the stage and set up a different planet. If 
Anthrax were a well-oiled thrashing machine 


Slayer’s Tom Araya: spear-heading some boiling, spitting bedlam! 


undoubtedly pumping a primed crowd, Slayer literally 
suck the venom out of them. To the clink and glow of 
an almost intravenous hatred these guys raise a boil- 
ing and spitting bedlam. The ultimate in intimidation, 
the big $ take supremely powerful material and 
through their own on-stage chemistry, elevate it to 
something else. Araya centre-stage, cast in shrapnel, 
his neck a piece of primeval elastic, his voice a dark 
and mighty roar. 

A slow chugging build-up to emphasise the 
power, the suspense and the fear, as the band tug 
and gnaw at what will become ‘Expendable Youth’ 
(perhaps an ironic comment upon the evening) duly 
whipping themselves and the crowd into a black 
avalanche of timeless persuasions. 

They clench a manacled fist around classics like 
‘Chemical Warfare’, 'Angel Of Death’, ‘Mandatory 
Suicide’ and more sophisticated outpourings such as 
‘Dead Skin Mask’, the psychotic ‘War Ensemble’ (in 
which | swear Araya turns blue) and the stunning 
‘Seasons In The Abyss’ itself, Here is a band effort- 


lessly touching on latent, primal response mecha- 
nisms. Kerry King hooks the eye, a dark moody 
destroyer, never moving much, as do any of Slayer, 
literally scything out those riffs, indulging in almost 
pedantically painful solos. Hoisted high above the 
others, Lombardo proves himself to be a master of 
restraint as well as power, a rhythmic machine under 
a whirlwind canopy of strobes and spotlights, primary 
colours and swirling epileptic voids 

Hanneman is blond counterbalance, churning out 
the riffs but adding essential flash points of melody 
and understanding, Whatever their much publicised 
disparate off-stage antics, in concert Slayer are still a 
unified killing machine. Well-honed after months on 
the road, dominating space simply by being, taking 
coiled wreaths of dark and glistening anger and 
exploding them into a unique visceral mural, it's a 
keening of immense power that leaves the crowd and 
this reviewer stunned and strained of all but the 
bleakest perceptions. Probably the best live band in 
the world. @ John Duke 


Above: ‘paraplegic stalk with rickets’ Scott lan 
Below: Anthrax’s Dan Spitz 
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Breaking The Ice Festival 


Thunder 
Bullet Boys 
Slaughter 
Quireboys 
Reykjavik, 
Iceland 
Report by Chris Marlowe 
Pics by Charlie Best 


f ; 


there's no sign of the airport the pilot is presum- 

ably setting down onto. It has been a three hour 
flight from London, and all there is to meet the eye 
is an unpromising outcropping of rocks partially 
covered with moss. Unperturbed, from the prover 
bial back of the plane terrible falsetto voices begin 
massacring Led Zeppelin's ‘Immigrant Song’: “In the 
land of the ice and snow, with the midnight sun 
and the hot springs flow...” Okay, 80 nobody knows 
the exact words. And for that matter, the more 
media damaged are simultaneously singing the 
theme song to the adverts for the /celand chain of 
frozen food stores complete with outbursts of, “ten 
ice lollies for ninety pence!” But the spirit of adven- 
turous anticipation remains universal. 

The journey ifself should be a clue as to what is 
to come. A flight filled with journalists, photogra- 
phers, musicians, management personnel and road- 
ies shows every indication of turning into mayhem, 
especially since word had spread that a beer cost 
£5.00 in Reykjavik so the duty-free shop had been 
depleted of vodka and Jack Daniels. It is the locals 
returning home that are the rowdy ones, however. 
The aisles are alive with be-suited businessmen 
shouting jokes while taking snapshots of each other 
drinking miniature bottles of scotch. By comparison, 
the rockers are models of propriety 

As the plane moves ever closer to the unpromis- 
ing terrain, a few huts become visible before 
suddenly, an incongruous ultra-modern terminal 
appears. Yet it isn't until clearing past some highly 


[oe comes into view for the first time, but 
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‘Hello Cleveland...err, Iceland!” Bullet Boy Marq Torien tries to get a suntan somewhat optimistically 


entertained customs officers that the huge modern 
sculpture outside provides a second clue to the 
weekend. To some, it looks like an alligator hatch- 
ing tail-first out of a big egg. To others, it looks 
uncannily like a giant metal sperm. 

As the promoter’s bus drives the forty miles into 
town, what appears to be only lava rocks and lichen 
proves to be lava rocks, lichen, and sheep. The 
primal landscape is actually eerily beautiful, like a 
science fiction version of Mars, with weird rock 
formations and a dramatic coastline, Reykjavik itself 
seems to not have a single building older than 
1960; the guidebooks state there is an old bit in the 
middle, but there's no time for exploring, when 
there's a gig to attend 

‘Breaking The Ice’ (Brjétum Isinn in the local 
language) is Iceland's first outdoor rock festival, and 
the promoters Rokk HF want it to be an event in the 
truest sense of the word, The talent consists, in 
reverse order, of Artch, the Bullet Boys, GCD, 
Thunder, Slaughter, the Quireboys, and Poison. 
There hasn't been a name rack concert In Iceland 
for a whole year, and the football stadium venue 
could easily hold 10,000 people. To put that in 
perspective, the country only has a population of 
250,000 which means that one in every twenty five 
citizens of the entire nation is expected to attend. 
Furthermore, only half of these live in Reykjavik, the 
rest being scattered around the edge of the else- 
where uninhabitable island. 

In the evening there is a welcoming party at a 
nightclub called Hotel Island, a hospitable flashback 


to ‘Saturday Night Fever’. The gossip, liquor, and 
timewarp tunes are still going strong at about four in 
the morning, when a story is whispered that Poison 
aren't on the chartered plane that has just left 
‘America. Rumours had been circulating for several 
days that the Revion rockers had split up, so the 
information that drummer Bobby Dall broke his 
hand putting it through a plate glass door was met 
with completely unfounded scepticism 

Sunday is show day. The breeze is cold, but the 
sun shines brightly: in fact, it does so for twenty 
four hours a day this time of year. Rather than even 
attempt pronouncing Icelandic, the cab driver is 
shown a note and duly drives to a football ground 
called Kaplakrikavelli in the suburb of Hafnarfirdi 

Everything Is in chaotic disorder, with nobody 
having passes and not even the sparse security 
people knowing where the backstage entrance is. 
Thankfully, logistics are sorted out following the 
serendipitous arrival of Thunder's manager. The 
production office is in a state of controlled panic, 
which confirms without words that Poison have in 
fact cancelled 

Tickets to the festival are priced at the equivalent 
of £55.00 pounds, but a conversation with some 
women selling co-sponsor Pepsi's product explains 
that this is about a day's. wages for most citizens 
and that involuntary unemployment is practically 
unheard of. It's nearly an hour before the first act is 
due on, and there's already about 2,500 people 
inside. Noticeably, not only are they mostly less 
than eighteen years old, but a significant number 


are well on their way to being totally legless. This 
should have been clue number three. 


rom the front, what looked from behind to be 2 

large shiny igloo furns out to be the stage. An 

announcement is made that Poison have 
cancelled and that refunds are available for those 
who wish to leave, but besides a few half-hearted 
boo's nobody seems to care very much. Artch 
appear, displaying a very warmly received ability to 
speak a language the audience understands. 
Perhaps their native Norwegian is comprehensible to 
Icelandic kids, or maybe they know the local lingo; 
untutored ears couldn't tell. Their music isn’t 
unagreeably reminiscent of Helloween, with ‘To 
Whom It May Concern’ and ‘When Angels Cry’ 
providing lots of opportunities for their double kick 
drums to pound and for their long blond and copper 
hair to thrash around. It isn't a fascinating set, but a 
no-frills cover vefsion of Nazareth’s ‘Razzamatazz’ 
startles wandering ears back to attention by its sheer 
unexpectedness. Artch get a longer set than sched- 
uled due to the missing headliners, but it doesn't 
really do them any favours 

Next up are the Bullet Boys, who were in the 

middle of touring in America with Slaughter and 


Below: Guy Griffin and Luke Morley. Bottom left: Dana Strum celebrates another album sold in Iceland. 


Poison when they became a relatively late addition 
to Breaking The Ice. Virtually unknown here in the 
middle of the Atlantic, the announcement that they 
are from America gets a louder cheer than their 


name. The band open with ‘Hard As A Rock’, vocal- 


ist Marg Torien dancing on to the stage crotch-first 
while the band posture in the universal visual 
language of hard rock. The unfamiliar audience 
tolerate their set of early Van Halen-influenced rock 
in a friendly fashion, and despite the fact that the 
frequent double entendrés probably go unnoticed 
Marq gets a cheer of unsophisticated appreciation 
when he clenches the microphone between his 
thighs to suggestively remove his shades. Subtle he 
ain't, although their virtually unrecognisable version 
of Tom Waits’ ‘Hang On St. Christopher’ adds a 
percussive, bluesy interval to the proceedings. 

By this time the three clues have begun to add 
up. The crowd is definitely nuts, in a very physical 
manner. Only two ways of greeting a friend are in 
evidence, one being to pour alcohol on their head 
and the other being to rush up and aggressively 
wrestle them to the ground in a demented rugby 
scrum. Nobody has any sense of inviolatable 
personal space, so anyone walking around careers 
into everyone else, bashing their way from one 


Below right: Danny Bowes struggles with ‘difficult’ hair - try a new conditioner mate! 
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person to another like a human game of pinball 

One particular group of loonies come dressed in 
bright yellow boiler suits and armed with cans of 
dayglo green and pink spraypaint, with which they 
adorn every living thing within reach. Many people 
wear little round sunglasses with the tinted lenses 
flipped up. Silly hats are also a popular item, rang- 
ing from green and purple straw things that look like 
souvenirs from Torremolinos, to baseball caps with 
shoulder-length tinsel sewn around the edge. 

Nearly every person here is drunk out of their 
pale skinned, blond haired little brains. One of the 
guys selling T-shirts volunteers, “I know things are a 
little strange but don't worry. Things will pick up by 
around nine, when the older kids get here.” The 
penny finally drops. These people are crazy 

GCD are local heroes, according to a staff 
member from the Reykjavik rock radio station 
comprising members from the two biggest Icelandic 
bands ever. He also explains that the quintet’s name 
is taken from the group's three favourite chords, so 
pleasant but somewhat pedestrian songs that sound 
like mid-era Status Quo with added Midnight Oil 
aspirations hardly come as a surprise. Many punters 
sing along, and several of those who are still capable 
even attempt to dance. 
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he first major wave of enthusiasm is reserved 
T: greeting Thunder. They kick off with ‘She's 

So Fine’, but the hit single's rocking groove is 
the first song of the day to really click into the spirit 
of the festival. The filled-out crowd rush forward, 
and the quintet respond by cranking directly into 
Backstreet Symphony’, Banks of white lights and a 
few spotlights, the only colour of artificial lighting 
present, adding to the sun which has lowered to 
directly above the igloo stage, making Thunder the 
first artists of the day to seem like rock stars. 

During the third song a local club of serious 
bikers known, believe it or not, as The Snails swag- 
ger in wearing impressive full leathers, a vendor 
begins selling large numbers of virulent green icy 
confections, the first comatose victim gets removed 
by stretcher, and a guy wearing little more than a 
white sheet with matching cowboy hat swoops 
around the front of the bleachers. So when Danny 
Bowes introduces the non-album track ‘Distant 
Thunder’ by saying, “People of Iceland: you like 
having a good time, don't you?!" The outsiders out 
on the grass suspect a sense of understated 
humour. No one had been allowed a sound check 
but, although the necessary initial adjustments are 
audible, Thunder rock like fun-loving troupers all 
the way through more than one new song and 
continue until the final hook of ‘Dirty Love’. Only the 


Ey Rock Power | 


ballad ‘Until My Dying Day’ fails, probably due to 
the uncondusive party atmosphere. 

Backstage, Slaughter are getting ready to 
appear, They are proud of the fact that their album 
was in the local Top Ten, apparently oblivious to 
the absurdity inherent in that fact. After all, it's only 
necessary to sell 3,000 records to go gold in 
Iceland. And bystanders cringe when bassist Dana 
Strum answers a casual hallway greeting of, “Hey, 
how's it going?” by exclaiming, “Over 2.4 million 
sold in America!" Even so, it must be said that over 
half of the band T-shirts sold all day were embla- 
zoned with the American quartet's logo. 

They get off to an awkward start when Mark 
Slaughter tosses his striped mike-stand high up in 
the air during ‘Mad About You’, only to have it soar 
off and down into the pit, microphone and all. 
Recovery is swift, however, and girls throw them 
roses as they catapult into ‘Burning Bridges’. 

Unexpectedly, Slaughter’s set also includes 
unabashed tribute cover versions of AC/DC's ‘Back 
In Black’ and Kiss’ ‘Lick It Up' before ending on the 
strong and catchy hits of ‘Fly To The Angels’ and 
‘Up All Night’. It isn't one of their all-time best 
shows, but the fans love it. 

‘An audience pattern has by now been estab- 
lished. The full final count of 8,000 appears to be 
in attendarice, but the general attention level is 


From above clockwise: Thunder's ‘Snake’ Luckhurst watches in horror as his fingers freeze to the frets, Mark of Slaughter does a passable impression of 
skateboarders on ice, while Spike and Danny struggle to remember what the hell they're supposed to be singing! 


fairly low except when the artists begin a song the 
punters know. The maniac local residents swarm 
right up front with little regard for anyone's life and 
limb, punching their fists in the air and generally 
exhibiting signs of a festival crowd having a good 
time, until the familiar number |s over. 

Afterwards they retreat with their emptying plas- 
tic bottles of Black Death brand vodka (true!) and 
cola to sprawl and brawl with their pals until the 
next hit single. It is now nearly 10:00pm, and the 
walls at the base of both sides of concrete stands 
have become very public toilets for both genders. 
Displays of affection are also become increasingly 
more blatant, but a comment on this to one of the 
terminally laid-back security guards elicits the 
shrug, “By midnight, just about everyone not vomit- 
ing will be either fighting or fornicating.” 

Another announcement regarding the non- 
appearance of Poison is again met with relative 
indifference. This might perhaps be explained ih the 
words of one of the local press, who says, “You 
know that tomorrow is National Day, so this is a 
three-day weekend? Most of these people won't 
even realise that Poison didn't play until they get to 
work on Tuesday.” 

The Quireboys, meanwhile, are in their dressing 
room eking out every minute they can to rehearse 
They haven't played together since the Brit Awards, 


and they hadn't even come to Iceland from the same 
continent. To add to the fun, their personal staff are 
patiently struggling with the fact that the casual local 
security are letting just about anyone wander 
through dressing rooms Helping themselves to band 
food and drink, regardless of any inhabiting artist's 
state of mind or undress 

Managers of groups thinking of playing Iceland 
should not only take these practical factors into 
consideration, but they should also be wary of head- 
lining over the Quireboys. Not a lot of bands can 
stride confidently onto a stage in Reykjavik the way 
singer Spike does, cheerfully proclaiming, “It's so 
g00d to be back!" 


espite the lack of preparation, the Quireboys 
D:: better than they've been in ages and 

haven't lost a single jot of their shambolic 
charm. The audience is loyal to one of the few acts 
that have ever made their way to this outpost previ- 
ously, and the alcoholic haze makes them even 
more receptive to the boozy and bluesy boys. Four 
excellently raunchy new songs such as ‘Wild, Wild, 
Wild’ and ‘Can't Park Here’, presumably to appear 
on the album currently in the works, are as nearly 
well received as ‘Hey You' and ‘Sweet Mary Ann’, 


although ‘Sex Party’ and ‘7 O'Clock’ are undeniable 
favourites. They're even the only band all day to get 
away with a successful ballad, in the form of ‘I Don't 
Love You Anymore’ 

The humour of slipping a few bars of Poison’s 
‘Unskinny Bop’ into the introduction to the as-yet 
unrecorded ‘Owed To You’ is under-appreciated by 
the predominantly paralytic Icelanders, however 
what regains the punters’ attention is the encore, 
when the members of Thunder join the Quireboys on 
stage for ‘Please Me' followed by good-natured 
versions of Sam And Dave's R&B classic ‘Hold On, 
'm Comin’ ', the Dennisons’ now-standard ‘Walkin’ 
The Dog’, and a hilariously haphazard rendition of 
the Faces’ ‘Stay With Me’. It's a perfect ending to an 
amusing and bemusing evening. 

Evening by the clock, that is. Although it's nearly 
midnight, the sun is lowering itself to the horizon 
only to soon think the better of it, A timid survey of 
the stadium proves the laconic guard had been 
correct; the remaining scattered solo bodies are 
either comatose or puking, and those who are not 
alone are obliviously well involved in being together. 

Meanwhile, backstage, the Quireboys are video- 
taping a close up of their be-watched wrists back-lit 
by the sun, as hundreds of girls squeal at them from 
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an overhang, unashamedly begging for autographs 

On the drive back to the hotel, Spike muses 
“Iceland reminds me a little of Scotland. The people 
are very similar, they just want to have a good time 
There's always fights and stuff, and they're all really 
young as well. And it’s weird when you look out and 
everybody's blonde.” Then as a cute brunette 
catches his eye out of the window, he adds, “Apart 
from her!” back on the subject of the festival, with 
characteristic dry wit, the thin vocalist jokes, “I'll 
probably wake up and think, ‘What happened?’ It’s 
like a bad tab of acid. You know, ‘Let's go to Iceland 
and do a gig!” 

The promoter lays on another party for after 
everyone has returned to their rooms and cleaned 
up, but there's a chartered plane waiting to take the 
Bullet Boys, Slaughter and most of the Quireboys 
back to America. Thunder, Quireboy Chris Johnstone 
and most of the rest of the entourage do however 
attend this second Icelandic knees-up, where the 
alcohol flows freely all through the day-lit night 

Unfortunately, the coach call for the journey back 
to the airport is at an unforgiving 6:05am on 
Monday morning. and although everybody miracu- 
lously makes it on time, it definitely isn’t a pretty 
sight to behold. @ 


Below: Quireboy Guy Griffin and Thunder's Luke Morley throw some suitably rock ‘n' roll shapes, in order to impress the locals...unfortunately this rebounds 
on Luke when his feet appear to become stuck to the floor... 
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The Mission 

New Model Army 
Killing Joke 

Henry Rollins Band 
Finsbury Park 


The next time anyone tells you heavy metal fans are 
the ultimate scum of the earth at least you can point a 
finger at two sadder tribes. There's the grotty goths 
who follow the Mission and have cornered the world 
market in bad black blouses and then there's the clog 
wearing followers of New Model Army, who display 
all the dress sense of a drunken tramps’ convention 
and a love of lumpen folk music with rock trappings 
that deserves sympathy more than contempt. Both 
are heavily in evidence at Finsbury Park for this not- 
quite-Summer event. 


The Rollins Band sound like Black Sabbath proba- 


bly did way back when they were a blues band called 
Earth, all tortured guitars and skull crusher riffs. 
Rollins himself is everything the audience is not. He 
looks like a U.S. Marine and he rages about self 
respect, anhiliation, confrontation and the singular 
importance of total isolation. 


Above: The Mission's Wayne Hussey king of the 
‘confused’ goths. Above right: New Model Army's 
Justin Sullivan - conquering folk hero. Right: Jaz 
Coleman demonstrates middle-aged madness 


The long haired, tie dyed or black cheesecloth 
shirted Mish and NMA fans with their peculiar herd 
mentaility for building human pyramids scurry to get 
out of the way of this carpet bombing hardcore/blues 
collision. This has more to do with endurance than 
entertainment. Rollins makes his punishing but 
always coherant noise, gives a curt martial arts style 
bow and leaves. 

Killing Joke's much vaunted extremity seems 
pretty flacid by comparison. Purist road hog Rollins 
may later scoff at the idea of a band like the Joke hav- 
ing a roadie for each member but it's their lame the 
atrics rather than their middle aged spreads which let 
them down. The die hards punch the air in time to 
Jaz Coleman's shamanistic antics but in the wake of 
Rollins’ raw power it all seems very tame. Plus they're 
not as loud. Very poor indeed. @ Mark Day 


New Model Army stride on stage like conquering 
heroes, undoubtedly aware that they could read out 
the Camden electoral register for all the critical per- 
spective their adoring masses bother to employ. 
Those that bother to actually listen hear all the old 
favourites such as ‘Vengeance’ and ‘Get Me Out’ 
along with a cover of The Animals’ We Gotta Get Out 


Of This Place’ along: 
side some of the 
folkier stuff with vio- 
lins like ‘Green And 
The Grey’ and 
‘Vagabonds’, refuting 
suspicions that every- 
thing they ever had to 
say was on their first 
album. It's fun for 
those who chant 
along, but the tie-dye 
and earring stalls in 
the back undeniably 
has lots of visitors. 

Bravely facing the feeble but persistent sun, The 
Mission wander on to the swoons and squeals of con- 
fused goths who hadn't spent this long in daylight 
since reaching puberty. Confused, because by now 
Wayne Hussey and his cohorts have surely crossed 
over that genre line often enough to erase it. Guitarist 
Simon Hinkler is back in the fold, and Anthony 
Thistlewaite (of the Waterboys) plays several different 
things iricluding an unexpected saxaphone 

This bit of brass is augmented by horn sounds 
from Martin Alleock’s keyboards, lending a lurching 
feel to some of the new songs. Airing older material 
like ‘Butterfly On A Wheel’, ‘Amelia’, and the all-too- 
appropriate ‘Wasteland’, ensures the festival crowds 
go home happy. if frozen. @ Chris Marlowe 


Henry Rollins; all blues and 
plenty o' tattoos 
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Hot stateside news is that Seattle’s meta-metal kings 
SOUNDGARDEN are slaving away at Bear Creek studios with pro- 
ducer Terry Date on their new album. As yet untitled, the follow-up 
to 1989's ‘Louder Than Love’ is shaping up as an 18-track double 
set. Titles are: ‘Searchin’ With My Good Eye Closed’, ‘Somewhere’, 
‘Room A Thousand Years Wide’ (released as a limited edition Sub 
Pop 45 last year), ‘Cold Bitch’, ‘Outshined’, ‘Rusty Cage’, ‘Blind 
Dogs’, ‘Slaves And Bulldozers’, ‘Fell On Black Days’, ‘New Damage’, 
‘Drawing Files’, ‘Jesus Christ Pose’, ‘Holy Water’, ‘No Attention’, 
‘Face Pollution’, ‘Mind Riot’, ‘She's A Politician’ and ‘Birth Ritual’. 
Word has it that the material - the first to feature new bassist CC 
Sherman - is hugely varied in tone but rawer and faster than th 
bulk of ‘Louder’. Expect a September release on A&M for what is 
already being hailed as “the heavy metal ‘White Album” (!). 


Good news on the home vinyl front comes in the shape of MIDWAY STILL's 
debut 45 on Roughneck, titled ‘I Won't Try’. Hailing from London, the Still 
are a laidback yet urgent power trio whose cool, rootsy sound betrays an 
obvious affection for yer Husker Du, yer Lemonheads and yer Neil Young 
Also singer and guitarist Paul Thompson claims he used to share bath- 
times with Michaela Strachan. Hmmm...Anyway, the single's out now and 
strongly recommended 


Bring The Noise 


KEITH CAMERON’S MONTHLY INDIE-MOSH REPORT 
ON ALL THINGS SUB POP ‘N’ SUB NORMAL... 


More Yankee doodies...a Sub Pop video should appear at some point over the 
summer, featuring all your usual faves (Mudhoney, Tad, Nirvana, Dwarves, 
Mark Lanegan etc) - titled ‘Network Programme 1’, it's billed as “45 minutes 
of MTV rejects”...upcoming on Sub Pop is a retrospective CD by legendary 
Californian lardass metalheads Poison Idea, also a CD version of L7’s ‘Smell 
The Magic’ mini-LP featuring extra tracks. ..brace yourselves for ‘Another 
Damned Seattle Compilation’, wherein a host of Seattleites (Mudhoney, Coffin 
Break, Fastbacks, Derelicts, Love Battery etc) cover their fave Damned 
tracks...new LPs worth checking out include Skunk’s ‘Laid’ on City Slang 
(you'll need the CD if you wanna hear their versh of Iron Maiden's 
“Wrathchild’) and the welcome (?) return of Detroit's Art Phag - their ‘Instant 
Ventriloquism’ set sticks true to the band's ethos of never practising and 
spending as little time and money on the project as possible, boasts some 
pretty tasteless sleeve art and has a fine mauling of The Big Bopper's 
‘Chantilly Lace’...Woo! 


— —_ 


Hot from trotting across the States, London-based noise gonks 
SILVERFISH should have their much delayed debut 45 for Creation out 
around now. Titled ‘Fuckin’ Drivin’ Or What’ (and | think we're all agreed 
on that one). it features three new songs - ‘Puppy Pie’, ‘Texas Tea’ and 
‘Pigsqueal' - and was produced by the clever clogs themselves. You 
can catch Lez and the boyz at the Reading Festival next month, which 
is repidly turning into a Bury My Heart In Yonder Field scenario - in 
addition to the ‘Fish and previously announced wet dreamboats Sonic 
Youth, Nivana and Iggy Pop, there’s Dinosaur Jr, Bongwater, Mercury 
Rev and (waaahl!!) Teenage Fanclub...ah well, bet it'll rain. Till next 
month, let's be careful out there... 


P Rock Power Bil 


enver - a massive sprawling metropolis in 

the process of structured rebuilding, To get a 

rough idea of the size it takes forty five min- 

utes fast driving on the many dual carriage- 
ways which interSect the city to get you from 
Denver East to Denver West. Upon arrival you have 
to be over twenty-one to gain entry into any of the 
clubs, (Bangles and it's many strippers will always 
be remembered fondly) but then again for the 
under age there's always the town’s very own floor 
show, The Rocky Mountains. 

A wondrous backbone of mid America, The 
Rockies grandiose presence buggers whatever 
weather happens to be coming across from the 
west coast so badly that the climate in Denver 
changes roughly every two hours. In the short time 
| was there it had everything from brilliant sun- 
shine, torrential rain, sizable hailstones and innu- 
merable electrical storms. But it’s a free show and 
there's no age limit. Yet Denver is perhaps most of 


Rock Power 


interest as a mid way stopover for the latest all 
nation Clash Of The Titans extravaganza on which 
New York socialites Anthrax are currently flexing 
tried and tested muscle. Two months into the tour 
I'm here to speak of all things Anthraxian. 

Unfortunately a freak of nature has endangered 
the interview because the big D is running scared 
from an unheard of influx of small, nocturnal lepi- 
dopterous objects. In other words yer veritable 
moth. Except Denver, being Denver, has sent out 
for it's own version; a large, mentally deficient, gre- 
garious, daylight lovin’ funster, the size of your 
fucking fist. The buggers have managed to pene- 
trate deep within the decorative detritus that 
makes up the dressing rooms of the Red Rock 
Amphitheatre and my two prospective interlocu- 
tors, guitarist Scott lan and bassist and heart throb 
Frank Bello, are scared shitless. Of bugs in general 
and huge hairy moths in particular 

‘A few minutes before the interview is scheduled 


Huge moths, freak weather 
conditions and a vast 
amount of laundry. It all 
adds up as JOHN DUKE 
encounters thrashers 
ANTHRAX somewhere in the 
Mid West, Colorado. 


to start Mr Bello runs screaming from the dressing 
room with a contingent of our bewinged friends 


nestling happily in his barnet. Rightly alarmed 
Scott lan and | seek refuge in the cordoned off sec- 
tion of the dressing room given over specifically to 
all things laundry, It proved a safe haven to discuss 
the fact that out of all the bands on the bill Anthrax 
are the only ones to have any new material to 
push 

A collection of odds and sods entitled ‘Attack 
Of The Killer B's’, A clever device in many ways, 
not just a pumped up EP as a retrospective evalua- 
tion to cover once kicked backsides. Of where the 
band are now and from whence they travelled. The 
most telling inclusion is a revamped ‘I’m The Man 
91', with the added line “There was no bandwagon 
when we wrote this.” They have a point. Over the 
years Anthrax have had more image problems then 
many a mass serial killer. Simply because they 
asked more questions and tried more answers. At 


the root of it all was surely only an unassuming 
naivete that was misplaced and then misrepre- 
sented. Never having been given the benefit of the 
doubt, shorts, skateboards, smiley badges, comic 
books and rap antics, are much publicised cluck- 
ing chickens finally come home to roost. Anthrax in 
91 are getting things off their collective chests. 

“It's not so much having something to get off 
our chest about not being appreciated way back 
when, It’s just stating a fact.” says Scott, carefully 
folding a pair of blue Y fronts, obviously making the 
most out of the laundry situation. “It's a fact that 
we really were the first metal band ever to have 
anything to do with rap music. And we felt that 
should be stated because kids buying ‘Attack Of 
The Killer B's’ as their very first Anthrax album, 
simply aren't going to be aware of that. They 
wouldn't even know that the original version of ‘I'm 
The Man’ existed.” 


cott's skirting the issue somewhat. It's signifi 
cant background yes, but shit received three 
lyears ago was obviously deeply resented and 


“Island for the last 
year and a half, since 
the big buy out, has 
been like a horror 
story for this band.” 


Anthrax have now gained the sort of stature to set 
things straight. That's the Teal reason ‘I'm The Man 
91' has been resurrected. And the same goes for 
‘Bring The Noise’ and perhaps even newie ‘Startin’ 
Up A Possee’. A two fingered statement of intent. 
“In 88 people took it as a joke and it was never 
meant as such,” complains Scott, frowning slightly 
as he sorts black from blue socks. “We don't con- 
sider anything we do to be a joke and the original 
‘\'m The Man’ was deadly serious. The press at the 


time called it a ‘novelty’ song, but they misunder- 
stood the ethic of this band to have believed that 
Elements of rap and hip hop are incorporated 
throughout Anthrax, always have been and hope- 
fully always will be, and this EP gives us a chance 
to really push home those sides, That's why we did 
a version of Public Enemy's ‘Bring The Noise’, 
‘Attack Of The Killer B's’ is showing people that we 
are now, and always have been, serious about 
doing this sort of stuff. It gives us a chance to illus- 


like certain dance 
music and Madonna is 
about as good as you 
can get as an all 
round entertainer.” 


trate an important side of the band that should be 
given ‘respect’.” 

Anthrax constantly refuse to be locked into one 
way of doing things, having the courage of much 
publicised convictions long before anyone else did. 
A wary band trying for that cosmopolitan touch. 
Satan might now be a dirty word in the Slayer 
camp but for Anthrax it’s still trend. Or fashionable. 
| posit that the relationship between the press and 
Anthrax has always been a case of conflicting race 
relations. It raises a smile. A lot of the time some- 


one just ain't getting it. Scott stares hard at the 
floor before coming up with - “Possibly. The latest 
‘misunderstanding’, came with our last album. 
‘Persistence Of Time’ is being painted as this great, 
serious, dark, angry, monster. Being painted as a 
change. But to me it was no more dark or angry 
than ‘State Of Euphoria’. The bulk of material on 
‘Euphoria’ is far from positive and | just don't 
understand how the press can go from one album 
to another making such sweeping statements. 
Maybe it would pay people to read my lyrics once 
in awhile, then they'd realise that there hasn't 
been that much difference in the general idea of 
what this band’s about in the last seven years!” 

The one thing you have to give Anthrax is their 
balls. They really don’t give a flying fuck and in a 
live environment consider themselves equal to any 
other band on earth. Clash Of The Titans is no dif- 
ferent. For other acts there have been rotational 
difficulties, but not Anthrax 

“We have no problems.” says Scott, sporting 
one of the biggest grins you'll see outside of any 
mental hospital. “We've never been afraid to play 
with anybody. On this bill we don't give a shit who 
we follow, who we play with, when, where or how! 
We don't consider other bands, preferring just to 
concentrate on our own performance.” Breaking off 
for a moments reflection. “Y'know | always find it 
really weird when a band refuses to follow some- 
one else. To me in a way that kind of puts your 
‘own act down and it’s something that's happened 
to us in the past. When we were on the Monsters 
Of Rock thing in 88 touring Europe with Maiden, 
for the Spanish shows Metallica was added to the 
bill and apparently it came down from their man- 
agement that they wouldn't follow us. There had to 
be a band in-between!” Scott has a distinct twinkle 
in his eye. “I guess that’s a throw back to 
Donington, but how ridiculous can you get? | just 
don't understand that sort of shit.” 


ing camel crap. Obvious but none the less 

true. Rock and roll off stage is pretty hard to 
translate without coming across at best as obtuse 
and at worst as crass. Let's face it, it's a pretty self- 
explanatory medium. Yet a genuinely classic piece 
of video footage came in a recent edition of 'Hard 
‘N' Heavy’ where Scott and drummer Charlie 
Benante were put under the microscope on the 
infamous Hollywood, Grave Line Tours. Being 
touted round the various domiciles of extinct 
celebs the expressions of amused distaste circulat- 
ing their unsympathetic, almost disbelieving vis- 
ages, was classic. Poor old Janis Joplin? Nah, 
serves her bloody well right! 

“I've got no time for ‘em at all!” propounds 
Scott, dividing shorts from socks with well prac- 
ticed dexterity. “Any kind of drug induced death 
has always been one of my, er, sticking points. | 
can understand people having problems but | just 
can't feel sorry for ‘em. But you only got ten min- 
utes of that thing on the video, we were actually 
trapped in that fucking car for the best part of two 
hours! It got really desperate towards the end!” 

The only time Scott actually came alive (if you'll 
excuse the pun) was on a rabid enquiry for the 
exact whereabouts of Madonna's house. Because 
Anthrax, or at least parts of ‘em, have a decided 
Madonna fixation. There is, after all, Mr Bello's 


Ve mags for the most part are a pile of fester- 


infamous letter to the nineties temptress which it 
seems has finally drawn the big M's attention. On 
the back of it Megaforce impresario Johnny Z 
spoke to the head of her record company who went 
and told Maddie all about Anthrax. So now she 
knows. 

“Me, Frankie and Charlie, are big fans.” con- 
fesses Scott, looking around, perhaps for the iron. 
“We've been into her since the beginning. | like 
certain dance music and Madonna is about as 
good as you can get as an all round entertainer. 
The woman fascinates me! It’s not a case of like.” 
curls his goatee in distaste “wanting to go to bed 
with her, it’s just about being a fan. | went to the 
premier of that last movie in Hollywood and at the 
party afterwards | was only about twelve feet away 
from her. Obviously there was this enormous 
entourage, but shit, what the hell would | have said 
even if I'd have gotten through? | know I'd just 
draw a complete blank. I'm always like that when | 
really admire someone.” 

Sod Public Enemy, a Madonna cover has to be 
on the cards. Considering imitation is the sincerest 
form of flattery? 

“| don’t know.” replies Scott in the sort of sotto 
voice which means he'd certainly be more than 
willing. “If we really put our minds to it we proba- 
bly could. Some of the subject matter she sings 
about is actually pretty heavy...so yeah we proba- 
bly could. Should even!” 


and buy outs are flamboyant accessories, 

inevitable eruptions. If it's not MCA grabbing 
Geffen then it's Sony scooping out CBS and Epic. 
Or of course it's Polygram acquiring Island. And 
whenever there's a reshuffle there's an emptying of 
personnel. It's the name of the game and the 
band's can suffer. The takeover at Island led to 
them dropping every metal act except Anthrax. 

“Well, we originally signed with Island back in 
85 because they didn’t have any other metal 
bands, so | guess it’s come full circle!” Scott opines 
wryly, but his voice doesn't reflect the concerned 
stamp of his features. “Island for the last year and a 
half, since the big buy out, has been like a horror 
story for this band.” he continues, picking words 
slowly and carefully. “Four weeks after we released 
‘Persistence Of Time’ everyone was either laid off 
cor quit. In New York the staff literally went down 
from something like a hundred people to seven- 
teen! It shot the promotion on the album to hell.” 
Shaking his head in disbelief. “Great timing! And 
after that it was a fight the whole way and I'm hon- . 
estly amazed ‘Persistence’ sold what it did. If we'd 
had a real company behind us it would have sold 
twice as much. Before ‘Persistence’ came out, 
everyone, including Island, expected to do over a 
million. We had the president of the label saying 
that they wouldn't stop until it went platinum! But 
then the president leaves and what can you do!” 
Scott takes time out to calm down and crease a few a, rT / or +7 
See ce ceca “On this bill we don’t give a shit who we follow, 
too happy with the label! But | guess we'll see what * 
happene with this EP, which asitso happens was, WhO we play with, when, where or how! 
supposed to be out before the tour started, giving 
us something like three months of promotion. Its Anthrax are due to hit the stage in about an hour. | entire world. He’s been like that ever since he saw 
yet to get a release with only three weeks to go!” leave Scott wrestling determindly with an intransi- the U2 video. Mr lan consequently wants to put on 
He breaks off to raise a world weary smile. “Expect gent T-shirt. He’s of the opinion that the Red Rocks —_ a performance and a half. No worries. Even the 
the worse and | guess you usually get it!” Amphitheatre is the coolest looking venue in the moths took a rain check. @ 
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Bob Monkhouse: “/f you can pull a crowd 
in Derby then you've really made it 


town of Derby, but it's not really their fault 

Derby has no poly or university. It's overshad- 
owed by Nottingham and Leicester. With no 
rehearsal rooms, no decent venues, (certain pubs 
occasionally let The Beyond perform until stage 
diving got them a universal ban) it's a musical shit 
house. The Beyond are the first band from the shit 
house ever to be on a major label. When | met up 
with guitarist Andy Gatford, drummer Neil Cooper, 
singer John Whitby and Ozzy lookalike, bassist Jim 
Kersey, they were rehearsing in something akin to 
an elongated shoe box. It made a change. 


T: Beyond can't pull a crowd in their home 


THE BEYOND are the latest, and possibly the 
best, of left field metal sensations. JOHN DUKE 
hitched a hike to Derby to see an outfit that 


*, 


reputedly divides 


’s time between smearing 


shit, playing pool and making thinking rock ‘n’ 
roll. Seemed like his sort of band. 


Pool fiends to a man, The Beyond are quite 
capable of shafting each other, in teams of two, all 
day long. They tend to shovel rehearsals in 
between shots, when not indulging in food fights 
from hell, as Xentrix and Claytown Troupe know to 
their cost. 

Somewhere along the way they've produced a 
mighty debut album. ‘Crawl’ - an airbrushed Voi 
Vod(ian) landscape with slapped and sometime 
rosy bass curtsying rhythmic waves around a bruis- 
ing one man riff barrage. Every number a professed 
diagnostic treat, stripped to bare but never rattling 
bones, building to clipped and standing on end 
crescendos, relaying subtle gaps through hermeti- 
cally sealed musical awnings. Stirring stuff. But 
first, a bloody good moan. A bloody good moan 


everything that happens, anyway,” continues Neil, 


eyeing a bottle of Newcastle Brown with just the 
right amount of fear.and loathing. Currently he has 
a treble Southern Comfort from hell and my undis- 
guised admiration. “I've heard band's that are play- 
ing fucking reggae who are being compared to 
Faith No More!” 

The Beyond would like us to think that they are 
all about attitude. Describe their music to them as 
cold and industrial, compliment them on being 
superbly disciplined, and it means nothing. They'd 
rather pull the legs off spiders, the labels off bot- 
tles, or the piss out of each other. 

“| dunno,” says Neil, hoisting a well worn 
speech, “We look at the whole vibe around The 
Beyond as energy. It's almost...it’s like...well, it’s 


Pooling res 


about bloody Faith No More, bloody Voi Vod and 
bloody Primus, about bloody comparisons. Above 
a bloody pub. The posh bit 

“We hadn't even heard anything by Faith No 
More, until we'd finished the album!" is Neil's 
somewhat hard to believe opening statement 
Credibly defensive 

{think it’s quite natural to look outside straight 
metal for your own sound.” expands Andy, a 
thoughtful chap ambling remorselessly towards 
whatever point. “Our influences have been acid, 
jazz, Floyd, they're endless. But none of us are big 
fans of those particular bands.” 

“Faith No More are being tagged for just about 


I think it’s quite natural to look outside 


straight metal for your own sound.” - ANDY 


(ya Rock Power 


very sinister in a way. Not as in a band like 
Sepultura, because their energy is very obvious. 
Ours is there, but you can't confine it to just play- 
ing fast..." He searches for an inspiration that none 
of the other band members are prepared to invade. 
“There's just a sinister edge to the group,” he adds 
a mite lamely. 

“Attitude's the all important thing,” continues 
Aridy. “The album is going to convey an attitude 
rather than a sound, There's not one individual 
track that can sum this band up, It has to be lis- 
tened to in its entirety. It's a complete vibe.” 

“The album is very live.” It's Neil’s turn. “We 
didn’t want to end up doing an Aerosmith sort of 
perfect thing. There's mistakes on there and every- 
thing, It’s all down to feel. In fact I'd say you'd 
have to go to a gig to really get it. The album, the 
gigs, the image, the band ...” He and Andy start to 
sound like a homegrown marketing project. 


T-Shirts, cuddly toys, mugs...we get the picture. 


lguys you could hope to meet. In effect, as sinis- 

ter as a cucumber satnie. Unfortunate. The 
band may state emphatically/ repeatedly that 
they're not making music for anybody’s benefit but 
their own, yet such naive bloody mindedness can 
have a blinkered effect. ‘Craw!’ is a fine album but 
with the right production it could have been better. 
A lot better. Why did they use The The and 
Depeche Mode afficiando Barry Clempson? 
Because he's a mate. 

“Barry did the demos with us for the album” 
explains Andy, insanely probing a glass of coke, 
“and we just clicked. It was more a friendship thing 
than a producer/band relationship, We didn't want 
someone producing us from the tennis courts.” 

Even supposing a producer could find a tennis 
court in Derby worth utilising, a ‘name’ does no 
harm at all. In my opinion Mark Dodson would 
have been ideal. ‘Craw!’ should have sounded like 
Prong's last studio pile driver. The Beyond are 
Dodson's sort of wasteland. They know it 

“We had reports of Mark Dodson wanting to do 
the album,” confirms Jim, in an unexpected out- 
burst, “and that wouldn't have suited us at all. It 
would probably have come out like the Mark 
Dodson band, third generation, and we wanted our 
own sound. It had to be tight, no reverbs, no metal 
stereotyping. Hopefully we've produced something 
totally weird. Something that just doesn't fit.” 

The Beyond are desperate to get a foot in the 


0: record The Beyond are four of the politest 


OUrCES 


really weird camp, when, in essence, they are no 
way as left field as many of their contemporaries 
The Beyond have achieved a very difficult equation - 
and seem set on ignoring it. Music that is critically 
credible but also accessible. Obviously they've run 
screaming from any chance meeting with hulking 
heavy metal cliche. No talk of riding around in flat 
tops with a bottle and a string of fillies. Instead their 
L.A. inclinations come in the form of strident sam- 
ples. A fridge and an oven to be precise 

“| went into this pizza place, heard the oven 
ticking over and | thought it sounded absolutely 
amazing. Like mechanical crickets.” Neil has a far- 
away look in his eyes and a psychiatrist's couch is 
surely a matter of moment. “We went in and sam- 
pled it. But it's nothing we can't reproduce live.” 

And if there's one thing that The Beyond want to 
get over it's that they're a live band. Four hefty road 
rats from Derbyshire with a point to prove and a 


penchant for smearing faeces over stationary vehi- 
cles. Boys will be boys. 

“Dog food and shit.” says Jim, not mincing his 
morsels in the slightest. “That was with Xentrix. 
They lost. We smeared our own shit and the tour 
manager's all over their van. Kidnapped the driver, 
locked him in a room, got his keys, and when they 
came back we'd done the business. They loved it 
mind you. They're good guys.” 

The two year development deal on Big Cat was 
clever and The Beyond’s idea. EMI would have 
stuck out a complete album of ‘Manic Sound Panic’ 
(fledgling EP) twelve months ago and it would have 
been disastrous. The Beyond fully realise the 
importance of not alienating the kids who actually 
fork out to see the gigs, rather than wait for well 
packaged deliveries. Who demand a lot more. Who 
had to see them pay some dues 

“it was essential that people see us and hear the 


name before the album suddenly emerged on a 


major label.” says Andy. “We didn't want to be the 
victims of a marketing blitz out of nowhere, We 
didn’t want it to be given on that sort of easy plate 
By the time this album is out the kids should know 
who the fuck we are.” 

“The past few years gig wise, have been hell.” 
confesses Neil. “The last three or four tours we've 
done more than our fair share of sleeping on floors! 
It’s time for a bit of comfort!” 

Important things to note about The Beyond. 
They honestly do consider Maiden a classic band 
Stymied by the NWOBHM, Rush are a current 
favourite act. Neil even claims to have learnt every- 
thing Mr Peart ever did by the time he was thirteen 
and is totally unaware of the immodesty. | saw 
them do a Police cover (eventually) that was noth- 
ing short of majestic. They'll go far but remember 
there’s more to it than just the album. e 


Rock Power [ij 


‘Kiss My Axel’ So goes the battle cry of Slaine Mac Roth of the 
Sessair, son of Roth Bellyshaker, drifter, favoured of the Goddess, 
master of the warp-spasm, first King of Ireland, and one of the most 
potent graphic characters to come out of British comics in the past 
decade. ANDY STOUT talks to his creator PAT MILLS. 


laine is the creation of writer Pat Mills, and 
$: defends his work jealously. “I have always 

felt a subconscious pressure from some peo- 
ple to make it more like ‘Conan’. Fuck Conan, his 
day has gone.” 

Amen to that Pat. Amen. 

It’s two 0' clock in the morning with an A.M. 
deadline seventy miles away steamrollering in. 
Celtic myth seems a long way away. 

But still, Sidine is eight years old in the pages 
of ‘2000 A.D.", twenty five years old in Mills’ story 
line, and is the most evocative portrayal of Celtic 
myth and legend that’s been fed into the main- 
stream for years. Maybe ever. 

Popular as well, and that’s largely down to 
Mills himself. The man digs deep, researches thor- 
oughly, characterises superbly, and knows how to 


stretch a narrative taut across raging battles, tribal 
lifestyles, as well as giving insight into the old 
pagan religion. The man makes the Celts of old 
live and breathe. 

“The aim? To create a Celtic hero,” says Mills 
of his offspring. “To bring all those Celtic myths 
and legends alive, purely from a self-interest point 
of view 

“Being half Irish, and not coming across many 
of these myths and legends until adult life | was 
feeling like, Why the hell didn't | read these as a 
kid? Why was | reading legends about these Greek 
and Roman characters. There was a sense of 
missing out on something and that's very much 
the case even now 

“If someone was to read a traditional Celtic leg- 
end in a children’s book or something, the 


chances are that it would have been cleaned up 
from a Victorian edition. The raw material, the 
really gutsy Celtic legends, are by and large, col- 
lecting dust on academic shelves. In other words, 
they're not available in popular editions, with one 
notable exception which is a book called ‘The Tain’ 
translated by Thomas Kinseller. It's got stuff about 
an old warrior charging into battle with his balls 
hanging down to the bottom of the chariot, but 
that's the way these sagas were written. They're 
just as earthy as you or | are. They enjoyed good 
gutsy stories of sex and violence and all the rest of 
it, but the Victorians got their hands on them.” 

Got their hands on them and sterilised them to 
an ever greater extent than the Greco Roman 
myths got castrated from the originals. 

But Sidine, apart from being a re-awakening of 
a heritage long buried by the Christian church and 
puritanical ancestors is something very different in 
comics. The stories have a depth and an intelli- 
gence to them that the mainstream comic market 
lacks too often, and Mills isn’t afraid of turning 
stereotypes inside out. See a sacred cow, lick your 
teeth, and prepare for breakfast. 

‘The Horned God’ trilogy, all of which are now 
in print in graphic novel form, is a good example of 
this. The Horned God’ dwells on the battles of the 
tribes of the Earth Goddess to free themselves 
from the Drune Lords, the Celts that worship the 
dark gods of Cythrawl the Celtic Hell 

It's subtext is radical, not only is Slaine on a 
quest for the legendary magical weapons of the 
Celts, but also to follow the way of the Horned 
God, the Goddess’ consort who must realise that 
woman is at the heart, and is the key to all things. 
‘The Horned God’ is pagan feminism in print 

Paganism runs strong throughout Sldine, but 
did Mills have any trouble bringing these subjects 
into mass focus? 

“Only in the thicker readers which | satirise in 
Moron the Dung collector, which | must admit I've 
nothing but contempt for. I'll give you an example 
Ata signing for The Horned God’ the kind of thing 
that can happen is that a kid'll come up and go, 
‘Don't like this new Sldine very much, he hasn't 


Above: Slaine loses his head and somebody else loses theirs, all llustrations by Simon ‘The Biz’ Bisley 
Right; The warp spasm in action 


killed anyone this week’. To which my answer is, 
"Well what do you read? ‘Rogue Trooper?’ ‘Yeah, 
that's good that is’ 

“But for every one reader like that I'd have three 
or four other people come up to me ina signing, 
and to my great pleasure about fifty percent of 
them'Il be women, and they'll say they really liked 
‘The Horned Goa’. | don't know if this makes me 
abnormal, but I'd rather write for attractive women 
who are into Celtic mythology than some fucking 
arsehole who's just looking for violence without 
any real point to it.” 

Sldine has also been blessed with the best 
artists in the business. ‘The Horned God’ was 
drawn by the much acclaimed Simon Bisley (also 
doing the Dredd strip in this magazine), and in the 
past Mike McMahon, Bellardinelli, and the won 
derful Glenn Fabry have all contributed to the flow. 
However, it’s Bisley’s work that's attracted the 
most attention, and Mills is a bit wary of this. 

"| went out and hunted for artists on Sidine. I've 
gone through quite a lot, and you've really got to 
fight tooth and claw to get the good guys because 
everyone's after them 


Slaine meeting Danu, the Earth Goddess 


“laine has been popular before Simon, and I'd 
like to think, especially as Glenn Fabry is doing 
The Boudicca story which | think is called ‘Demon 
Killer’, that it'll be very popular after him. There are 
some stories which are totally dependent on one 
artist, but | think that the range of artists on Slaine 
and the success throughout that period means it 
really is free from being tied to one artist.” 

Ah, yes. The Boudica story. Mills consciously 
doesn't limit Sidine to any one time scale, but 
rather tries to use him to cover the whole lexicon of 
Celtic myth 

“lm having a lot of fun with the Celts ripping 
shit out of the Romans,” he says, “But on a more 
profound level |'m going to go into some very neg- 
ative aspects, not just their orgies and all the rest 
of it, but the very fact that the Celts had a name for 
them that meant imperialists. Reading their 
speeches, it's like something out of a third world 
politics book.” 

Hacking and slaying and putting the barbarian 
ethos to death. Sidine has killed off more precon- 
ceptions than almost any other character in 
comics. He didn't think it too many. @ 
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Moron, Dung Collector to the stars 


BRIEF HISTORY 


Slaine was thrown out of his Northern tribe, 
the Sessair at the age of sixteen for 
making love to the King’s chosen one, 
Naimh. Wandering through the Land Of The 
Young ( Britain and Eire before the flood 
caused by the Goddess) he met up with the 
somewhat unscrupulous dwarf Ukko, who 
then preceeded to take advantage of him 
any particular way he could. 

Eventually he grew homesick for his 
tribe, and after many wanderings and 
meeting the upper strata of druidical soci- 
ety, The Ever Living Ones, he returns to 
their embrace and is made King. 

However the forces of evil are gaining 
momentum in the Land Of The Young, and 
Slaine not only has to throw off the shack- 
les of the Formors, but has to unite the 
tribes of Danu, the Earth Goddess under 
the banner of a High King to defeat the 
Drune Lords led by the half-rotting and 
insane Lord Weird Slough Feg. 

Of course it's actually a good deal more 
complicated than this with plots, and intri- 
cacies weaving their way through the Celtic 
tapestry. If you want to know more, buy the 
books. They're brilliant.e 


Power Cuts 


AC/DC - CLIPPED (Atco) 
KING'S X - CHRONICLES 
(Megaforce) 

Play together, get reviewed 
together, that's the way this review 
works. On ‘Clipped’, our heroes 
stick rigidly to the live miming 
school of video thought. Great live 
band they might be, but shrunk to 
twenty six inches of height they 
just don't cut it. Once is enough, 
twice is starting to get ever so 
slightly tedious, and five 
times...well, no-one was ever 
going to give AC/DC an award for 
originality were they? 

King’s X probably wouldn't get one 
either, but they would get one for 
effort. ‘Chronicles’ trawls through 
all three of their albums, ranging 
from the sublime ‘King’ to the stat- 
uesque riffs of ‘We Are Finding 
Who We Are’. 

Thirty minutes isn't exactly a lot of time to do anything with (AC/DC's weighs in at 
an even tighter twenty two), but the X have at least attempted to do something 
with plot, especially effective on ‘King’ with its tales of Southern schoolboy racism, 
or in the goonball Terry Gilliam inspired montages of ‘It's Love’. 

Still, the videos can never match the music, just a visual backdrop against which 
the band craft their art. Good as they go, but it doesn't really add anything to the 
dimensions of the band. Andy Stout 


HARD N’ HEAVY VOLUME 13 

(Warners) 

How to make a succesful rock retail video part one. Take Hard N' Heavy volumes 
one through to twelve. Change a few of the names to make it a bit topical Shorten 
and dilute the cartoons because they're offensive to all non-meatheads and crap. 
Apart from that, keep it all dead on the formula. Stick in twenty four (count them 
twenty four) minutes of exclusive Guns N’ Roses footage from Rio. Flog. 

The more that things change the more they stay the same. Still rancid after all 
these years. 

Oh, a quick stop press by the way. The Gunners management have since forced 
the video to be re-edited so as not to include the exclusive new tracks. Some of the 
videos will have them, some won't. Happy hunting. Andy Stout 


SHEET METAL 

(Warner Reprise Video TC19) 

Twelve bands each get to spout some commentary, quickly intercut with mainly 
live footage, in this collection of American music. For the most part the bursts of 
songs are annoyingly brief and poorly recorded and the interviews are forgettable 
but mercifully bereft of the interrogators. 

Jane's Addiction and Soul Asylum are the best segments, probably because their 
promos are included. Soundgarden, Pantera, Sonic Youth, and the few seconds 
allotted to The Black Crowes are also okay. The only gem of the hour, however, is 
from Survival Research Laboratories, a group of visionaries who express them- 
selves through destruction using wonderfully violent and charismatically danger- 
ous machines. Chris Marlowe 


WINGER 

In The Heart Of The Young 

(Warner Music Vision 8536-50222-3) 

There is no rational reason for this video being rated 15, unless some official 
wanted to save innocent youth from being exposed to a mere 48 minutes of pos- 
turings, autograph signing sessions, and teens asking questions which the band 
half- answer. There are only five songs, of which two (‘Can't Get Enuff’ and ‘Miles 
Away’) are promotional videos and the others, while ostensibly live, are as sweet- 
ened as Sugar Puffs. The remaining time is filled with interviewing the video crew, 
backline roadies, fans, and occasionally even the band. Chris Marlowe 


[i] Rock Power 


ALICE COOPER - PRIME CUTS 

(Castle) 

This is a video that trawis back through time, drooling extensively over early period 
Alice, when the band still had shock value. Rather like The Tubes the shock’s 
been minimised since. No-one's going to let their morality genes spazz out over 
Alice when you've got the likes of the Revolting Cocks visually and an army of 
Florida ripened death metal bands on aurals to scream outrage at. 

Still, this is a very well thought out and presented video, with Alice narrating his 
way through twenty three songs and skimming his way over the years in ninety 
minutes. Some of the footage is rare, a lot of itis interesting, and this is one video 
that bills itself as comprehensive which actually is. A rare species. Andy Stout 


SKIN TWO - VIDEO NUMBER THREE 

(Skin Two) : 

You want strange, we've got strange. Well, maybe not out and out bizarre, This is 
a skimming eye view of the rubber, leather, dominsnce and fetish scene. No 
cheap porno excuse for acres of flesh framed in shiny black. Skin Two's dedicated 
to lifting the fetish universe out of the two-bit sleaze and into the realms of the 
fashionably unrespectable. This might be camcorder voyeurism, but it's very taste- 
ful voyeurism. 

‘Add bewildering to the strange as well. If you're not into it, you're terminally rele- 
gated to the status of a Yank at a cricket match; it all looks good but what are they 
actually doing? Mile high spiked shoes, lovingly detailed dungeons, photographers 
and designers. Even subculture’s got its inticate rules, and unless this kicks up a 
hormonal surge deep inside, it's only ever mildly fascinating. For outsiders that is. 
Andy Stout 


BULLET BOYS - PIGS IN MUD 

(Warner Reprise Video) 

Calling all animal lovers! This video contains cat shampooing! 

| kid you not! One of them Bullet Boys gets his cats in the bath for a quick Vidal 
Sassoon job and the big ol’ cats look into the camera with the sort of pitiful cute- 
ness that launched a thousand greeting cards. 

| have a'problem with this. Cuteness is not normally an attribute | look for in rock 
videos unless it applies to the cheerleader types that Dave Lee Roth is always 
thoughtfull enough to include in his promo clips. 

| mean, do we really want to see them health pervert Bullet Boys go jogging and 
cycling and playing basketball and tennis and taking their dogs for walks on the 
beach? 

| know | don't, and it bothers me a lot more than their ‘relationship’ with Van 
Halen which kinda resembles Kingdom Come's ‘relationship’ with Led Zeppelin. 
They got some good tunes but guys, hey, keep the nicer than nice stuff to yourself 
next time, huh? Mark Day 


NELSON - AFTER THE RAIN 
(MCA Music Video) 

With thishalfhourtape Nelson fii “ 
prove once and for all that they're A, . 
feally hard rockin’, cock thrustin’, ' . 
trouser crotch bustin’ rock demi- 
gods of the very first order...haha- 
haha...had you going there for a 
minute didn't I? 

Actually the scary thing is Nelson 
do seem smuggly convinced that 
this collection of candyfloss rock, 
heavenly harmonies and lush, tan- 
gle-free hair-dos from hell really 
proves something, Like it really 
makes a point. Like, Nelson rock, 
yeah? 

Like, bollocks. 

Jon Anderson from Yes looks like 
Manowar with Ted Nugent guesting 
on lead crossbow compared to this 
bunch. ‘Love And Affection’s quite 
hummable though... 


WALTER TROUT BAND 


Walter Trout is the most exiting 
guitar find in recent years. 


What an emotion, what a power, 
what a style. 


Blues influenced hard 
rock combining breath- 
taking guitar solos with 
superbly crafted songs 
performed by a true 
master of his chosen 
field. 

Don't miss his new 
debut album. 


Walter Trout Band - Life in the jungle 


available (Pinnacle) on CD (PRD 70202), 


LP (PRL 70201) and 7* single (PRS 10207) ProvocuE 
ies 


g 
1| 


\\We 
| 


Photography: 
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CYBERPUNK 


SKIPP SPEARS profiles the brutally, barbed cult of Cyberpunk, 
the cutting edge of science fiction. 


Left and right: scenes from ‘Bladerunner’, the first - and some say the only - Cyberpunk film 


written by weedy little men who all 
‘wanted to be brainy rocket scien- 
tists. In the '60s science fiction was 
written by weedy little men who 
wanted to be Gandalf out of ‘Lord Of 
The Rings’.In the ‘80s and '90s 
science fiction was written by weedy 
little men who wanted to be 
massively well-hung, heavy metal axe 
heroes with brain implants and dread- 
locks. It was a definite improvement. 
Science fiction about bald pipe- 
sucking scientists in brown cardigans 
who know lots about proper science 


|: ‘THE 1958S science fiction was 


9 Rock Power 


is dead boring. Science fiction about 
thrashing crowds of amputee punks, 
space-rastas, heavy-metal-hackers 
and eyeless devil-worshipping rock 
zombies is fun. 

Once upon a time there were no 
drugs, no sex, no rock ‘n’ roll, people 
respected their elders and proper 
Science Fiction (as opposed to 
Incredibly Large Breasted Warrior 
Women Riding Giant Robot Battle 
Wombats Science Fiction) was ruled 
by the Pipe-Suckers. These 
eggheaded chaps, their cardigan 
pockets bulging with slide-rules, fluffy 


humbugs and shag would say to 
themselves - Hmmmmmm (suck 
suck) what if Jupiter was moved out 
of orbit by, say (suck suck) two point 
five millimetres? Hmmm! What an 
absolutely (suck suck) fascinating 
story that would make! - 
YAAAAAAAAAAAAAWN!!!! 
Pipe-Sucker novels all had one 
good central idea - lots of ‘hard’ 
science - and were about as sexy as 
getting felt up by a pensioner in the 
waiting room of a clap clinic. In the 
’60s the Pipe-Suckers were made 
obsolete by the finger-cymbal ting-ing, 
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acid-tripping Beardy-Weirdies who 
gave us, well Beardy Weirdie SF and, 
of course, lots of dead grown-up stuff 
about Incredibly Large Breasted 
Warrior Women Riding Giant Robot 
Battle Wombats On Drugs. 

Then, in 1985, a gangly, geeky, 
speccy yank called William Gibson 
changed everything. 

Cyberpunk is to proper SF what 
the rock video is to the village hall 
slide show. It is blisteringly fast, 
incredibly slick, brutal, barbed and 
utterly negative. Gangs of dreadlocked 
urchins, smacked out of their grinning 


Above: excerpts from Blast’s Lazarus Churchyard Cyberpunk comic strip 


faces on drug-software that they stick 
straight into their half cooked brains, 
roaming a hideous anti-utopian 
Japanese owned capitalist Hell, 
where the least nasty thing that can 
happen to you is that you get sliced 
into salami by a corporate ninja 
wielding a mono-nuclear cheesewire 
attached to a lead weight. 

Gibson smacks the reader straight 
between the eyes with ten stupid/bril- 
liant/disgusting ideas every page. All 
his characters speak their own 
distinctive slang - to read his 


you either have to be very alert or 
very off your head on the right drugs - 
or, best of all, not give a toss and just 
g0 with the flow. 

What really impressed the new 
generation of fans was Gibson's very 
clever use of computer jargon. What 
really upset the Pipe-Suckers was 
Gibson admitting in interviews that he 
knew absolutely bugger-all about 
computers, was rather frightened of 
his word processor and had nicked all 
the heavy stuff out of a couple of 
those incredibly dull looking computer 


mags that you see bespectacled nine 
year olds with heads the size of 
watermelons reading in newsagents. 
And just made the rest up. 


IBSON HAS HIS predecessors, 
GC Phillip K. Dick whose 

10 Androids Dream Of Electric 
Sheep’ was made into ‘Bladerunner’ 
the first, (and some would say only) 
Cyberpunk film. And he's had more 
than his fair share of copyists, clones 
and those who've taken genuine 
inspiration. 


MY EMPLOYERS, 
(SIS - ELK, have 
NEW TECH. 


Cyberpunk was SF's punk revolu- 
tion, as well as its heavy metal, its 
thrash and its hard core. There was a 
lot of catching up to do, It's been the 
inspiration for Splatterpunk and 
Cowpunk where young writers have 
taken Horror and the Western back to 
basics, speeded the creaking old 
buggers up, slung in loads of sex, 
drugs and utterly disgusting violence 
and still made some really heavy 
statements about, um, society, man. 
The latest Cyberpunk hero 
appears in the comic, ‘Blast’. Lazarus 
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Graveyard is a ghoulish looking four 
hundred year old whose flesh has 
been sheared off and replaced with 
an intelligent plastic. He claims to 
be ‘60s pop star PJ Proby and 
spends most of his time sitting 
around munching ‘Havoc’ narcotic 
Food Bricks.... and there’s not 
(suck suck) a pipe in sight... 


CYBERPUNK CLASSICS 
‘Nueromancer’, ‘Burning Chrome’, 
‘Count Zero’, ‘Mona Lisa 
Overdrive’- William Gibson. 

Most Science Fiction assumes that 
the future will be capitalist and this 
might cause some problems. 
Gibson assumes that the future will 
be capitalist and a living hell. The 
world he creates is a deranged, hi- 
tech rock ‘n’ roll 1984, It is alleged 
that these four books can be read 
as one story, which is debatable. 
But we are talking about seriously 
good writing, 


‘Mirrorshades’ - Cyberpunk short 
story collection edited by Bruce 
Sterling. In the 21st Century the 
foil-wrapped cucumber will have 
become extinct. 

“Newhope hit the stage...He was 
anorexic and surgically sexless: 
radical minimono. A fact advertised 
by his nudity: he wore only grey 
and black spray-on sheathing. How 
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did the guy piss?” - from John 
Shirley's ‘Freezone’. 


‘Terraplane’, ‘Ambient’, ‘Heather’ - 
Jack Womack. 
Described as ‘William Gibson with a 
conscience’, Womack is The Dead 
Kennedys meet Anthrax in a cellar 
where they torture millionaires by 
rupturing their eardrums with Napalm 
Death, He hates the rich, has written 
some devastatingly scary future rock 
scenarios and is my favourite 
Cyperpunk writer. In his world the 
rich drive armoured limos through 
crowds of the poor, Third World chil- 
dren are imported for ‘grouse shoots’, 
office workers are chained to their 
computers and amputation is de 
rigour for serious thrash fans. 

‘Over the backbar was a scrawled 
poster listing coming attractions: 


TOMORROW 
Ann Frank/battered children/multiple 
birth defects 


SATURDAY 
Celestial palsy/irreversible brain 
damage/Zylon B 


...The bartender, a young black 
woman whose right hand consisted of 
two thumbs joined at the shoulder 
was,new...’ And was last spotted 
playing rhythm guitar for a no hope 


\" 


My NAME tS 
LAZARUS CHURCHYARD, 


SPECTRA SPECIAL EDITIONS 


GN'Rs clone band in Los Angeles. 


‘STEAMPUNK 

‘The Difference Engine’ - William 
Gibson and Bruce Sterling. 

A brave attempt by Cyberpunk’s two 
pioneers to write a Victorian computer 
novel. Unfortunately Cyberpunk's 
strength has always been its hyperfast 
texture rather than its content or plot. 
Gibson and Sterling slow the English 
down to a Nineteenth Century pace 
and the book more or less falls apart 
as a result, Kinda like Metallica 
attempting a semi-straight version of 
‘Eine Kleine Nachtmusik' - close, but 
no robo-stogie. 


‘CYBERDEMONS 
‘Necrom’ - Mick Farren 

Ex-rock hack Farren invents a 
burnt-out alternative universe rock 
star who claims to be God Almighty 
on the Oprah Winfrey Show, gets 
whisked to Notting Hill (where he 
used to hang out with The Clash and 
their Rasta chums) after narrowly 
escaping an inter-dimensional voodoo 
hit squad. He gets his rocks severely 
off with a sex demon and re-emerges 
in a world where he’s been replaced 
by, horror of horrors, Mick Jagger. 

As Farren knows even less about 
science than Gibson, it’s stretching it 
a bit to call this Cyberpunk, but it’s 
essential reading all the same. @ 
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Hollywood, 
babble on... 


David Bowie returns to movie 
‘screens later this year in ‘The 
Linguini Incident’. The Thin White 
Duke rarely takes acting assign- 
ments these days so this mafia 
comedy romance must offer a spe- 
cial challenge. He stars opposite 
Rosanna Arquette, you know, the 
girl Toto wrote that song about... 

Ms. Arquette, Peter Gabriel's 
ex-amour, is currently on location 
in Namibia shooting ‘Oust Devil’, 
the new psycho-western road 
movie from Richard Stanley whose 
Cyberpunk movie ‘Hardware’ made 
waves. The ‘Man With No Name’ 
director describes it as ‘A Dry White 
Season’ meets ‘The Texas 
Chainsaw Massacre'!... 

If you liked ‘Bil and Ted’s 
Excellent Adventure’ and can't wait 
for the awesomely cool dudes to go 
on their new ‘Bogus Adventure’, 
look out for ‘Highway To Hell’, This 
great fantasy comedy stars Irish 
‘Flavour of the Year’ Patrick Bergin 
as a Satanic Mechanic desperate to 
take Kristy Swanson's virginity 
while her boyfriend races the Devil 
on the road to good intentions. 
Hidden Faces and Tangerine 
Dream provide the soundtrack and 
ex-Runaway, Lita Ford has a bra- 
busting cameo as a hitchhiking 
hooker... 

Meanwhile that has-been ‘King 
Of The Wild Frontier, Adam Ant 
joins Dennis Hopper for some 
‘Midnight Heat’ from the Freddy 
Krueger mob, New Line Cinema... 

Traci Lords’ efforts to go legit 
seem to be working out, After 
appearing in ‘Not Of This Earth’, 
John Waters ‘Cry Baby’ and ‘Shock 
‘Em Dead’, the underage, ex-hard- 
core porn queen is now playing the 
lead in ‘A Time to Die’. And that 
‘Superfly’ guy Richard Roundtree 
is her co-star... 

‘The World's First All Digital 
Sound Motion Picture’ was pre- 
miered at the Cannes Film Festival. 
Hyped as “the six-track experience 
of a lifetime”, ‘Final Approach’ it's 
being touted as this year’s answer 
to Total Recal 


With ‘The Naked Gun 2%: The 
Smell Of Fear’ on release, 
Paramount have just confirmed the 
sequel's sequel’s title as The Naked 
Gun 33 %: Just For The Record’... 


Michael Jackson, Cyndi 
Lauper, Crosby Stills & Nash, 
Robert Palmer, Cheap Trick, 
Luther Vandross and Stevie Ray 
Vaughan will sing on the 
‘Strawberry Fields’ soundtrack, a 
cartoon feature based on characters 
from various Lennon and 
McCartney songs. 

With ‘Misery’ and ‘Graveyard 
Shift’ gone and forgotten, you're 
probably thinking the Stephen King 
assembly line has ground to a halt. 
You'd be wrong. Still to come are 
‘Tales From The Darkside: The 
Movie’ with Debbie Harry, ‘The 
Dark Half’, and the tele-movies ‘It’ 
and ‘Sometimes They Come Back’, 
The Lawnmower Man’, Thinner’, 
‘Creepshow 3’, The Night Flyer’, 
‘Needful Things’, The Talisman’ 
and the long delayed ‘The Stand’, 

Are you ready for Brigitte 
Nielsen as ‘She Hulk"? Sporting 
luminous lipstick, black ‘Dynasty’ 
hairdo and a green lurex bikini, the 
‘statuesque ex-Mrs. Stallone brings 
the Marvel comic super heroine to 
life in Australia next Summer... 

Speaking of Sly he's set to star 
in ‘sobar’, the name of a futuristic 
supertrain carrying a human-hun- 
gry alien as cargo when it circles a 
21st century arid globe... 

It's finally official. There will be 
a sequel to the hilarious ‘This /s 
Spinal Tap’. ‘The Reunion’ reunites 
the group members for a shambolic 
comeback tour organised by funny 
man Billy Crystal.. 

Rock guitarist Johnny 
Thunders’ death on April 23, in 
New Orleans of an apparent drug 
overdose has already attracted 
Hollywood's attention. Look for the 
‘Sid & Nancy’ style screen biogra- 
phy of the founding member of 
punk rock prototypes the New York 
Dolls and the Heartbreakers 
sooner than’you'd think... 

And the ‘Most Embarrassing 
Performance’ goes to Vanilla Ice in 
Teenage Mutant Ninja Turtles II’: 
The Secret Of The Ooze’... 

Where were you in 1977? Grab 
those safety pins and bondage 
trousers for a spot of recreation on 
the Queen's Silver Jubilee week in 
“Young Soul Rebels’. Rude Boys, 
Skinheads and Punks rule once 
more in a no holds barred look at 
the cultural revolutionary era all set 
against the musical backdrop of X- 
Ray Spex, Funkadelic, The O'Jays 
and Parliament. Alan Jones 


The Big Screen 


NEW JACK CITY 

Ever see those hysterical government 
information films telling you to avoid 
nuclear war by hiding under your 
school desk? Welcome to America’s 
‘New Jack City’, where crack is the 
neighbourhood holocaust and 
Hollywood cashes in on anti-drug 
paranoia. No matter how good the 
cause; it’s impossible not to howl at 
the moral bootlicking going on here, 
so the big surprise is that this film 
has considerable street cred 

Rapper Ice T goes undercover in 
a world full of red-hot action, inner 
city beats and no shit dialogue to 
bring down the Black King Of Crack, 
Wesley Snipes from ‘Mo’ Better 
Blues’, The chases are slick, the dia- 
logue and jewellry are solid gold, and 
the plot gimmicks are stolen every- 
where from ‘The Untouchables’ to 
James Bond ("Here's your belt - it's 
also a video camera,”) 

A sombre epilogue tells us there 
are New Jack Cities all over America ~ 
but none can be as breath-takingly 
enjoyable as this. James Ramsay 


EDWARD SCISSORHANDS 

Tim (‘Batman’) Burton has dreamed 
up a weird one - a suburban Gothic 
fantasy where an orphaned mechani- 
cal boy gets rescued by the Avon 
lady. Scary! 

Johnny Depp plays the sad, 


bewildered and incomplete 
Pinnochio, whose creator (Vincent 
Price!) dies before replacing Edward's 
temporary scissor hands with the five 
fingered variety. Life is slow in the 
house on the hill until Dianne Wiest 
drops by to offer the latest skin cream 
and a good home in a pastel bunga- 
low Irresistible, especially when her 
daughter is Winona Ryder! 

Soon Edward drops his cool black 
leather gear for a white shirt and 
braces and becomes popular at local 
barbecues as a walking kebab 
skewer, hedge trimmer and hair- 
dresser. But people still notice he's 
different, and when things start to go 
wrong, White suburbia turns on him, 
leaving him alone to cope in a 
Tupperware world. 

Burton's film is a warped fairy 
tale that virtually oozes sugar and 
spice, but has enough satirical bite 
and visual imagination to hold back 
the sneers, James Ramsay 


AFTER DARK, MY SWEET 

Collie (Jason Patric) is a drifter and 
boxer who has been hit a few times 
too many. When he nose-dives for 
Fay (Rachel Ward) in a desert bar, his 
cauliflower brain is too sluggish to 
realise he's being set up for kidnap- 
ping - and maybe murder - by this 
alcoholic beauty and her sleazy 
friend, Uncle Bud (Bruce Dern). 

The story is pure Jim Thompson, 
the sidelined pulp novelist who died 
in 1977, but whose addictive fiction 
is finally finding an English audience. 
Much less polished than the Stephen 
Frears’ adaptation of ‘The Grifters’, 
James Foley's ‘After Dark’ is truer to 
the hard-bitten, unsympathetic and 
unavoidable doom that is Thomp- 
son's trademark. 

Criminals and psychos know no 
limits in this world, where double- 
crosses are relentless, and mercy is 
an illusion. Fay, Uncle Bud and Collie 
are pathetic no hopers, manipulating 
sympathy and compassion as lever- 
age to satisfy their needs Thompson 
is the master here, always leaving the 
audience dangling limply on his 
barbed hooks. James Ramsay 
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Or: UK AOR - why bother? 
Not for the first time do the 
bells toll for the much 
maligned soft rock genre, and 
now even some of the main 
perpetrators are predicting its 
demise. But it refuses to die! 
As DAVID GALBRAITH reports, 
somewhere, even now, a 
mysterious A&R man will be 
grooming another bunch of 
melodic hopefuls for a shot at 


elusive stardom... 


Dare: ‘AOR is dead!’ claims Darren Wharton 


arren Wharton: “| remember when we UK and he answers forthrightly and to the point: far, far heavier animal. “| swear,” Wharton told me 
D:: mixing our album, ‘Out of the I'd tell him don't. ’d tell him to burn all his AOR with a laugh, “I was beginning to think that if | 

Silence’, in Los Angeles and | woke upone _—albums and listen to Hendrix, Deep Purple, Thin ever heard a keyboard again | was going to be ill” 
morning and Guns N’ Roses had suddenly, His laughter bore no trace of hollowness. 
almost overnight, became the biggest thing « The British melodic rock scene is in a 
in the world. | knew that AOR was stone I swear ! was beginning to think that critical condition, and if it wasn’t for the 
dead at that very moment...” if | ever heard a keyboard again I was _ ‘actthat so many previously working musi- 


Darren Wharton is the leader of Dare, 
one of the UK's successful AOR bands of 


cians are now on the dole the whole set-up 
would seem to be something of a sick joke 


going to be ill”- 


recent years with around 150,000 sales Darren Wharton of Dare Most of the older.bands have either 

accredited worldwide for their debut and, mutated into heavier outfits, imploded in 
to date, only album. Strange, then, that Darren Lizzy, Free and Bad Company and get all hisown _fits of ego and pique, or simply slipped out of the 
does not mourn thi ing of the melodic rock direction from there.” stream of consciousness, never to be heard of, or 
era. Ask him advice he'd give to a youngster think- Dare are no longer playing AOR. Their second remembered again. The 1984-88 heydays when 


ing of forming an AOR or melodic rock band in the _album, which is due to be released about now, isa _ record labels signed just about anything with rea- 
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sonably big hair and a professed preference for a line-up but have undoubtedly come to quality fora average British rock fan, having garnered their rep- 
melody have long since passed. These were the ‘where are they now’ award and nobody I've spo- utations, a number of framed metallic albums, and 
boom-town days for the British talent and the list of — ken to can even be sure that the band still exist. a not inconsiderable fortune in the USA, while the 
domestic AOR bands to have been signed UK music press, radio, and, no doubt as a 
in that four year period by labels big and “You can either become the house- —_ “"seauence, the record buying public 
small is of mind-boggling proportions: ‘ resolutely ignore them. 
Dare; Tobruk, Airrace, Kooga, Demon, Wife's choice like Michael Bolton or The lambs of British rock are, indeed, 
Terraplane, FM, Romeo's Daughter, you can put a bit more of an edge on silent. Or are they? . t i 
Mammoth, Torino, Shy, 2am, After Hours, Recently there appears to have been a 
Shogun and so on it” - Merv Goldsworthy of FM slight resurgence of interest in melodic 

Of the bands listed merely three of them rock, if not by the record buying public, 
remain as working units and two of those, Dare And then there's the Outfield, quite indisputably then at least by the British labels. A&M Records 
and FM, have undergone personnel changes. Only the most successful British AOR band of the last signed Heartland and recently paraded them as 
Romeo's Daughter remain intact with their original ten years, and who mean absolutely nothing to the opening act for US stars Mr Big; MCA picked up on 
FM: No longer in search of the elusive hit single, they want to ‘take it to the Shy: Two major labels, big debts and crap hairstyles. Is the world really 
Street cn an kidie label ready for Tony Mills as a solo artist?! 
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Walk On Fire: More of the same 


Romeos Daughter: Novelty Island alert! UK, girl singer, AOR, but no 
hits to date 


“Melodic hard rock seems 
to be very dated in the 
post-thrash, post Guns N’ 
Roses era...” - 

Dante Bonutto - A&R for 
East/West Records 
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“Being 1.25 million in debt with CBS puts a 
great deal of pressure on a band to write a 


hit single. 


whatever direction we wanted 


to go in seemed irrelevant to them” - 
Merve Goldworthy of FM 


Walk on Fire; and London 
Records spent a bundle of 
cash in attempting to break 
Irish rockers No Sweat in 
the face of a public who 
were, rightly or wrongly, vir- 
tually indifferent 

No Sweat had already 
achieved No.1 chart suc- 
cess in Ireland and their 
major gambit in a quest for 
more widespread fame was 
a catchy single release 
called ‘Heart and Soul’. It’s 
video was sweepingly dra- 
matic, full of speeding lor- 
ries driving in close forma- 
tion with motorbikes, 
helicopters, fast cars and 
even faster editing. 

A London Records A&R 
person told me that the 
video cost £45,000 to cre- 
ate and I've long suspected 
that | wasn’t being told the 
whole financial story. For 
this is an impressive piece 
of film and in the video 
medium ‘impressive’ and 
‘expensive’ are usually syn- 
onymous. As a promotional 
vehicle ‘Heart and Soul's’ 
video proved to be about as 
successful as the AGS 
Formula One Team. Recen- 
tly we hear that there have 
been changes to No Sweat's 
personnel and we can only 
guess at their future. 

However, for an A&R 
man, one of the attractions 
of the genre is that crafting 
an image or identity for an 
AOR band is perhaps a 
slightly less stressful occu- 
pation than trying to keep a 
‘wilder’ act under control 
The more clean cut AOR 
types are not the sort you 
expect to be keeping drug 
problems barely disguised or 
generally behaving like 
spoiled children on the ram- 
page. Keen for success your 
average soft rocker is quite 
receptive to record company 
attempts to cultivate some 
charisma, which unfortu- 
nately results in the rather 
faceless and standardised 


AOR look - expensive leather jackets, carefully tou- 
sled hair and perhaps a touch of George Michael- 
esque designer stubble. 


ead of Rock at East West Records, Dante 
‘al Bonutto, has very firm ideas about the 
prospects for melodic rock in the UK. “As 
someone who is in the market to sign British 
bands | have to say that | wouldn't be interested 
unless they were very special,” he admits. 
“Melodic hard rock seems to be very dated in the 
post-thrash, post Guns N’ Roses era, Bands have 
difficulty promoting themselves in the absence of 
twenty four hour rock radio and without much in 
the way of media backup, so they simply have to 
go out and play live to get exposure. 
“It's distinctly possible,” he adds, “that if good rock 
radio had existed then a band like FM, for exam- 
ple, could have been massive in this country.” 

FM's bassist, Merv Goldsworthy, would no 
doubt rather not dwell on such might-have-beens. 
Like Dare's Darren Wharton he has seen the 
melodic rock star begin to fade and FM will, he 
tells me, be a considerably leaner and rougher 
beast in the future. "Melodic rock and AOR is 
undoubtedly in decline worldwide and | think that 
that's allowed us an opportunity to re-appraise 
what we were doing. You can either become the 
housewife's choice like Michael Bolton or you can 
put a bit more of an edge on it. It sounds like we've 
done what Dare are doing. | think AOR's roots can 
be found in the music of people like Free, Lizzy 
and Bad Company and that's what we're getting 
back to. We can take some of the keyboards out 
and add a bit more guitar. It's great.” 

FM are now signed to Music For Nations and 
their first album for the label, ‘Taking It To The 
Streets’, is due for release in September but won't 
yet show the complete transformation to out and 
out rockers. “It's a progressive thing,” Goldsworthy 
informs. “We're taking it step by step although we 
already have the next album after that just about 
completely written and that's really much much 
better edged. 

“There's another good thing about having a 
slightly rougher approach,” Merv laughs. “It’s con- 
siderably bloody cheaper! To make a truly great 
AOR album you've got to have a really top pro- 
ducer like Mutt Lange or someone, and you need 
lots of technology. It’s a very expensive form of 
music to perform. So on top of musical abilities, 
and it is hard shit to play, you need lots of money.” 

Just how many money can be involved is 
Goldsworthy’s next frank disclosure. “Being 1.25 
million pounds in debt with CBS puts a great deal 
of pressure on a band‘to write a big hit single and 
CBS didn't really want to know about anything 
else. Whatever direction we wanted to go in 
seemed irrelevant to them because they had to 
have this big hit single out of us no matter what 


We managed to get eight Top 75 singles and never 
once broke into the Top 40,” he sighs. “Anyway, 
we're away from CBS and we feel that with MFN 
we can develop the way we want to go without 
those sort of pressures.” 


ne melodic rock band that had already tried 
O:: harder route and, it has to be said, 

failed in the process, was Shy with their 
last album ‘Misspent Youth’. The band are effec- 
tively finished following the departure of vocalist 
Tony Mills last November and, approximately one 
month later, the loss of their recording deal with 
MCA. “I was beginning to have serious homicidal 
thoughts towards our drummer,” Mills confides, “It 
was a ‘me or him’ situation so | decided, when 
everything else was taken into account, that I'd be 
better off out of it and | left them to it. Shortly after- 
wards they lost their deal, and | confess that | lost 
no sleep over that! 

“That last album was an expensive mistake, a 
150,000 dollar mistake. It was heavier than we'd 
ever tried before and producer Roy Thomas Baker 
made a total fucking arse of it although that was 
the band’s fault, not his. Within twenty four hours 
of going into the studio the band had that poor sod 
totally up the fucking wall, It was another reason 
why | didn't want to be part of that group any 
longer, Shy owe something like 1.6 million to the 
two labels we were signed to, RCA and then MCA. 
We made four albums together and we toured out 
arses off, and for what? There's no fucking money 
in the bank, that's for sure.” 

Mills has been lucky in having been offered a 
solo deal with MCA. "I've been working my butt off 
with a load of Manchester musicians who've been 
in the likes of 10cc and Sad Cafe in the past. After 
about three months in the studio, which was 
financed by a sponsor, we sent the tapes off and 
within forty-eight hours | was offered a major deal, 
which I'm really very, very pleased about.” 

Having already tried the heavier route with Shy, 
Mills seems to be heading more into the region of 
what Merv Goldsworthy has already described as 
the ‘housewives choice! type of melodic rock, char- 
acterised by what the hugely successful, triple- 
platinum selling Michael Bolton is doing these 
days. “Michael Bolton? Hmm,” Mills muses with a 
little laugh, “I suppose John Farnham's work might 
be a good thing to compare it to.” Mills! luck in 
acquiring a solo deal is nothing new. Shy were 
exceptionally fortunate to have been picked up by 
MCA almost immediately after being dropped by 
their original label RCA. Or were they? What was 
MCA’s rational in signing the band? Tony Mills, 
obviously grateful at the time, is bitter with his 
memories. “We were signed by the A&R man who 
had discovered Wham! of all fucking things and it 
seems like he had a vision for a rock band and we 
happened to be available at the time. For a while 
he was big with the cheque book but low in ideas 


and in the end he left us 
completely high and dry, 
broke, with nowhere to go.” 

For what it’s worth, my 
theory regarding the rise and 
subsequent demise of British 
AOR js one that draws a dis- 
tinct parallel with the more 
recent thrash metal debacles. 
The thrash scene in the UK 
between 1987 and 1989 
was burgeoning, Slammer, 
Onslaught, Toranaga, 
Xentrix, Acid Reign and 
many others were picked up 
by labels eager to have a 
slice of the ‘next big thing’ 

We can now be certain, 
however, that the bands 
were signed in a kind of reac- 
tionary feeding frenzy that 
had taken two years to ges- 
tate and without any sort of 
realistic forward planning 
Only Xentrix retain any 
prospects for the future in the 
thrash medium and that 
quartet are hard put to main- 
tain a cohesive band identity. 

The rational behind the 
glut of signings seemed to be 
nothing more intellectual 
than: ‘Four US bands, 
Metallica, Slayer, Megadeth 
and Anthrax have been sell- 
ing lots of albums since 
1985. We must have a 
thrash band too.’ 

In the AOR scene America 
led the way again, only this 
time the gestation period 
took four years. In ‘81 two of 
the most influential AOR 
albums of all time were 
released: Foreigner ‘4’ and 
Journey's ‘Escape’. These 
were the albums that shaped 
the AOR scene worldwide 
and it's the subsequent suc- 
cess of these albums, multi 
million sellers both, that 
prompted the AOR signing 
frenzy and created that mas- 
sive list of hard working but 
almost universally forgotten 
bands that appears earlier in 
this AOR article. 

Thrash has already gone 
the same way as AOR. Who'll 
take odds with me that funk 
rock will be next? @ 


“We made four albums together and we 
toured our arses off, and for what? There’s 
no fucking money in the bank, that’s for 
sure” - Tony Mills, ex-member of Shy 


OFF THE 
RECORD 


FLEECING THE LAMBS? 


During the course of the research for this article | 
spoke to many record company executives ina 
number of different labels and positions. One 
executive made a startling admission but point- 
blank refused to allow his name to be quoted. 
This verbatim, is what he told me: 

“One of the principle reasons behind the signing 
of (band’s name deleted) was that the label required 
to lose some tax, simple as that. You see, when you 
sign a band that’s melodic it’s 95% certain that 
they're going to lose money for you. But there’s 
another aspect: it’s a gamble. Rather than hand th 
money over to the Inland Revenue you might as well 
lose it on a band because that band might just end 
up making money. 

“Look at it this way. A melodic band might just 
throw up a freak hit single, John Waite did it with 
‘Missing You’ and so did Allanah Myles with ‘Black 
Velvet’, so it can and does happen once in a blue 
make money because they push 


hit band on your hands when no-one else in 
the label expected them to do shite. You can always 
find something else to write the tax off against and, 
believe me, nothing looks better on your CV than a 
surprise hit. You couldn’t do it with any other type of 
band. Thrash bands won't chart although they might 
lose tax for you, same with the Maiden and Guns N’ 
Roses clones. Only the AOR bands have any reason- 


value but not quite naive enough to dismiss it alto- 
geth made enquiries with other record company 
people. Almost universally they stated that they were 
horrified that someone in their industry could sug- 
gest such a thing and that, categorically, it did not 
happen. It does, however, tie in with a conversation | 
had with a certain band member some years ago 
{again no names) who insisted that he and his band 
were signed as a tax loss. 

At last, one other record company person, anda 
senior one at that, decided to come clean. “Of 
course, if you put my name next to this you will 
ensure that I never work in the music industry again. 
But, yes, that sort of thing has happened to my cer- 
tain knowledge in the USA, although I have to say I’ve 
never heard of it happening in the UK, not in terms of 
specifics. AOR and melodic rock bands are loss- 
leaders, if they work, if they sell records then fair 
enough. If not, so what?” 
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TLL always REMEMBER THE HEN HE TOOK OFEHIS SHADES— 7 TuaT UUVE'S GOT 7 IT's TOMMY WHO7- 
NIGHT HE WALKED INTO POP'S. NO EYES: EARS [ MEGA-CITY PINBALL CHAMPION 

}) ust a SCRAWNY LITTLE =—\ 0R MOUTH! 

| RUNT You WOULDN'T TURN 
YOUR HEAD TO SPIT ON. 


TOMMY HEARS —NO, 7 TOMMY HAS REASON TO BELIEVE YOU 
LET ME REPHRASE HAVE A LOVE MACHINE. 


\ THAT... oy mt 


TOMMY WANTS 
TA PLAY. 
INNA BACK 
ROOM. 
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LOVE MACHINES ARE 
ILLEGAL, OF COURSE. 
AND THIS WAS A REAL 
HOT NUMBER 
SMUGGLED ALL THE 
WAY FROM SIN CITY. 


FIFTY CREDS A TIME AND UST REST 

PLEASURE GUARANTEED — YOUR DIGITS 
ON THOSE 
NEURAL PADS 
AND LET THOSE 


LECTROPULSES 
RIP: 


KEEP 
PUMPIN', 
STUMPY! 


ROCK ON, 
BOY: 


| CAN'T! | 
CAN'T HOLD OUT 
ANYMORE: 


IF YOU LOST YouR COOL BEFORE YOU TOOK THE 
BONUS, ALL YOU GOT WAS COLD TURKEY. 


THREE WEEKS POP HAD HAD THAT MACHINE 
AND THE HIGHEST ANY OF US HAD EVER 
SCORED WAS SLAP AND TICKLE. 


UHH...UHH...UHH... 
| THINK... I'M... 
GONNA... GONNA... 


AND THEN THAT DEAF, DUMB AND BLIND 
UUVE STEPPED UP TO PLAY — 


Tommy's Fou, saan, 


ON THE LOVE 
machine!) THIS! GOTTA 


THE FAT MAN STUCK A FIFTY IN THE SLOT— 
AND THAT SINGLE, SILVER BALL CAME 
FLASHING UP THE LINE. 


CUINKA BON 


yal NGG 


| 


HE'S PAST Y How DOES THAT 
SLAP AND ) Dear, DUMB 


TICKLE D BLIN 
ALREADY: JUVE DOT? 


OF COURSE, THERE WAS NO WAY POP COULD KEEP (N THE PINK ~ JE T'AIME — ALL THE WAY — HIS 
SOMETHIN' THIS BIG QUIET FOR LONG — SCRAWNY LITTLE ARMS WERE JERKING NOW. HIS FACE 
z WAS TINGED ELECTRIC BLUE. 


DREDD TO eur 5 
LARGE NUMBER 0 f 2 ey 
SUSPICIOUS JUVES | = i TE aay anes 
CONVERGING ON 
POP SCHIZZO'S. I'M 
GOING TO CHECK 
IT OUT. 


3 
eS CLEAR THE WAY; 


U'D ONLY EVER REACHED SLAP AND 
| TICKLE ONCE, AND THE BONUS HIT 
TREMBLE. WE ME $0 STRONG IT NEAR KNOCKED 
THOUGHT HE (gy) ME ouT. 
WAS GOING TO | GRUD ALONE KNEW 
PASS OUT. BUT || WHAT TOMMY WAS IN FOR. 


) THE FAT GUY 1] 
GRABGED HIM | HE'S GOIN'FOR / COME ON, TOMMY, 
AND HELD HIM |X THE BIGONE + YOU CAN DOIT! 
UP — AND TOMMY | ¢ 


PLAYED ON? 


WE HARDLY NOTICED JUDGE 
DREDD COME IN. EVERY EYE WAS 
GLUED TO THE SPECTACTLE THAT 
WAS UNFOLDING BEFORE US — 


EARTHSHAKER! 7 TAKE THAT Vo 

HE'S THERE! BONUS, TOMMY, 
mya. TAKEIT! ~ 

d fit 3 


ee al 3 meet p ~ 
Bur TOMMY couLDN't E VUST PLAYED ON! 
By HEAR HIM. Na 
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TOMMY -~ 
CAN YOU HEAR 
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Natter: 


Manic IRON MAIDEN man McBRAIN has an innovative drum tuition 
video about to hit the market. TONY MITCHELL gets the lowdown from 


the man himself. 


TUTORING BY TELLY 


Video instrument tutors have, theoreti- 


cally, opened up the world of profes- 
sional playing tricks and techniques to 
anyone with a VHS machine and an 
hour to kill. But very often they're a real 
disappointment. 

You sit down in front of the box, 
expecting a slick, well produced insight 
into the heart and soul of your favourite 
muso. But instead you're presented 
with a much subdued version of your 
said hero, standing uncomfortably in 
front of a large sheet of bright green 
Paper, mascara running everywhere as 
he/she squints at the scriptboard 
under the glare of a single spotlight 


a Rock Power 


and the scrutiny of a camera which 
seems to know only two mot-ions: 
zoom in and zoom out. 

Do rock musicians really take them- 
selves this seriously? Does learning 
really have to be so boring? Must you 
really know how to read the dots side- 
ways and backwards before you even 
think about playing anything anyone 
would recognise as tune? And most of 
all, whatever happened to fun- the 
thing most of us are, or want to be, in it 
for? 

Those are the questions Iron 
Maiden stixman Nicko McBrain asked 
himself when the opportunity arose to 
do a video drum tutor of his own. And 


A 
ll, iP 
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that’s why the finished product, 
‘Rhythms of the Beast’, released by 
PMI, is quite unlike any other drum 
video you're ever seen... 

But then, would you really expect 
anything else form one of drumming’s 
most colourful characters? Nicko didn’t 
get where he is today by being back- 
ward in coming forward, and his mad- 
cap sense of humour is stamped on the 
whole ninety minutes of this enjoyable 
tape. As a presenter of his own mate- 
rial, he's a natural - a real man of the 
people. 


CYMBAL OF THE BEAST 

Based on one of his now legendary live 
drum clinics, the video is intercut with 
footage of a visit to the Paiste cymbal 
factory in Switzerland, where Nicko fol- 
lows the manufacture of one of his own 
cymbals through from blank alloy plate 
to gleaming finish. 

It also includes a piece on the manu- 
facturer of drum microphones, and is 
topped off with a performance of 
‘Rhythm of the Beast’. 

But hold on: Nicko McBrain as drum 
clinician? Just how did that happen? It 
sounds a bit responsible for a monster 
metal merchant. 

“Four or five years ago, Paiste 
approached me about a drummer's 
evening in London,” he explains 
between gulps of tea served up to us 
by John Shearer, a drummer of no 
‘small repute himself. John now runs 
London's Talking Drums store, where 
we've met, appropriately, to talk 
drums. The store is the first of ten U.K. 
venues hosting a live version of Nicko’s 
video clinic in July. 

“Itwas the very first drum clinic I'd 
ever done and | was more nervous than 
lam sometimes at our own shows! | 


played what | thought was an abysmal 
drum solo, but everybody else seemed 
to like it, so | asked if anybody had any 
questions. Some bright spark at the 
back went ‘How big’s your willy?’ and | 
said “Well it’s 12 inches but | don't use 
itas a rule! 

“The place fell about, and | thought, 
this is fun -| just made a joke on stage 
in front of all these people! So that set 
the precedent for my clinics because 
from that moment on, | was completely 
relaxed, and that’s how | decided to 
structure future clinics.” 

‘Rhythms of the Beast’ shows just 
how well this technique works; Nicko 
relates easily to his audience with a 
mixture of good solid user-friendly 
advice and larking about. 

He feels most drum clinics and tuto- 
rial videos to date have concentrated 
far too much on reading and as a non- 
reader, he’s got a lot of sympathy for 
all the other players out there who 
aren't either. There's a place for the 
dots and the rudiments, of course, but 
they'd be part of strictly separate mas- 
ter classes if Nicko has his way. 

“Alot of the tutors don't even talk 
about the kit,” he says with incredulity. 
“But | start off talking about the drums 
and the cymbals. | tell ‘em what wood 
the kit is made of, what the play is, the 
sizes of the drums, how they make the 
different sizes, what kind of quality con- 
trol they have. Because if you use a 
product, people want to know why you 
think it's the best.” 

The pat answer, of course, is ‘t's 
the best because | got it for nothing’. 
But Nicko is open on the question of 
sponsorship. He's been using Sonor 
drums and Paiste cymbals for fifteen 
years, and his dedication to these com- 
panies predates any freebie deals by 


with Nicko 


many years. Paiste have been giving 
him cymbals for the last eight years, he 
happily confides to his video audience. 
It’s one of the perks of being at the top 
of your profession and by the time you 
get that far, haven't you earned it? 


RHYTHM ON A BUDGET 

Nicko has been able to take advantage 
of a substantial budget for ‘Rhythms of 
the Beast’ - the kind of budget that 
might normally be allotted to capturing 
a complete Iron Maiden show on film. 
Four cameras track the maestro 
around the kit, while a fifth, fixed 
directly over the drums, maps out pre- 
cisely where on the kit each burst of 
McBrain power is targeted. 

“The whole idea if this video is to 
take drums to the people,” he says. 
And that’s been made easier in the U.K. 
by the giant HMV Records chain's deci- 
sion to stock the tape - the first instru- 
ment video they've carried, and a testi- 
mony to its crossover potential. 

Drummers at all levels are renown- 


Wilkinson USA have developed 
replacement nuts and string guides 
for Gibson and Fender style guitars 
that minimise string friction across 
the nut and thus reduce possible 
tuning problems. 

The Gibson version does so by 
allowing strings to enter the nut ina 
straight line and adding a roller 
string guide for the A, D, Gand B 
strings. A similar replacement nut 
for Fender models is aided by a 
roller string tree. 

Both units come in chrome, 
black or satin finish and no drilling 
is required, so there's no excuse 
for messing up that prized axe. 

The Real Tube Combo is the lat- 
est guitar amp to come out of 
American designer B K Butler's 
Tube Works company. 
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ed for their enthusiasm for clinics and 
other exhibitions of the percussive art, 
and it’s not at all unusual to see a jazz- 
funkster’s demo show three-quarters 
full of committed rockers. Is that 
because drummers are actually more 
musically open-minded than, say for 
instance, guitarists? 

“Well, please don't get me wrong, 
Rock Power reader,” says Nicko. “But | 
think there's more of a camaraderie 
within the drum fraternity, whereas a lot 
of guitar players I've met along the way 
won't show anybody their tricks.” 

Maybe, | suggest, this camaraderie 
also has something to do with drum- 
mers sharing a common feeling of 
being the underdog, stuck at the back 
of the stage, hidden behind a kit while 
the guitarists are grabbing the limelight 
out at the front. 

“There are drummers who get 
offended by that and do want to be out 
front. Maybe that’s why we're all so 
loony! But then you've got to be a bit 
mad to bash things up for a living any- 


This 1x12 100 watt combo had 
separate EQ on each of its two 
channels and a pair of 12AX7 tubes 
which are invisible to the naked eye 
because they're completely 
encased in the chassis. The inbuilt 
Accutronics reverb unit is driven by 
its own 15 watt Mosfet amp and has 
three-channel capability. 

But the best news for the filth 
merchants is that all four stages of 
gain can be cascaded using the 
amp’s stack control, to produce a 
sound the makers say is so over- 
the-top dirty, it makes mud look 
like washing up liquid. 

Trace Elliot, those redoubtable 
manufacturers of British bass 
amplification who have just named 
German bass maestros Warwick as 
their top distributors for 1990/91, 


way. I've often had people say ‘Oh 
you're just the drummer’. | say this: if 
you've got a good band but a bad drum- 
mer, the band'll sound shit. If you've got 
a good drummer behind a mediocre 
band, the band'll sound better. I'm not 
saying a band is only as good as its 
drummer but he can make a big differ- 
ence 

Looking after your gear is some- 
thing Nicko always stresses. 

“People work hard to save the 
money to buy a decent drum kit and a 
good set of cymbals, then they don't 
look after the stuff. People say ‘It’s all 
right for you, you've got a technician to 
do it’, but if he didn’t look after the 
drums, Id be doing it myself. 

“You can be hard with the stuff- it’s 
not made to be treated with kid gloves - 
but you still have to reserve a certain 
amount of discipline for looking after it 
Because if you look after it, it will look 
after you. You've got that one show- 
case to do, some important people are 
coming, and the bass drum pedal 


have added two lower cost models 
to their fast-growing Trace 
Acoustic range. 

The TASO and TASOR are 50 
watt compact versions of the 
TALOO and 1OOR incorporating 
Trace's own Dynamic Correction 
circuitry to ensure crystal clear 
tone through the twin 5in speakers. 


snaps off, the cymbal stand collapses 
because you forget to tighten it up and 
it's sod’s law that it always happens 
when it's your big moment.” 

But these days wouldn't people 
assume you've got a drum machine or 
tape to fill any embarrassing gap? 

“Well that’s a good point, but I'm 
still very much a sticks, plastic and 
wood man. Using pads to trigger sam- 
pled sounds doesn't appeal to me.” 

Nicko admits that his stubbornly 
anti-electronics stance has shifted 
slightly since Bill Bruford conjured up 
‘some mega sounds for him from his 
Simmons kit. 

“He's a real magician, and! got 
quite excited by what he could do with 
it, so |began to see it in a different per- 
spective. So if a track really called for 
an electronic drum sound, | would do it 
now. Which is something | would never 
have said a few years back. But,” he 
adds with feeling, “I'm still an acoustic 
kit man at heart.” 

Tony Mitchell 


Both combos come well 
equipped with tone-shaping facili- 
ties and the TASOR also sports a 
built-in, foot-switchable 16-bit 
Alesis digital reverb. 

The overall result is a highly 
professional spec at what (we're 
assured anyway) is an extremely 
competitive price. 
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“He did tell the audience they were 
half mad which probably didn’t help,” 
says Dave Faulkner, bug-eyed lead 
tonsils of perennial Aussie guitar rock- 
ers the Hoodoo Gurus. He, and gui- 
tarist Brad Shepherd are busy fondly 
coddling memories of the naff side of 
Australian culture, and at the moment 
it's outrageous old thespian Frank 
Thring in the cross-hairs, The result of 
the chatshow confrontation? The 
switchboards were jammed with 
offended viewers and the Gurus got 
another anecdote for their catalogue of 
media daftness. It's a long one. 

But enough of that, and skirting the 
topic of the infamous Aussie bonkalot 
'70s soap Number 96, The Gurus 
have a new album out, and when 
they're not foraging in the undergrowth 
of junk culture rejects, they're happy to 
talk about it 

Mixed by Ed Stasium of Living 
Colour fame it furthers the Gurus gui- 
tar driven mainstay of hectic rock 
linked and meshed into deftly handled 
pop. Not only that, but it's also called 
ky 
People do tend to interpret it as 
the Hoodoo Gurus with leather jock- 
straps with the studs on the inside,” 
says Brad without sounding too upset 
“It can mean sexual perversion 

“We relate it back to the Carnaby 
Street thing,” interjects Dave. “Where 
people used it as another word for 
groovy. It wasn't as Brad said all sorts 
of dominance games or anything. It's 
also basically inspired by Blazing 
Saddles.” 

Uh-oh. Photographer Mark is set 
off into a brief dissection of the infa: 
mous fart scene, and the conversation 
immediately warps off into the junk 
mine again 

When it eventually rambles back, 
the Carnaby Street reference has acted 
as a nice catalyst into the Gurus 
psychedelic leaning side. ‘Kinky’ is 
their fifth album, and any one of them 


is flagged with pointers to the acid 
cornflakes generation 

“| guess we've always liked the 
pop thing,” says Dave. “And 
psychedelia became part of pop. It’s 
always been in our music, it's either 
more obvious now or people just see it 
more because there are other people 
doing it. 

“We've never been blessed to be in 
sync with whatever's fashionable, and 
| think any similarities in our music to 
what's been fashionable has usually 
been held against us. It's used as an 
excuse why we're bad instead of the 
very reasons why we're good.” 

‘We didn’t think like, It's about 
time that we went psychedelic again 
so that people who are into the Stone 
Roses can groove on the Hoodoo 
Gurus,” laughs Brad. 

That would be just too weird 
Hordes of baggy-arsed Roses fans 
bouncing off each other to the Gurus is 
something that's not likely to happen 
this side of Armageddon. Despite writ- 
ing some of the finest rock tunes of the 
last decade, the Gurus have resolutely 
failed to mesh with any fads and 
trends in their eight year career. 

Still, they're major league players 
in Oz and Sweden (yes, Sweden for 
some strange reason), and consis: 
tently bubbling on the fringes of the 
underground with a sharp adrenal 
boost from the Aussie ex-pats that pop 
up in urban areas everywhere, they're 
solid cult status. 

“Well, obviously we'd like to be 
richer and more famous so people 
generally go, ‘Wow, what a fantastic 
band! and kiss our feet as we walk 
ys Dave dreamily: 

But given that it's not going to happen 
in this lifetime we're pretty happy with 
what we are, and that's a 
successful band that's allowed to do 
what it wants,” 

And that's not kinky by any stretch 
of the imagination. @ 


down the street 


STRALIAN 


Junk culture connoisseurs, Oz main 
men the HOODOO GURUS have gone 
‘Kinky’ with their new album. While 
ANDY STOUT perves out, MARK WEBB 


wipes the steam off his lens... 


The media circus hits town. 
Guests include Thrusting Young 
Career Woman, Shameless Old 
Tabloid Hack, the odd cynical 
music journalist and, oh yeah, 
CHER turned up too. 


“The nice thing about Princesses is they turn up on time,” 
says Shameless Old Tabloid Hack over the table to 
Thrusting Young Career Woman. She laughs agreement, 
and the fourteen journalists seated around, return disin- 
terestedly to picking at their hors d'oeuvres, Cher is late. 
But then,-when you get to the exalted status of some- 
one like Cher you can get away with things like that 
Some people are famous, but a few like Cher, Prince, 
Madonna and the odd actor are somewhere out in the 
stratosphere on the fame ladder. This is fame in glossy 
capital letters and neon lights, something wild measured 
in column inches and glossy magazine photos. And 
What's the price? This sort of thing. Death by media. 
Cher's on a double header with the press at the 
moment, her new movie Mermaids is well and truly out 
and about, anew album called ‘Love Hurts’ is about to 


appear on the racks, and the massed ranks of the London 
media are dying to know about it 

Well, that’s not exactly true. Some of the massed ranks want to know, a lot 
of others want to find out about her love life, and when the lady eventually 
breezes in an hour off target (in crushed black velvet and auburn wig if any- 
one's really interested), she is well and truly under the microscope. 

It’s a microscope that rotates a well. One question, one journalist round 
the table anti-clockwise, Shameless Old Tabloid Hack gets in a couple of beau- 
ties early on. ‘You sing Love Hurts’. have you ever been hurt by love?’, What do 
you think of English men?’ and other insightful bits of journalism. There are 
some questions about the music, but the juice is flowing elsewhere and there 
are leeches homing in on the scent 

“No, | just don't write,” she says about her lack of songwriting. “We all live 
the same experiences, some people just don't write them down. If you can 
understand the song you can sing it, you can bring it out like when you take 
someone else's words in a movie, you can bring the writer's feelings to the 
screen, to the people.” 

The feelings on her new album are firmly mainstream. An MTV AM/FM. 
MOR compatible record that plants a few hooks in your brain then quietly 
fades away. It's nothing special. Anyone expecting fireworks from the Richie 
Sambora connection (deceased) is probably barking up the wrong megastar. 
The first two tracks, ‘One Small Step’ and ‘World Without Heroes’ stand out 
one a complex shifting save the world kinda thing, the other a straight but 
effective ballad, the rest is normal power rock. Unoffensive in the extreme. 

Still, back to the gossip. Cher fields the questions neatly, backing up and 
creating a space where she can live her own life, as Shameless, Thrusting and 


their ilk poke and prod. She has to be careful, get to this status and you might 
well find someone trying to steal a urine sample off you when you pay a visit to 
the powder room. 

It's an uncomfortable atmosphere, somebody who doesn't really want to be 
there answering questions from people trying to peel back layers of their skin. 

Okay, here goes in to the breech. Do you think people have a right to pry into 
your personal life? 

“No. | can answer your questions all day long, you guys are never going to 
know me or know anything about me, so it's kind of like a game.” 

Well, what about having to do mindless press conferences like this? 

“It's kind of a big pain in the ass,” 

Shameless ties to sweeten things up a bit by saying something about it being 
nice for the fans to read about her. 

“That's okay if that's what people want to do. Personally I'd just as soon 
watch or listen to what people do. | don’t care about really getting to know any- 
one. | know that you really can’t get to know anyone by this, you can know 
people a lot more by their work than through interviews and stuff like that. It's 
my job to keep you as far away from who | am as possible.” 

Cher is forty five, has been in the business for over twenty years, and has 
survived through having talent and not being a prat in front of reporters. She's 
not about to start now. 

Things drag to a slow and painful close. Shameless Hack tries to twist 
another question round to her love life (subtext, you need a man to fulfil your 
life, Cher), and a woman on the other side of the table snorts in disgust. | 
couldn't agree more. @ Andy Stout 
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VAN HALEN 


‘F.U.C.K." 
WEA 


Van Halen have been releasing 
records for thirteen years and things 
change. Consequently ‘F.U.C.K," is 
essentially concerned with perspec- 
tive. In 1991 the eyeglass is placed 
‘on subtlety rather than bludgeon, 
Eddie still has the riffs but it's all 
down to how he plays them. 
‘F.U.C.K.' is very much a case of 
what you don't hear as much as 
what you do. Space is suddenly the 
name of the game as the album's 
lead off track and initial single 
‘exemplifies. ‘Poundcake’ is pure 
stylised arena, bass fuelled and 
fragile riffed, while subsequent 
numbers (‘Judgment Day’, 
‘Spanked’ and ‘In And Out’) chomp 
only with sophistication, carefully 
chewing the listener a hundred 
times before swallowing. 
Lightweight, slightly off the wall 
montages, long seined, rhythmic 
extravagant sprawls. On occasion 
‘Run Around’, ‘Dream Is Over’ and 
“Top Of The World’ remind the lis- 
tener of hot sunny days, fast cars 
and capped smiles and T-shirts, 
exhibiting a dirty lithesome swagger 
that belies the years, but Halen are 
never going to do another ‘Panama’ 
S— 


far less a ‘Running With The Devil’. 
‘F.U.C.K.' may reintroduce guitar 
dominated rote, (except for the 
melodic gambol/gamble of 'Right 


Now’) but the onus today is crafts- 
manship, thought, restraint and 
nuance. It works, 

8.0 John Duke 


Here we have the best, the worst and the somewhere in-betweens 
of this months record releases. Featuring this issue - Van Halen, 
Alice Cooper, Dan Reed Network, Desmond Child, Cher, The 
Screaming Jets, Kix, Black Eyed Susan, Firehouse and John Kilzer. 


TOM PETTY & THE HEART- 
BREAKERS 

‘Into The Great Wide Open’ 

MCA 


The Heartbreakers used to deal in 


exercises of superbly controlled 
aggression, but Petty’s latter day 
involvement with Bob Dylan and a 
subsequent credibility bashing stint as 
a member of the travelling Wilburys 
has dulled the edge of his rock and roll 
sensibility. ‘Into The Great Wide Open’ 
s chock full of the trademarked nasal 
vocal but Petty's chiming electric gui 
tar work has been replaced by a 

ed acoustic that's sometime 


strur 
Cochran but more often Cohen. ‘Into 
The Great Wide Open’ is an album for 
Petty fans, period. If you're familiar 
with the guys work, this you will 

adore, just as | do. But if TP’s a newie 
to you, go get the very first Petty album 
and do yourself a favour 

7.5 Jim Stevens 


DAN REED 
NETWORK 


"The Heat’ 
Phonogram 


As a follow up to the orgasmically 


wonderful ‘Slam’, a first listening to 
The Heat’ disappoints. The remark 
ably instant hooklines y 


ot to be found 


res a 


n quite 


the abundance, there's not the 


sant ce. As ever 
Reed th 
its many W 
listens I'm pleased to report that 

The Heat’ assures in both melody 
and verse that it will be the vehicle 


music takes time 


nders but after re} 


with which DRN drives to superstar 
dom. It begins with ‘Baby Now I’, a 
song carved from the sarr 


groove 


as ‘Slam’, which segues into ‘Blame 
Ont 
lly d 
ever penned. Due to be something 


Moon’ one of the most 


\yr wnbeat songs Reed has 


of a feminist anthem. The first sin: 
gle ‘Mix It Up’ is soul-rock peach 
with a hint of rap thrown in for good 
measure, and so it goes on. There 
ncluded and 
nowhere near enough space to 


are fifteen songs 


Jescribe each and every one. It's 
sufficient to mention that there are 


surprises and lyrical inten 


ile the boundaries of this 


musical genre are pushed yet fur 
ther afield. A Manowar fan 
acquaintance thinks Dan Reed is 


Satan himself for ‘messi 


of my 


z about 
I can't think of a greater 


with metal’ 
recommendation. 
9.5 David Galbraith 
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ALICE 
COOPER 


‘Hey Stoopid’ 
Epic 


Twenty one albums down the trail 
of the cartoon macabre and for a 
handful of tracks on “Hey 
Stoopid’ Alice might well be talk 
ing to himself. Having reinvented 


himself all over again on * Trash’ 


this is a consolidating exercise. 

Dig in, and dig deep, otherwise 
the bastards'll drag you down t 
has-been again. 

Stoopid’ works in places, and 
With the likes of Slash, Val, and 
guitar, and Peter 
Rush, Queensryche) pro: 
surprising that it 


ducing, 


stumbles in others at all. Still, trip 
it does magnificently on such as 
d Gun’ and two 
kish ballads, eloquently bal 
d one on each side. But the 


up side is as up as Alice will ever 
be. Solid rock with it's entrails 
dragging in the gutter and horror 
FX courtesy of Disney, like the 
creaking atmosphere and sense of 
epic * Might As Well Be On M 
There are a few vicious little rock- 


ers dott 


about the place, but the 


prize offering on Alice's altar this 
time round is * Feed My 
Frankenstein’, with Alice croaking 


“Lick my libido!” as the sor 


cously slurps along. What m 
can you say? Alice Mk II isn't giv 
ing up yet 


6.7 Andy Stout 


KINGOFTHE HILL 
‘Kingofthehill’ 
EMI 


The vocalist sounds OK, the guitar 
work is average but derivative, the 
rhythm section is punchy, bluesy 
and even a little funky on occasion, 
and there's a good touch of horn in 
time honoured James Brown tradi- 
tion, The track ‘| Do You’ sounds 
too much like Warrant's ‘Cherry Pie 
for my liking and the rest of itis, 
um, well merely OK. Overall 
Kingofthehill exhibit very little to 
exaggerate them from reams of 
competent States-side acts apart 


from the James Brown touches and 
the guy who sounds like Miles 
Davies. The opening track on side 
two says it all really. It's entitled 
“Take it of Leave it”, So I'll leave it 
at that. 
5.5 


Sharon Gilbert 


DESMOND CHILD 
‘Discipline’ 
WEA 


Desmond Child’s career as a song- 
writer/producer reads like a name 
droppers hit list and maybe that's 
why this album sounds like the 
last ten years of prepackaged sta- 
dium rock. Lovingly crafted it may 
be, but then so’s a hologram. Try 
touching one of them and see 
what happens. Still, Child bares 
his mass-produced soul, polished 
and honed to perfection, for the 
kids to hum along to as they crawl 
round plastic burger barsville, 
USA. “According To The Gospel 
Of Love’ is almost good, black 
spiritual meshed with Child’s own 
arena sound, but the general feel 
is of overload bland-out. The 
hooks are anthemic, the riffs mas- 
sive, but it's a house of cards built 
on hi-tech, and any wind will send 
it scattering. Genetically engi- 


k for the cloned MTV 


Andy Stout 


MR. BUNGLE 


‘Mr Bungle’ 
London 


No More Faith. Mr. Bungle is not 
the son of any famous father. Mike 
Patton's alter-ego is a rough-hewn 
crusty individual stripped from the 
soul of a dancing psycho's club: 
foot. Parentage unknown but spiri 
tual guardians aplenty 


conspiracy, you know. 


ime ago in America, an inner 


sanctum of radical young movers 
swore to subvert the traditions of 
metal and rock ‘n’ roll, those two 
most conservative of A 
few years later, Mr. Bungle rears his 
skull and 
through the pores of an audience 
now primed and willing to accept 


io 


The 

s mangled 
(A 
netal-ska 


nything fi 
Specials and The Moth 
by Bart Simpson on 
Dub)’, to the menac 
rousel of ‘Travolta’, through the 
nk of ‘Girls Of Porn’ 
othing. Ifyou find a 


pure sleazy 
Everything yet 
pigeon-hole for this, the odds are it 


will already be inhabited by a per- 
verted win 
a grote 
organ through a Marshall stack 
Hold it. Don't dismiss this as 
-journalistic claptrap, Take a 


ture, tapping out 


que melody on a bontempi 


cryp 
risk, Here's a clue. Eclectic isa 
word that sounds like electric, ends 
like hectic and rhymes with 
quintessential. Your Move. And 
remember, we're playing off the 
board 


10 Richard Heggie. 
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CHER 


‘Love Hurts’ 
Geffen/MCA 


No matter how critical or mali- 
cious the popular press may 
choose to be about Cher, | can’t 
help but admire her. This, the 
third album, does much to rein- 
force said opinion, being both a 
collection of songs about the 
intense pain a woman suffers 
when in love and the general lack 
of emotional commitment in the 
world as we know it, Deep stuff 
but Cher always manages to put 
her feelings across in a very direct 
and heart-rending fashion, basing 
each delivery on her own consid- 


erable experience. ‘Love Hurts’ 
sees her teaming up with many of 
the song writers and producers 
who helped to make the last LP, 
‘Heart Of Stone’, such a tremen- 
dous success, Names to conjure 
with are Diane Warren and Ritchie 
Zito, while the songs themselves 
are the usual Cher mix of melody 
and rhythm with a big production. 
Notable tunes include ‘Save Up 
All Your Tears’ and ‘When Love 
Calls Your Name’, the only duff 
number on the LP being the quite 
awful ‘Shoop Shoop Song’. She 
may be brash, she may be brassy 
and she may be bold, but | like 
Cher. She's honest and she's got 
talent. 


8.0 Sharon Gilbert 


CRIMSON GLORY 
‘Strange And Beautiful’ 
Roadrunner 


Fed up perhaps with being the 
poor inbred cousins of metal 
maestro's Queensryche, 

Crimson Glory have decided to 
bring a more acoustic based, 
down home raunch, into their 
technical treatises, The title 

track is about as good as it 

gets, instigating a decided Led 
Zep feel that permeates the 
entire album. Appearing as either 
your grandiose Kashmir epic, 
(orchestrated but loose), or as a sort 
of ungainly folk smoke screen, 
Crimson Glory are obviously 
attempting to widen a given imagi- 
nation with a more accessible stand- 
point. A critical balance undertaking 
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Not to alienate the old whilst attract- 
ing the new. It works to an extent, 
the third album being undoubtedly 
Crimson Glory's finest, but | still find 
the music cold and strangely 
emotionless. Be it charm, soul, 
charisma, something's missing. 


6.5 Jim Stevens 


JOHN KILZER 
“‘Busman’s Holiday’ 
MCA 


Mr Kilzer has undergone 
something of an artistic 
turnaround, from hard edged 
Burtnick/Adams/Money styled 
driving rock to a far more laid 
back, soulful, acoustic domi- 
nated shuffle. In fact marry 
Springsteen's ill fated 
‘Nebraska’ with early Dire 
Straits and you won't be far 
short of Kilzer in 91. - 
Occasionally we find the sort 
of soft rock polemic that 
wouldn't have been out of 
place on the first album, i.e 
‘Wet Picasso’ and ‘Stone 

Zoo’, yet numbers like 
‘Hands’ and ‘Love And 
Happiness’ introduce a 
prominent gospel backdrop 
that would have been utterly 
unthinkable three years ago. A 
breathed set of sometime easy 
water colour anguish, Kilzer's 


second album is an undoubted case 


of songs having given sway to 


THE 
SCREAMING 
JETS 


‘All For One’ 
Phonogram 


The Screaming Jets are not 
from Down Under striving 


That's probably how the record 
company envisages breaking 
‘em the quickest but musi- 
cally/realistically it only holds 
true for three - (‘Sister Tease’, 
‘F.R.C.' and ‘C’Mon’) out of 
the eleven tracks that make 
up ‘All For One’, The main 
body of this debut offering is 
soulful, balls up, close shaved 
(for that smooth finish) 
melodic, hard rock ‘n’ roll, 
Sort of like Men At Work 
strapped to a rev counter or 
Midnight Oil and INXS relaxed 
and available at home. The 
riffs may all come from some- 
where else but they're 
retouched enough to make it 
impossible to point the finger. 
On the whole it’s very classy, 
crafted stuff, personal stand- 


another hard rocking boogie band 


manfully in the shadow of AC/DC. 


subpoenaed artistic fulfilment. Yet if 
the disposition is there, ‘Busman’s 
Holiday’ is a warm enough aural 
blanket to curl inside on a sultry 
night after a major argument. 

7.0 John Duke 


outs being obvious single ‘Better’ 
with its hypnotic mining of minor 
chords and the spaced and defi- 
nite riffing of ‘Stop The World’, 
Australia has expanded musically 
over the last fifteen years and The 
Screaming Jets embroil and reflect 
that expansion. One day they'll 
use a saxophone and it'll be all 
right. A bar room band slavering 
over arena material - sophisti- 
cated, broad and well worked, 


8.0 John Duke 


KIX 
‘Hot Wire’ 
EastWest 


Kix write titles like ‘Girl Money’, 
‘Bump the La La’, ‘Luv-A- Holic’ 
‘Rock N’ Roll Overdose’ and ‘Pants 
On Fire’ because they honestly 
know no better. Kix are a quite 
wonderful connotation of shallow 
immediacy, blithely slapping together 
crunching AC/DC, Dirty Looks, 
metal/boogie with pop melodies and 
the sort of hire wire harmonies which 
could only be emulated by an entire 
troupe of helium sucking drum 
majorettes. Kix have no idea of 
balance, restraint or taste and musi- 
cally their legs are wide apart. The 
Kinks ‘Really Got Me’ is ‘Pants On 


Fire’ and the weirdly titled ‘Hee Bee 
Jee Bee Crush’ has more than a 
passing glance at Montrose’s ‘Space 
Station No 5’. Amazingly there are 
only two occasions when the joke 
backfires. The ballad ‘Tear Down 
The Walls’, (shit wimpdom), and 
‘Cold Chills’, which attempts to be 
both serious and menacing, two 
things Kix know absolutely nothing 
about. Quite shameless. 


8.0 John Duke 


BLACKEYED 


SUSAN 


‘Electric Rattlebone’ 
Phonogram 


‘Electric Rattlebone’ is a sustained 
attempt to hit parameters already 
successfully negotiated by label 
mates Cinderella. Honky tonk 
daisy chains, acres of slide 

guitar, bucket loads of harmonica, 
a hanky of violin and a large help- 
ing of acoustic. 

With the obvious exceptions of the 
lengthy ‘Satisfaction’ and 
‘Sympathy’ (desperately derivative 
cut and pastes) it all works. The 
lengthy sitar fuelled ‘None Of It 
Matters’, the gentle acoustic 
wander of ‘Ride With Me’ and the 
tear stained class of ‘Best Of 


Friends’ proves that ex-Britny Fox, 
‘Dizzy’ Dean Davidson know's a 
plaintive melody when he hears 
one. ‘Old Lady Snow"and ‘Holiday’ 
show he’s also got a few pig 
headed rockers lurking inside his 
blouse, but there’s decided collu- 
sion at work.-Davidson is obviously 
steeped in the current dig up and 
partly boil yer blues roots mental- 
ity, whereas his actual strengths lie 
in writing pop/rock melodies and 
sprawling acoustic based ballads. 
Desire and disposition at artistic 
odds, the major by product is over 
sensationalism, because at heart 
Blackeyed Susan are about as 
rough and ready as Princess Di. 
Yet there’s nowt wrong with that, 
especially as at least two of them 
have better legs. Come to terms. 
7.6 John Duke 


‘Firehouse’ 


Epic 


A blinding drop of rock and roll. At 
long last a band with more than 
enough balls to keep those all 
important bits bumping and grind- 
ing. My instincts tell me that 
a)Firehouse are yet another enor- 
mous American melodic rock band 
and b)their eponymously titled 
debut is one shit-hot album! Side 
one kicks off with a real thundering 
epic entitled ‘Rock On The Radio’ 
and the rest of the LP follows up 
with an excellent selection of loud, 


LP Reviews 


heavy, raunch and roll-over toons. 
It's catchy, it’s got enough hooks 
‘on which to hang the coats of an 
FA Cup final crowd and it makes 
me want to shake my beautifully 
curved butt. I'm going virtually the 
whole hog here and positively 
recommending this first offering 
from Firehouse to anyone who has 
taste and to those poor souls who 
have no taste but who wish to 
acquire some, Quality rock at its 
best. The most impressive debut 
since Tyketto’s earlier entrance on 
the scene, now ‘Firehouse’ is 
finally off the import racks, grab it! 
Sharon Gilbert 


KING OF FOOLS 
‘King Of Fools’ 
RCA 


King Of Fools consists of an amal- 
gamation of substantial talent in 
the form of Mat Byrne on guitar, 
David Levy on bass and the 
considerable vocal prowess of Roy 
White. This eponymous LP has 
been produced by former Roxy 
Music and Japan supremo John 


Punter and it’s an alliance which 
shows with a good selection of 
heavily textured and cleverly engi- 
neered songs very reminiscent of 
both schools of music. Throw in a 
little David Bowie, Sakamoto and 
Icehouse with a touch of Sisters 
Of Mercy for good measure and 
hey presto - King of Fools is a 
dish worthy of all four master 
chefs. 


8.0 Sharon Gilbert 
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SUSIE HATTON 
“Body And Soul’ 
Giant Records 


Susie ‘Brett Michaels is my 
boyfriend’ Hatton has a serious prob- 
lem with her lyrical English. It's 
inevitable that no matter how hard 
one tries to avoid them we all, some- 
times, mix our metaphors. But Ms 
Hatton has developed this grammati- 
cal error into an art form: “Like a 
speeding bird / You were one train | 
did not want to miss” hasn't merely 
mixed it's metaphors, it has 
liquidised them into a sort of 
metaphorical soup. 

Here then is a review of her debut 


PIC: GREG RANNELLS 


album couched in simple, one word, 
sentences that cannot mix their 
metaphors. Nepotistic. Contrived. 
Inept. Worthless. Presumptuous. 
Indulgent. Derivative. Safe. 
Unexciting. Confused. Muck. 
Recessive, Redundant. Comatose. 
Etcetera, etcetera... 

2.0 David Galbraith 


VINYL ROUND-UP 


STRYPER 

‘Can't Stop The Rock’ - The 
Stryper Collection 84 - 91° 
Hollywood Records 


‘Can't Stop The Rock’ is a Stryper 
seven year retrospective and | can 
find no evidence of anything | 
would recognise as rock and roll. 
As creativity, as soul, as excite- 
ment. It's a bloody church service 
laid out on acetate. Completely 
deranged, Stryper are essentially 
far more frightening than 
Obituary/Deicide and Rotting 
Corpse put together. 

2.0 


WHITE TRASH 
‘White Trash’ 
WEA 


If space was the final frontier, 
White Trash just filled it. If it's not 
pitched-up sub-Ax! vocals, it’s the 
tumpy pumpy Bad Ass Brass 
section stuffing every gap with 
licks, yelps and blows. If only 
White Trash would slow down, 
their multitude of hooks and obvi- 
‘ous grasp of groove would pour out 
like an infectious wave, 

6.6 


JOE WALSH 
‘Ordinary Average Guy’ 
Epic 


Joe Walsh obviously thinks that 
calling it ‘Ordinary Average Guy’ 
makes everything okay. You've got 
to laugh. At great length. An album 
destined for the thirtysomethings 
with square hips. Yet, cynicism 
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aside, the old vulture still shows a 
lyrical sensitivity and honesty 
worthy of respect, Whether your 
musical palate is of regular, all- 
American shape or anarchically 
cleft. 

5.6 


POWERSURGE 
‘Powersurge’ 
Roadrunner 


It's true, Powersurge honestly do 
want to rewrite the term ‘heavy 
metal’. Unfortunately they do it 
within a much stereotyped Maiden 
furore with the worst elements of 
excessive early Saxon. A slow, 
plodding and largely unimaginative 
rehash of 1981 the best moments 
all sound like Sword. | cannot 
believe it took more than a year to 
record, 

6.0 


INTRUDER 
‘Pyscho Savant’ 
Music For Nations 


Any speed metal band that calls an 
album, any album ‘Psycho Savant’ 
deserves to have its collective butt 
kicked. Intruder are running out of 
ideas with considerably less style 
than many another would be 
thrash act now turned confirmed 
power metal activists. | can’t really 
see anything except average mate- 
rial played professionally over the 
expected below average produc- 
tion, And the fact that most tracks 
are six minutes plus doesn’t help! 
5.0 


TRIXTER 
“Trixter’ 
MCA Records 


Not as cynically’¢ontrived as 
Slaughter. Not as weird and wimpy 
as Nelson. Not as innuendo ridden 
as Warrant. Not as blatantly dumb 
as Tuff. Not as deliberately deriva- 
tive as the Bullet Boys. Just not 
anything at all really. Trixter are 
average Joes who got lucky, The 
album doesn’t even sound high 
budget and it isn’t drenched in 
keyboards. It’s just a void of average 
hard rock nothingness. Hit Parader 
fodder with nice smiles. Unless 
you're American, in your mid teens, 


living in the mid west and planning 
to spend this evening hanging out at 
a shopping mall, you don't need 
Trixter any more than you need 
Debbie Gibson or Tiffany. 

Mark Day 


3.0 


PANIC 

‘Epidemic’ 

Music For Nations 

Panic obviously think they're 
Exodus. They indulge in the self- 
same caustic cut and thrust riffing, 
the same spitting fire rhythms, and 
tustic vocal roar. There's little 
wrong with the actual material, 
except for the fact that it's passe. 
That it's been done better and 
about four years ago. 

6.0 


IMMOLATION 
‘Dawn Of Possession’ 
Roadrunner 


New York based Immolation went 
all the way to Berlin and (use me 
\'m cheap) producer Harris Johns 
to make yet another second rate 
death metal album. All the 
required elements are there, Black 
Sabbath fixation, lacerated trachea, 
and a fail safe interest in all things 
dark and dour. So what? 

5.0 


HAWKWIND 
‘Palace Springs’ 
GwWR 


Any band celebrating twenty-one 
years in the music industry at least 
deserves some form of respect for 
lasting so long. ‘Palace Springs’ is 
a live and studio album mixing 

old favourites with new studio 
material. Fresh offerings, ‘Back In 
The Box’, and ‘Treadmills’, follow 
the same Hawkwind formula of 
getting spacey, getting heavy 


and then getting spacey again. 
Oldies but goodies are the every 
zestful ‘Lives Of Great Men’ and 
‘Time We Left’, (perhaps subtitled 
‘Our Heads’?) Hawkwind are an 
institution, some things never 
change. 

6.6 


UNLEASHED 
‘Where No Life Dwells’ 
Century Media 


Lunging from a power drill renais- 
sance to a dirge stricken leprous 
sway, Unleashed are musical 
extremists of the first order, One 
second flying the flag for death 
metal everywhere, the second 
doom heads from the back of 
beyond. But it has to be said that 
they do indulge in at least a 
reasonable amount of melodic fore- 
play and there are songs at hand. 
In most cases. 

6.5 


HOWE 11 
‘Now Hear This’ 
Roadrunner 


If only Mr Howe can throw off the 
immediate widdly widdly associa- 
tions that his past exploits make 
rather obvious, the adventurous 
listener is going to be more than 
pleasantly surprised by ‘Now Hear 
This’. A great steaming dollop of 
melodic, intelligent, catchy, heavy 
rock, assuaged rather than handi- 
capped by superb musicianship. 
An unbidden gem. 

8.3 Various 
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NOVELLA 
‘One Big Sky’ 
Starsong SSD 8184 


Novella are the brain child of 
Johnathon Pagano who wrote 
everything on ‘One Big Sky’, co- 
produced the album and 
contributed superb Russell Arcara 
(Prophet) tinged vocals as well as 
guitar and keyboards, Musically 
‘One Big Sky’ is hard to categorise 
No particular song is characteristic 
of the overall sound, each cut 
adding another dimension to the 
aural jigsaw being pieced together. 
There's the full on AOR attack of 
‘Running Home’, the hard-edged 
rocking of ‘Give Me Love’ and the 
sparse epic title track which closes 
the album in a manner akin to 
Kansas. Extreme spring to mind as 
a useful comparison in the attitude 
department. As in why stick to the 
one sound when ten are so much 
more interesting? 

9.0 


QUEEN OF SPADES 
‘Make It Happen’ 
Chrysalis 564-32-1786 


My first thoughts on seeing the 
marital status of this German duo 
(i.e. husband and wife) were of the 
brilliant Australian couple Peter and 
Ina Wolf (of Starship, Wolf = Wolf, 
Vienna fame) and that turned out to 
be a decent enough initial guideline 
to what was to follow musically. 
Frank and Ina Lippmann specialise 
in a hi-tech pop/rock, the likes of 
which only the Europeans seem 
capable of producing. Each of the 
14 tracks on offer are of a 
uniformly high standard, bringing to 
mind Dominoe’s debut album or 
the now sadly defunct Shell And 
The Ocean, The sharing of vocal 
duties by the couple adds to the 
whole sound and even offers up 
Roxette as a reference point. A 
chap by the name of Henry Staroste 
produced the album to the usual 
high Teutonic standard, as well as 
adding keyboards, bass and drums. 
In fact Henry seems to be becom- 
ing the name on the European 
scene, having also produced the 
Casanova album. So if you've a 
penchant for glorious harmonies, 
hi-tech keyboards and wonderful 
choruses then you should be scour- 
ing your local import emporium at 
once for ‘Make It Happen’! 

8.7 


STEVE THOMPSON 
‘Everyone Loves A Winner’ 
Polygram 846676 


The first album by Swiss singer 
Steve Thompson was of primary 
interest due to the songwriters 
involved. Several cuts were written 
by Bob Marlette and the Burns 
Sisters, there was a Michael 
Bolton/Jon Cain/Neal Schon co- 
write and a cover of Bolton's classic 
‘Everybody's Crazy’. Sadly the 
vocals left a lot to be desired and 
the album finally failed to live up to 
expectations. 

Still, undaunted, Steve Thompson 
has returned for another try with 
‘Everyone Loves A Winner’. 
Unfortunately the album is far from 
that. Thompson's voice is still the 
weakest link in the musical chain 
but this time the songs leave a lot 
to be desired as well 

The opening track ‘Walk Like A 
Man’, for instance, is so blatantly 
trying to be a Benson/Desmond 
Child song that it's quite sad. The 
title track is simply boring and it's 
not until the China scribed ‘All 
Through The Night’, four songs in, 
that anything grabs my attention 
Sorry Steve. 

5.4 


RACHEL RACHEL 
‘Way To My Heart’ 
Dayspring 7014213628 


Rachel Rachel have created quite 
easily the best all female album | 
have ever heard! Opening with the 
brilliant ‘There Ain't Enough Love’ - 
imagine Heart playing a Nelson 
song and you'd be in the right ball 
park. From. there it's straight into a 
spirited cover of the Kansas classic 
‘Carty On Wayward Son’ which 
features guest solos from former 
Whiteheart (now leader of Giant) 
guitarist Dann Huff. Yet most of the 
strongest material is undoubtedly 


in-house. Keyboard player Brynn 
Beltran contributes two gorgeous 
ballads and the phenomenal title 
track during which she takes over 
main vocal duties. Guitarist Hell 
Sterner comes up with one of the 
best choruses on offer with the 
superb ‘Something Of You’, whilst 
lead vocalist Cheryl Jewel (a 
mixture of Ann Wilson and Holly 
Woods) excels on yet another 
exacting number ‘I Will Stand By 
You’. With refined vocal arrange- 
ments enhancing uniformly excel- 
lent material and the solid 
production of Billy Smiley slam: 
ming everything in your face, 


sustained State-side radio time 
should be the order of the day for 
one of the finest debut’s I’ve heard 
in ages! 

9.5 


SHARON O’NEIL 
‘Edge Of Winter’ 
Polydor 843883 


To the best of my knowledge this is 
the third album released by this 
exquisite Australian songstress. 
Debut album ‘Foreign Affairs’ and 
87's follow-up ‘Danced In The Fire’ 
showed a complete grasp of AOR 
dynamics and the beginning of a 
fruitful songwriting relationship 
with Alan Mansfield, a combina- 
tion that’s continued on the colos- 
sal ‘Edge Of Winter’. ‘Satin Sheets’ 
bursts forth hot on the heels of the 
delicate ‘Prelude’, a cocktail made 
of equal parts Nelson and Scandal, 
and boasting perhaps the most 
immediate chorus of the album. 
Lisa Dalbellos's quirky rhythmical 
styles are evident on ‘In Our 
Dreams’, which has a staggering 
arrangement, but it’s a reworking of 
‘Losing You' from the debut album 
which gains most points on the 
wimpometer. Redolent of Benatar’s 
‘Hit Me With Your Best Shot’, if 
Cher got an earful of this song, 
she'd be cutting it right now as the 


lead off track on her next album! At 
the other end of the songwriting 
spectrum we find the beautiful 
acoustic lament of ‘Missing Person’ 
and the poignant ballad ‘Poster 
Girl’. But there's far more to Sharon. 
O! Neil than simple love songs and 
if | had my way she'd be up there 
with the likes of Diane Warren and 
Holly Knight, Wake up world! 

9.6 


DARYL BRAITHWAITE 
‘Rise’ 
CBS 467675 


Although his name may not be 
immediately familiar, I'll wager that 
many of you will know Australian 
Daryl Braithwaite from his days in 
Sherbert, who had a huge world- 
wide hit with 'Howzat’ many moons 
ago, Since going solo Braithwaite's 
music has matured somewhat and 
with ‘Rise’ he should become 
established as a major force in 
AOR. His debut solo offering ‘Edge’, 
released in ‘88, gained favour and 
a warm spot in many a wimps AOR, 
collection coming over like refined 
Don Henley, but on ‘Rise’ his 
considerable vocal talents have 
developed to a point where each 
individual track could almost be a 
different artist. Outside writers have 
obviously been utilised, there's long 
time collaborator Jeff Scott, Rickie 
Lee Jones (who surrenders an 
absolute gem in, 'Horses’), and 
best known of the bunch the cover 
of ‘Don't Hold Back Your Love’ writ- 
ten by no less a threesome than 
Dave Tyson, Richard Page and 
Gerald O'Brien. My own stand out 
track is ‘Modern Times’, which 


to 


manages to sound like Journey, 
even down to the vocal phrasing (1 
told you he's versatile!), but ‘Rise’ 
is the kind of album which will 
offer a different favourite to each 


individual listener. 


9.0 
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My Record Collection 


John Duke sidles up to leg- 
endary AOR God Desmond 
Child and whispers some- 
thing about his collection. 


Desmond Child is in town to do press and pro- 
motion for his first solo album, ‘Discipline’. It 
is at best a flying visit. As I talk to the guy he’s 
being made up for an afternoon picture session 
with one time creative collaborator, Cher, she 
of the exquisitely sculptured form. And let’s 
face it, if any music could boast Cher-like 
enalmed cheekbones and waist length dark 
curly hair then it would have to be Mr Child’s 
classic AOR excursions, so valuable to so many. 


HUT] Rock Power 


Having made a forte of appearing in a variety 
of guises on the albums of a literal who's who 
of music biz ‘legends’, from Aerosmith to Iggy 
Pop, from Bon Jovi to Ronnie Spector, Rock 
Power decided it high time to find out what 
this artistic chameleon actually had in his own 
record collection. First off, we wondered just 
how big it really was. 

“Unfortunately, I've had to move around a 
lot in my life, leaving certain people behind, so 
any collection of records that I'd managed to 
build up always got.. lost.” states Desmond, 
insinuating much inanimate and animate heart- 
break. “It wasn’t even a question of their taking 
half, sometimes I couldn't even get back into 
the apartment to salvage anything!” 

Mr Child is more into collecting CD's any- 
way, their hi-tech durability appealing to his 
somewhat fastidious nature. In fact when it 
comes to actual vinyl Desmond has a rather 
unique policy. 

“ was always afraid to play my records” 
admits the big D, bravely “because I thought 


that they would go out of print, I'd never be 

able to hear them again and they'd get all 

scratched up and stuff. So I never played them." 
You never even took them out of the cello- 


phane? 

“No, I was afraid to. I’m so glad we have CD's 
now. I don't feel so guilty about using them!” 

Desmond's largely CD dominated collection 
runs in equal amounts classical and pop. Lately 
he’s been getting into ethnic groupings, like 
The Gypsy Kings and any another band armed 
with a violin and an unhealthy disposition to 
use it, Not perhaps the sort of stuff a fan of 
Desmond's own music might think of as his 
favourite easy listening? 

‘Treally don’t like listening to rock music.” 
says Mr Child forcefully. “Unless I’m in my 
car. I like hearing pop music on the radio, but 
that’s about it. I'll always get the masterpieces 
when they come out, Stuff by Michael Jackson, 
‘Thriller’ obviously, and perhaps some pieces 
by his sister Janet. Things that I believe will live 
on forever. I look at it as sort of like collecting 


the classic books. Like, you've got to have 
"Moby Dick’ y'know?” 

Listening to music fulfils specific functions 
for Mr Child, He cannot dive down his collec- 


tion any old time he feels like it. When upset or 
angry for example. It just doesn’t help 

“There are two different things I go to 
music for.” admits Desmond, as ever deadly 
serious. ‘Firstly I love music as an atmospheric 
part of my life, as a solely aesthetic thing, like 
flowers and beautiful paintings. But there is 
also the sort of intense listening experience that 
I give to specific artists. Certain singer song- 
writers, like Joni Mitchell and Bruce 
Springsteen, where you digest every note and 
read every lyric. Now that’s work. It's a focused 
commitment.” 

Music and it's place in the evolutionary 
scheme of things is undoubtedly an important 
topic with Desmond. A serious subject to 
broach. “Music has a lot of purposes and uses 
in society.” he enthuses, “It’s a kind of a sec- 
ondary need. We require food, water, air and 


Firsts, Favourites and Futures 


First album you ever 
bought? 

“Dionne Warwick's Greatest 
Hits. It contained all of those 
great Burt Bacharach songs, 
which are so well written as to 
be timeless. People say The 
Beatles had the best melodies, 
they should listen to 
Bacharach.” 


Arecord you haven't got 
and desperately want? 
“There are two. The CD ver- 
sion of ‘Amoroso’ by Jiah 
Gilberto and Marvin Gaye's, 
‘Let’s Get It On’, because I'm 
sure that's out on CD now, 


The guy had one of the best 
voices in music, bar none.” 

Five great albums 

(in no particular order) 
@ Joni Mitchell's 


‘Court And Spark’ 

@ Steve Wonder 

‘Songs In The Key.Of Life’ 
@ Elton John 
‘Tumbleweed Connection’ 
@ Jioh Gilberto 
‘Amoroso’ 

‘Carol King 

‘Tapestry’ 


Best album sieeve 
design? 

“That would have to be Joni 
Mitchell's’, ‘Hejira’, It just 
seemed to sum up the thought 
processes behind the record 
itself. Smooth flowing, waves 
upon waves.” 


Best Album Overall 

@ Jioh Gilberto ‘Amoroso’, It's 
simply one of the greatest 
albums ever made. Those 
strings arrangements by Claus 


L hemi Witla 


Obermann are just spectacu- 
lar. It's the perfect music to 
make love to, believe me!” 


Michael Jackson ‘Thriller’ 
I'm very selective about the 


pop music | listen to but on 
occasion you'll hear a classic 
of the genre that will stand for- 
ever. ‘Thriller’ is one such 
album 


then music. It’s essential for a persons well 
being.” 

Yet some people might find it strange that 
the very records with which Desmond made his 
name are nowhere to be found in his own col- 
lection? 

* “{ don't like listening to things I’ve worked 
on that much, because I did it and it's fin- 
ished.” he snaps. “I find it far more beneficial 
to listen to material that’s totally fresh to me. 
Perhaps what I might do is gather them all 
together and when I’m eighty years old play 
through them one at a time very carefully, and 
then that'll be it!” 

Considering that Mr Child has worked all 
sides of the fence as a producer, an artist and a 
songwriter, you have to wonder what he looks 
for in an album. It seems he's a hard task mas- 
ter indeed and unlikely to be satisfied by the 
latest Motley Crue outing! 

“[ want to feel like I took a journey into the 
soul of the people who are making the record. 
That I've been entertained, that somehow my 


life is enriched by having spent that time with 
that particular record.” replies Desmond, as if 
reciting some revered artistic canticle, 

In the knowledge that Mr Child puts such a 
high, almost therapeutic, value on music, per- 
haps a throwback to days spent in a hippy com- 
mune, he is genuinely scathing about the one 
genre he would never allow into his record col- 
lection, That he simply cannot stand. 

“Thrash metal.” the man hisses. “I just don’t 
find it interesting. I'm not fourteen years old, 
even though I know I wouldn't have been into 
it when I was fourteen years old anyway! It’s 
just not... can’t find...” Desmond is obviously 
bereft of a descriptive phrase that can ade- 
quately sum up his feelings on all things thrash 
“Tt inspires nothing from me. It serves a pur- 
pose only for teenage boys who are trying to 
sort out their hormones and who will finally all 
grow out of it! That stuff’s just a way for them 
to rebel against their parents, and I guess it's 
great for that, Considering thrash music is 
about as obnoxious as you can get!” © 
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Okay, so it took us three issues to get a letters page together. 
Well apart from forging our own ones ( Dear Rock Power, Your editorial staff are fan- 
tastic and deserve a massive pay rise’) there wasn’t a lot we could do. Anyway, we've 
got a sackload now, so we'll print them if you send them to Rock Power, Blurb, 193 St 
John St, London. EC1P 1EN. If you send them anywhere else, we won't. 


Wishbone Ash - safe in the knowledge of a small and dedicated following. 


GUNS N’ ROSES CRAP 
SHOCKER 

Well, you've got your audience target- 
ing sussed I'll say that for you. At least 
| bought the bloody thing, which is a 
first for me. | made it rule of thumb 
ages ago never to buy music maga- 
zines - ever, the reason being that usu- 
ally they consist of stupid articles, crap 
journalism, and teenage jerk-off 

* posters’ of Lisa Dominique et al 

What made me part with the 
shekels was the Judge Dredd strip, 
and that is primarily the reason I'll con- 
tinue with the mag until itfolds. Or 
until you drop the strip, whichever 
comes first, 

As one of these people who sides 
with the view that Guns N’ Roses are a 
bunch of pretentious teeny-bop no- 
hopers, | was disgusted to find such a 
bombardment of visual crap in your 
pages. Nobody has yet offered me any 
intelligible explanation of their so- 
called ‘talent’. Believe me I'm open to 
offers! Could it be that they really do 
just appeal to your clichéd spotty ado- 
lescent metal head who gets off on the 
‘controversy’ of what they say? | guess 
that just harks back to my initial 
thoughts about Rock Power holding far 


too much glam for its own good 

Oh, and the Slash poster was unforgiv- 
able! there is a heavy metal audience 
out here that doesn't have a desire to 
cover all our wall spaces with acres of 
naked male flesh. Especially not 
bimbo American teeny bop idols. What 
next, Chesney Hawkes? 

Steve Hopper, 

Hastings. 


Chesney Hawkes, now there’s an idea. 
If Goat Buggerers From Hades ever 
drop out of a photo shoot, we'll give 
hima ring. Cheers for the idea Steve. 


ON THE SKIDS 

Thank you to Mark Day for pointing 
out the connection between Sebastian 
Bach and Jim Morrison. If | hadn't 
been paying attention I'd have thought 
that the Skids were second rate Roses 
clones from out of L.A., and the Doors 
one of the greatest bands in history. Is 
this man on drugs or something? 
Colin Palmer 

Reading 


THE SYCOPHANTIC BIT 
Congratulations on the first issue of 
Rock Power, with so many rock mags 


available at the present it was really 


great to read an excellent mix of music, 


media and fashion. | really hope that 
there is a demand for the more quality 
type read instead of a rock version of 
Smash Hits and at last someone has 
the common sense to place black print 
on a white background in favour of a 
multi-coloured mess. The Shaun 
Hutson article made good reading 
What about more interviews with class 
authors and what about behind the 
scenes features on the rock world? 
Now, after all that crawling, why not 
send me something extremely expen- 
sive and coo! like a free subscription? 
P.A.Bishop 

Wrexham. 


A,rock Smash Hits, eh? Maybe there's 
mileage in this Chesney idea after 
all...As to the free subscription, you 
must be bloody joking. 


Not bad, not bad at all. At last a 
magazine that doesn't cater to the 
dumb fuck mentality or assume that 
metal fans are either all lobotomised 
creeps running round with their hor- 
mones blitzkreiging on overdrive, or all 
men for that matter. 


Power Post 


The Skin Two piece was brilliant. It's a 
real change to see something like this 
done without stooping to the usual 
crass sexism and gratuitous tit shots 
that most mags like to slither in so the 
pubescent tossers that read it can have 
a quick sherman. Thank God some- 
one’s realised that this sort of thing 
offends us women. Keep it up 

Wendy Porter 

Nottingham 


MOANS AND WHINES 

“Does anyone out there remember 
Mahogony Rush?’, asks Sharon 
Gilbert. Well Ms Gilbert | remember 
that Frank Marino (the self-styled rein- 
carnation of Hendrix) was the front 
man of this band and as far as | know 
no relation to the guitarist on the 
album you're reviewing here (who is in 
fact Lisa Dominique's brother) 

P. Johnson 

Cleethorpes. 


I find your critique of Wishbone 
Ash's latest album ‘Strange Affair’ a 
strange affair indeed. On reading the 
article | find it difficult to believe that 
your reviewer did any more than flick 
through the tracks on the sort of cheap 
CD player that this particular staff 
member should be too poor to afford. If 
‘Wings Of Desire’ is a reggae number, 
then ‘Stairway To Heaven’ must be 
redolent of Dave Dee etc. to his cor- 
rupted ear 

Wishbone Ash have a small but 
dedicated following in the UK and 
abroad and | can assure your readers 
that they are playing better than ever. 
| expect them to be still drawing crowds 
when your magazine has long since 
drawn its last breath 
Nicky Masters 
Portsmouth 


Charmed and delighted, and we wish 
you long life and good health to. Glad 
to know the Ash are still at it, we can 
all sleep safely in our beds now. 


I think heavy metal’s crap 
Stone Roses Fan 
Preston 


Just what we like to see; a well rea- 
soned and logical arguement that 
takes in all angles before reaching a 
conclusion! 


TESTAMENT 


KINGOFTHEHILL 


if 


OUT NOW ON 7" « 12" WITH COLOUR PRINT * CD SINGLE 
7" LIMITED EDITION POSTCARD PACK 


ON TOUR 16TH JULY ROCK CITY NOTTINGHAM * 17TH EDWARDS No 8 BIRMINGHAM 
18TH MARQUEE LONDON « 19TH CRAZY HOUSE LIVERPOOL 


BELTS, BOOTSTRAPS, LE; 
A WAINCLOTHING 2 
. 4cow HALIFAX i] 
Gar. W.YORKS HX! UF os 
TyY Tel: 0422 347717 = 
gi For our FREE 48 page Full Colour Catalogue just send two = 
ra) Ist class stamps/IRC’s to the above address or telephone B 
the aforementioned number anytime. 
Z_—_ Over 450 T-shirts in stock from £7.99 each. 4] 
<< Sweatshirts, Leatherwear, accessories and the largest range ry 
(4 of alternative wear available, all by fast mail order. EverY- 
fx _ thing illustrated in full colour. Specialists in Lycra, PVC | 
@__ #loss, Leather etc. a 
t= — Custom clothing available. Trade enquiries welcome. | 
‘EM ‘AMHTTAMAL ‘SHHOLVA ‘SLE> 


Sara 


Romany Tarot 
Consultant 


Tel: 0772 791729 


S-ERECORDS 


165 Wolverhampton St, Dudley, West Mids DY1 3AH 
Mondays) 
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pos 
LW/AT £125 « SOp each extra. CD/TAPE 509+ 25 each extra. 
"iowa €1 each 


TRADE ONLY 
ATTENTION RETAILERS 


Git OF THE DEMON 
THE UNEXPECTED GUEST 


We are international 
wholesalers of fully licenced 
Rock Merchandise. T Shirts, Cast 
Metal Badges, Programmes, 


For a copy of our latest 
catalogue send your business 
card or letterhead to: 

Masons Music, M Intemational 
Buildings, Dept. 24, 


Patches, 100s of 
ipeseaeh Titles iam NX jx | Grove Road, 
and lots more Hastings TN35 4JZ. 
WE PUT THE IN MERCHANDISE 


demon 


sornrte 


THE PLAGUE 
[BRITISH STANDARD APPROVED 
EART OF OUR TIME 
‘BREAKOUT 

TAKING THE WoRLO By STORM. 


HEADINGS AVAILABLE 
Instruments wanted/for sale 
Fan Clubs 

Bands wanted 

Record for sale/wanted 
Personal 

Record Fairs, Fanzines 

Sits Vac, Swaps, 

Special notices 

Tuition, Gigs 


DISPLAY ADS 

£9.00 SCC(+ VAT). Minimum 3 x 1 
Box Nos £1.00 extra 

When replying to Box Nos please 
write to Rock Power Classified 
Dept at the address on the coupon. 


LINEAGE ADS 
25p per word (+ VAT). 
Minimum 3 lines 


LIVEN GERMANY (OOUBLE LP AND CO) £8.99 


LARGE omtY £9.00, 
RING CLIVE BURR, 


DEMON T-SHIRT WITH TAKING THE WORLO BY STORM PICTURE ON BLACK T-SHIRT LARGE AND Ex 
PLEASE STATE SIZE ALSO AVAILABLE LUXIR LETHAL POTION LP £5.99. CD £1099 FEA 
ECIRON MAIDEN, ALL CHEQUES/PO's MADE PAYABLE TO SONIC RECORDS. 

‘PRICES INLCUDE POST AND PACKING. DEMON FAN CLUB SEND S.A.E 
SEND ORDERS TO SONIC RECORDS, PO BOX 383, NEWCASTLE. STAFFORDSHIRE ST5 6A 
FOR EUROPE ADD £10 PEA CO AND LP ct 00 EUROPE ADD £3 00 PER CO AND LP <2 


C. (Ls WAL (SS IP ESS) Ex SD) 
BLOCK CAPITALS ONLY Method of payment... 
NAME... Cheque/postal order. 


Date of insertion... 
Box No. 


ADDRESS... 


TELEPHONE NO. 
LINEAGE ADS 
MUST BE PREPAID 
Complete and send to 
ROCK POWER CLASSIFIED DEPT., 193 ST JOHN STREET, 
LONDON EC4P 1EN. TEL: 071-253 4478 


Make cheques payable 
to MCPC Ltd. 


IT IS ILLEGAL TO ADVERTISE BOOTLEG RECORDINGS FOR 
SALE. PLEASE SEND DETAILS WHEN FILLING OUT COUPON. 


THE PUBLISHERS RESERVE THE RIGHT TO REFUSE 
ADVERTISEMENTS AT THEIR DISCRETION. 


FANTASY BIKE ART 


29 Bedford Rd, Salisbury, 
Wilts SP2 7LP 


(0722) 322837 


FOR DETAILS 


CUSTOM 
AIRBRUSH 


PAINTING 
ON LEATHER AND DENIM 


% = =MAD 4 MUSIC 


Gil Mail Order Company 
fp) Limited Eaitions Charts 
fe Collectables Dance 


‘die 
Rock 


HY Rareties 
4) Oldies 


£3 Mad fr Metal ata aly compares 
_Hemy Metal and fre etalogue Thousands 
and dh mac 


ind. The new catalog 
hundreds of metal and rock videos at 


| Mad Mad prices. 
{2 For your full Spring/Summer 1991 Catalogue 
4 ‘send 21.80 (refundable) to: 

4 MAD FOR METAL 

7 94 JOHN KENNEDY ABENUE 

, ‘COSELEY, BILSTON 

8) WOLVERHAMPTON, WEST MIDLANDS WV14 8ST 


Zodiac Mindwarp High Priest of Love. 
YES Tormato. 

YES Songs 

YES Tales [rom Topographic Seas. 
YES Going Jor the One 

YES Fragte. 

YES Close to lhe Ege 

Xmal Deutschlan Fetish. 
Warlock Turn ion. 

Virgin Prunes Pagcin Lave Song, 
The Undertones Positive Touch 


The Jam Inthe 
The Cult Spirt Walker: 

‘The Gult She Sells Sancti. 
The Gult Love. 

The ‘ie Bone 
Tears Mad Wor 
Tex Best of 


‘Steeley Dan fist of 

‘Skeletal Family Burning Oi. 

‘Stouxsie @ Bans The Sirgles 

Stouxsie Fireworks 

‘Stowesie A Kissin the Drea Ficise 

‘Simple Minds Sons & Fascination 
le Minds New Gold Dream. 

‘ALLOW 


OF PERCEPTION — 
So Join Mr Dreams 


Amazing Debut Album, mixed, produced 
and recorded in 24 hours. 


LP: £8.00 including p+p 
LP + Video £15.00 including p+p 


RO. Box 1888, Wood Green, London N22 6NF 
Ten Tracks of Power Rock - No Frills, Just Music 


BRIGHTON 
RECORDS 


FAIR 
Brighton Centre, 
Kings Road (Seafront) 


Bank Holiday Special 
Monday August 26th 
300 STALLS 
BUY AND SELL 
RECORDS * CDS * TAPES * 
TOUR MERCHANDISE * MUSIC 
‘MEMORABLIA * BARGAINS 
RARITIES * NEW RELEASES 
Admission Sam - 12 noon £2.00 
12 noon - 6pm £1 
“Heavier than the Rest’’ 
The Biggest Fair of the Year 
Stalls/Details 0703 550408 
0275 608806 
131 Mayfield Road, Swaythling, 
Southampton $02 5SY 


The Cassette EP from 


757412 


QUALITY ROCK & POP 
MERCHANDISE 


Licensed T Shirts « Badges « Patches 
and Posters 
Top Bands 
Latest character shirts including 
Red Dwarf, Magic Roundabout, 
Vic Reeves. 
Send SAE to: 
Burds Marketing + Merchandise 
7 Milly Ford Close, Marryat Garden, 
Barton on Sea, Hants 


‘Admit 2 at £3 each with this advertisement 10pm — 3am 
OSS ROAD, NEXT TO THE ASTORIA 
TUBE TOTTENHAM COURT ROAD 


LICA/MEGADEATH/ 
AND LOTS MORE! 
‘TOUR PROGRAMMES, 
PATCHES, BAND. 
S AND INTERVIEW DI: 
A.E, - P.O. BOX 762 


BAC 


CAMBUSLANG, GLASGOW G72 8EU 
20TLAND. 
‘TEL: 041 641 2609 


POWER STATION - ROCK 


MUSIC SPECIALISTS 
, DERBYSHIRE, 


ROCK CONCERT 
PROGRAMMES 
Incredible prices! AC/DC, Whitesnake, The 
‘Who, Black Sabbath, Iron Maiden all £3.99. Many 

‘more availabe including Poison, Megadeath, 

‘Queensryche. Also Rare Official Promo Videos. 
Prices from £4.99! SABIRC for ists to: 
Visions, 88 Higher Days Road, Swanage, 
Dorset, BHI 2LE 


UFF { 


° 
HEAVY METAL 2 ALTERNATIVE 
CLOTHING FOOTWEAR 
Free Full Colour Photographic Catalogue 
Send SAE to: Dept. P. 2 Stleman Way 
‘Sharnbrook, Bedford MK44 1HX 
cr Tel, (0933) 315890 


HEAVY METAL & 
ROCK VIDEOS 


Iron Maiden, Judas Priest, Saxon and 


For atl it of He 
‘Send 80p with ( 
Westwood Videos, Dept. R.P. 

17 Merton Lodge, Gloucester Road, 
New Barnet, Herts. ENS 1JH 
Phone: 081-449 3101 
Mail order only 


AMERICAN T-SHIRTS 


Buy direct from Importer - 
fabulous Rock, Metal, Biker, Harley, 


KISS MERCHANDISE 
Catalogue with fair priced, 
international selection of goods, 
inc. HITS, tour shirts & 


Trucker and Fantasy designs. Wed Ua ll 
ped 

Full details: Send 2p stamp to: BAe (UK) or SAE with IRC (other 

TTI Ltd, Dept RP6 countries to: 
39 Turmore Dale, Welwyn G.C. kes ee Soyer alas 
eee London N79DP 
RECORDS FOR SALE RECORD FAIRS 
MAGPIE MAIL ORDER. Fortnightly SOUTHAMPTON BRIGHTON. 
lists of all the new releases,limited Southampton Record Fairs 


editions, promos, videos and spe- 
cial offers at the lowest prices 
anywhere. Write or phone Magpie 
Records, 10 Queensway Mall, The 
Cornbow, Halesowen, West. Mid- 
lands. Tel: 021 585 6118. Shops at 
Halesowen and Worcester. 


PARASITE: Rock, Indie & Heavy 
Metal. Regular lists, 100's of rare 
records. SAE for list to P.O. Box 
103, Romford, Essex RM6 6JW. 
Wants lists welcomed. 


LIZARD RECORDS, 12, Lower 
Goat Lane, Norwich. Metal/Rock 
Records/CD's. SAE List. 


Guildhall Civic Centre Saturdays 
August 31st and September 28th 
10am - Spm (100 stalls). 


BRIGHTON RECORDS FAIR 
Brighton Centre Kings Road 
(Seafront) Sunday July 21st 10am - 
5pm (150 Stalls) 


BRIGHTON RECORDS FAIR Bank 
Holiday Special Monday 26th 
August 9am - 6pm (300 Stalls - 
Heavier than ever). Stalls/details 
(0703)550408/(0273) 608806, 

131 Mayfield Road 

Swaythling, 

Southampton SO2 3SY. 


SPECIAL NOTICES 


CD LIBRARY, Hire Rock CD's 
cheaply by mail. Send stamp for 
details: ORCL (P), 155 Sanctuary 
Way, Grimsby. 


FOR SALE 


VISITING NOTTINGHAM, 
LEICESTER, HANLEY? We've three 
great city centre shops, open 6 days 
a week with over 2000 designs of 
USA & UK T-SHIRTS, rock, thrash, 
underground, overground, _ indie, 
alternative, adult humour, plus 
posters, metal wear, badges, 
patches, flags, rock books, 
Boho a postcards etc. MAIL 
ORDER AVAILABLE at the Hanley 
Store. (T-shirt catalogue only) send 
a first class stamp to FANTASY 
WORLD, Dept R.M. 10 Market 
Square Arcade, Hanley, S-O-T, ST1 
INU 0782-279294 ALSO 
TRADING AT - ANOTHER WORLD, 
23 Silver St, Leicester, ANOTHER 
WORLD, 11 Market St, Nottingham. 
WE ALSO STOCK science fiction 
and fantasy paperbacks, film and 
TV, horror, martial arts books, 
roleplaying games, American and 
British comics. 


HIPPY/GOTH JEWELLERY: Beads, 
Bracelets, Earrings, Brooches, 
Necklaces, Mirrors, etc. SAE for 
catalogue: 207 New Road, Chat- 
teris, Cambs PE16 6DB. 


ROCK PATCHES, Badges, 
Postcards, T-shirts, Posters. Send 
SAE (U.K.) or IRC (Overseas) for 
catalogue: CM Sales, Dept. RP, 
P.O. Box 46, Romford, RM1 2QE. 


MALE, 20, long hair, into all HWHR 
etc, seeks female company for gigs, 
pubs and wild nights etc in 
BristolGloucester area. Sense of 
humour please, photo if possible 
Jason, 38 Court Meadow Stone, Nr 
Berkeley Glos GL13 9LR. 


PENPAL MAG for 


lonely 
Mat 
La 


le. Approval copy from 

CHMAKER, (C.29), CHORLEY, 
NCS. 

FEMALE 21, seeks friends, Glas- 


gow area. Into most HM/HR, espe- 
cially Glam. Box No. 0001. 


ERIC CLAPTON 


Ip MEGA ROCK POWER OFFER 41 


THE ERIC CLAPTON COLLECTION ONLY: £24.95 


Relive the cream of Eric Clapton with this brilliant Rock Power Mega Offer. 
The new 112 page Visual Documentary celebrates the life and work of the 
World's greatest Rock and Blues guitarist. Chart Clapton’s illustrious 
career from joining The Yardbirds to his record breaking 18 nights at 
London's Royal Albert Hall and beyond. It's all in here with hundreds of 
fantastic photographs .. . Plus . 

75 minutes of Pure Clapton Magic — The VHS video — The Cream of 
Eric Clapton. 17 nostalgic tracks including | Feel Free, Layla, Cocaine, 
Forever Man, Holy Mother plus many more. 

Read the book, see the video and experience The Eric Clapton Collection 
for only: £24.95 plus postage & packing. 

‘To order your Mega RockPower Offer — Post the Coupon — Today. 


ee OFFER 


DEPT ECRPH, 118 West Street, Faversham, Kent ME13 7JB 
PLEASE SEND ME THE ERIC CLAPTON COLLECTION 


‘BLOCK LETTERS PLEASE 
Address = 


- Post Code = 
Tel No: (in case of queries) J} ________ 
l enclose my cheque/postal order made payable to ROCK & POP 
DIRECT fore | ~~ which includes an additional 
£3.00 postage and packing per order. 

Allow 28 days delivery from receipt of order. 


No claims for loss in transit can be made after 60 days. 


25, BON-JOVI 
An illustrated 


55. IRON MAIDEN 
What are we doing 
this for 


96 pages 
Only: £9.95 


20. THRASH METAL ‘58, MORRISON 
96 pages AA feast of friends 
Only: £8.95 


126 pages 
Only: £12.95 


DEF LEPPARD 
Animal instinct 
The official 
biography which 
tells the classic. 
story of rock 
schoolboys 
growing into rock 
Superstars 
144 pages 
Only: £9.95 
No 59 


56. ROLLING STONES 48.SYD BARRETT 
Images of the The dawn 
World Tour of Pink Floyd 
96 pages 208 pages 
Only: £9.95 Only: £7.95 
= Here is a really sensational way to introduce you to 
_. _ the biggest names in Rock & Pop Books — Direct to You! 
’ { Published by the world’s leading music publishers — Omnibus 
¥ Press, every book is packed with fantastic photographs and 
amazing facts on the most famous names from the world of music. 
Simply choose from our brilliant 
selection of Top Rock & Pop Books shown 


here and Post the Coupon — Today. 
Rock & Pop Direct, Dept FRP, 


DIRECT 


Dept FRP, 118 West Street, 
Faversham, Kent ME13 7JB 
PLEASE SEND ME THE FOLLOWING BOOK(S) 
Enter your reference book numbers in here 


No: 

sun 4 — pane OK 

ow life in the fast lane , SE 
Follow the fast and furious life sates 
of Guns 'N' Roses, LA’s 
greatest and most controversial 
rock bands, 64 pages / 
Only: £7.95 No 26 / { 7 j Post Code. 
AEROSMITH ‘ 
The fall and rise 4 : | Tel No: (In case of queries) —_|__ 
This book documents one of the fae 2. 1 | enclose my cheque/postal order made payable to 
fost remarkable come-backs inthe s ROCK & POP DIRECT for £ =eiss 

istory of Story of ti 
five man Boston HM Band Fe = ss 1 Which includes an additional £2.60 postage and 
every temptation that big time rock 1 Packing perorder. 
has to offer. 64 pages pe N 4 Allow 28 days delivery from receipt of order 


Only: £8.95 No 81 


4 No claims for loss in transit can be made after 60 days 


PIC: ZUMPE 


Rock File <icsovmarnpay 


ILLUSTRATION: JOSEPH SILCOT 


Nuno Bettencourt 


Name: 
Nuno Bettencourt 


Current occupation: 
Teacher 


Previous occupations: 
Meaningless 


Favourite Extreme track: 
It changes every day depending on 
my mood. 


Favourite Musician: 
God 


Favourite mode of transport: 
Music 


Pivotal childhood experience: 
Being the youngest of ten children! 


Ideal night out: 


Performing! Dinner after with a female 


friend and a quiet night relaxing. 


Which charities if any do you 
support: 


Someday, all of them 


What would you cook to impress 
someone: 
Macaroni and cheese! 


Two for the price of once this issue! EXTREME’s enigmatic guitar demi 
god NUNO BETTENCOURT goes into overdrive with the exclamation 
marks, while LENNY WOLF of KINGDOM COME reveals that he’s a bit of 
a bottom worshipper! 


Biggest mistake of your life 
to date: 
Lack of knowledge! 


Would you consider cosmetic 


surgery: 
Lip removal, or just to get taller! 


Favourite lost cause: 
love! 


Ideal night in: 
Anight with my family! 


Irrational fear or phobi 
‘None of your business - that’s too 
personal. 


Person you despise: 
A phony person. 


Favourite term of abuse: 
Loser! 


Worst habit: 
Honesty! 


Biggest triumph to date: 
Gaining knowledge 


Sexual fetish: 
None of your business! 


Last will and testament: 
Stop talking, and start diving! 


Name: 
Lenny Wolf 


Current Occupation: 
Singer, bass guitarist 


Most interesting place you've 


visited whilst touring: 

Japan. I'm not saying | liked it 
but it was the weirdest place, 
very interesting. 


Previous occupations: 
From car deliveries to sales of Indian 
carpets to bouncer to musician. 


Favourite item of clothing: 
American Indian bracelet | bought 
from an Indian in.Arizona. 


Favourite night out: 
Driving my car to an AC/DC gig with 
‘that’ woman. 


Favourite night in: 
Being alone with ‘that’ woman. 


Describe your bedroom: 

I don’t have my own bedroom at 
the moment but my ideal bedroom 
would have a huge mattress - my 
ideas change every week. 


Favourite term of abuse: 
I don't say anything, | give them 


the ‘look’, which is much more 
effective. 


Worst habit: 
\'m very impatient and hyperactive. 


What would you cook to impress 
someone: 

Breakfast - my special secret 

egg recipe 


Biggest mistake of your life to 
date: 
Letting someone drive my car. 


Sexual fetish: 

Ass, ass and more ass. it has 

to be apple shaped with a spank- 
able behind. 


Stupidest thing you've done whilst 
drunk: 

| rarely drink, say once every six 
months. The stupidest thing I've 
done was tripping. 


Last will and testament: 
Never thought about it. 


iE] Rock Power 


COMPUTER USER 


Cf: 


Your monthly guide to 
up-to-the-minute news and 
reviews. Competitions and prizes 
galore. Serious and educational 
applications for the novice to the 
professional CPC user alike - you 
can't beat ACU for value! 


Price £1.65 
From all good 
newsagents 
Now! 
= Monthly - 
“AMSIBAD Price £1.80 
AMS From all good 
newsagents 
NOW! 


APCW Magazine - the 
quality read for all users of 
the PCW range — packed 
with practical advice, in- 
depth reviews and technical 
features - written by 
professionals and 
presented to experts. 


Amstrad PC - Monthly - 
packed with all the Price £1.95 
latest and greatest From all good 


reviews and 
features to educate, 
entertain and 
enlighten — can you 
do without it! 


newsagents 
0 


je tor IBM compatible computers. 


A 


